_ This Wonderful Reducing Crea . 
Will Give You That Lovely Slender Figure 


Thousands of stout persons haye testified to the wonderful results obtained from 
DAINTY-FORM Reducing Cream, and in veiw of this, we feel perfectly safe in 
urging évery stout person, man or woman to try EVELYN NEVILLE’S 


Reducing 
, Cream 


The pure white cream that does reduce. 


SFIELD: I would not be without DAINTY-FORM. 
N: DAINTY-FORM helped me become slender. 
: DAINTY-FORM is entirely effective to slenderize. 
ETERSON: DAINTY-FORM is ideal to keep the figure slender, 
NANCY LARNED: DAINTY-FORM has done wonders for my figure. 
These Leading Actresses prefer DAINTY-FORM to all other methods of reducing, 
realizing the importance of the guarantee of EVELYN NEVILLE’S recogsized au- 
thority. on Wigural Beauty,—that 
DAINTY-FORM tightens the skin in exact proportion to the amount of flesh you lose— 
so that you can now xeduce without fear of flabbiness or wrinkles! 
No diet, exercise or drugs. Absolutely non-injurious. 


Results Guaranteed or No Pay 


Whether you have 10 or 100 pounds of superfluous flesh, DAINTY-FORM will posl- 
tively eliminate it, at any part of the face and body, quickly, safely and permanently. 
It is endorsed by physicians. 

IT DOES ITS WORK THOROUGHLY—pleasantly and with absolutely no inconveniences 
to you—it matters not how long you have been inconvenienced by too much fat or where 
it appears on your body—it matters not how many ways and means you have tried to 
reduce your weight, DAINTY-FORM will be a revelation to you; it can be applied to 
your—ARMS—LEGS—NECK—ANKLE—BUST—HIPS—ABDOMEN—or any part of 
the body you wish to reduce—if you suffer from the unsightliness of a double chin It 
will promptly reduce that also. Obesity specialists are using nothing but DAINTY-= 
FORM on their patients without one single instance of failure or eyen complaint. 

So sure are we that you will have the same wonderful results as so many thousands of 
others, that we are willing to send you one $2.00 jar or $3.50 double size whichever 
you prefer, with our absolute guarantee that every penny of your money will be re- 
funded if you are not thoroughly satisfied with results. 

Simply fill in and mail the coupon or write a letter with your money order, cash or 
check—and we will send DAINTY-FORM to you at once, in a plain container, so that 
no one need know you are using it if you do not wish them to. When it arrives, 
measure yourself, then use DAINTY-FORM just a few minutes a day for a few days. 
See how easy it is to lose as much as three inches of superfluous flesh a day—many 
others have done it. Note how much better you feel and look. 

In justice to yourself, investigate. See for yourself, how your superfluous flesh can be car- 
ried away so quickly, you can almost see it go. Take advantage of this unusual offer and 
mail the coupon NOW, while this is before you. Remember we guarantee results or no pay. 


. —- ———— —COUPON— — =—— 
How Much Overweight DAINTY-FORM COMPANY, Inc. 
fAre YOU? ' ; 15 West 34th St,. Dept. 100, 
Ideal Weights for Women ee ie special jar 
Age Height DAINT Y-FORM for whi 


410 5/ 5/2 Ia [_]$2.00 for special jar! 
6 if : 
ay Gn aD te doublesizejar. (State which 
40 110 114 120 199 Tiisagreed thatyouciaaas 
an at the full amount of mone 

50 106 110 116 123 will be returned if I am not thorough 
To the Trade—Druggists Satisfied with result 
and department stores 
everywhere are daily 
stocking DAINT Y- 
FORM. Write us for 
further information, 
Dainty - Form Com- 
pany, Inc., 15 W. 34th 
St., Dept. 100, New 
York. 
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ew Fiarr. for You 


in 30 Days 


~or Your Money Instantly Refunded 


My amazing guarantee means just exactly what it says! t 
your hair is—I don’t care if you are completely bald—if new hair fails to grow 


after using my method—then the test costs you absolutely NOTHING! 


I don’t care how thin 


The as- 


tonishing proof of what I have done for others is now yours — entirely free. 


Simply mail the coupon below 
By ALOIS MERKE 


Founder of Famous Merke Institute, Fifth Avenue, New York 


YO matter how long you have 
Nec: bald—no matter how 
many different treatments you 
have taken without results—I have 
discovered a startling new treatment 
for baldness which I absolutely guar- 
antee will grow new hair in 30 days— 
or every penny you have paid me will 
be instantly—and gladly—refunded. 
No one has ever dared to make 
such a sweeping guarantee before! 
But do you suppose that I could make 
it unless I was absolutely confident 
that my treatment would do all I 
claim? Never! I would be out of 
business in a week. But I KNOW 
what my method will do. For in 
most cases, its remarkable value is 
shown by actual statistics covering 
thousands of cases treated—only 
three people in every hundred asking 
the return of their money! 


Not One Penny’s Risk! 


Now I realize that you have perhaps 
wasted a lot of time and money on treat- 
ments which 
could NEVER 
restore your 
hair. Very like- 
ly you are skep- 
tical. All right. 
I don’t blame 
you. And I'll 
admit right here 
that my treat- 
ment may not 
help you either. 
For your case 
may be one of 
the three in 
every hundred 
that is absolute- 
ly hopeless. In 
any case, I want 
you to try my 
treatment at my 
risk—and if af- 
ter 30 days you 
are not more 


Actual Results 


(Dozens of letters like 
the following are received 
every day by the Merke 
Institute.) 

“In the short time I have 
used your treatment I have 
gained remarkable results. 
Dandruff has disappeared 
entirely. My scalp is now 
all full of fine new hair. I 
would not part with my 
treatment for 10 times its 
cost.” W. Bz. 


“The top of my head is 
almost covered with 
new hair about one-half 
inch long. I have been try- 
ing five years, but could 
never find anything to 
make my hair grow until 
your treatment.” T. C. 


now 


“Ten years ago my hair 
started falling. I used hair 
tonics constantly, but four 
years ago I displayed a 
perfect full moon. JI tried 
everything—but without re- 
sults. Today, however, 
thanks to your treatment, 


I am pleased to inform you i 

that I have quite a new than delighted 

crop of hair one inch ihe with the results 
y ends are astonishe 

a thet eesuie? | Gore produced— then 


all you need do 


is tell me so, and without asking a single 
question I’ll mail you a check refunding 
every cent you have paid me. I don’t want 
a cent of your money, unless I actually 
grow hair on your head! You, of course, 
are to be the sole judge. 


Entirely New Method 


My treatment is the result of 17 years 
of experience gained in treating thousands 
of cases of baldness. This included many 
long years which I spent in such famous 
centers of scientific research as Heidel- 
berg, Berlin, Paris, Geneva, and Buenos 
Ayres. And my method is entirely differ- 
ent from anything known or used before. 

There is no massaging—no singeing— 
no “mange cures’’—no unnecessary fuss or 
bother of any kind. Yet results are usually 
noticeable even after the very few first 
treatments. 


My treatment proves that a big percent- 
age of baldness is caused—not by dead hair 
roots—but by dormant hair roots, which 
can now be awakened and made to grow 
hair again. The reason other treatments 
failed is because they did not penetrate 
to these dormant roots. To make a tree 
grow, you would not think of rubbing 
“srowing fluid” on the bark. Instead you 
would get right to the roots. And so it 
is with the hair, 


In all the world there is only one method 
I know about of penetrating direct to the 
roots and getting nourishment to them. 
And this method ‘is embodied in the treat- 
ment that I now offer you on my positive 
guarantee of satisfactory results, or the 
trial costs you nothing. 


Already great numbers of men and 
women who only recently were bald or 
troubled with thin, falling hair have, 
through this method, acquired healthy hair 
that is the envy and admiration of all their 
friends. As for dandruff and similar scalp 
disorders, these in many cases disappear so 
quickly that it seems almost magical. The 
treatment can be used in any home in 
which there is electricity. 


Free Booklet Explains 
Treatment 


If you will merely fill in and mail the 
coupon below, I will gladly send you— 
without cost or obligation—an interesting 
32-page booklet, describing my treatment 
in detail. 


This booklet contains much helpful in- 
formation on the care of hair—and in 
addition shows by actual photographs what 
my treatment is doing for thousands of 
others. 

No matter how bald you are—no matter 
if you are completely bald, this booklet 
will prove of deepest interest to you. So 
mail the coupon now—and it will be sent 
you by return mail. 


Allied Merke Institutes, Inc. 
512 Fifth Ave., Dept. 672, New York City 


Allied Merke Institutes, Inc., 
Dept. 672, 512 Fifth Avenue, 
New York City. 
Please send me, without cost or obliga- 
tion on my part, a copy of the new 


booklet describing in detail the Merke 
Institute Home Treatment. 


(State whether Mr., Mrs. or Miss) 
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@ Screen Features that are Dzjferva 


@RicHarpD BARTHELMESS, the third of a remarkable series of real life stories by 


Frederick James Smith 


@Ben HeEcut /ets loose that lightning tongue of his in The Screen’s Whipping Post 


@GeorceE JEAN NaTHAN contributes a brilliant review of the New York stage 


@ScREENLAND leads a crusade against the Movie Trust 


@ PsycHOANALYZING THE CaUsEs OF FiLm Success, by Susie Sexton 


ROLF ARMSTRONG 


Creates a front cover design of Marion 
Dawaes) tude iho een eee 


FREDERICK J. SMITH 


Editorials of brevity, wit and fearlessness 


page 16 


ANNA PROPHATER 


Tells How to Make Celluloid Failure 
VEL >. ieee EP ee A Giver: Di 


GRACE KINGSLEY 


Shows Us How the Stars Live at Their 
Homes page 34 


H. B. K. WILLIS 
On Clubs Are Trumps, a scintillating 


account of Club Life in Hollywood 
page 32 


EUGENE McNERNY, JR. 
Presents Things They Don’t Do in 
the Movies page 72 


JOHN HELD, JR. 
Offers the newest Adventures of Phyllis 
in Hollywood page 48 


DELIGHT EVANS 


Cleverly analyzes Charles Ray in 
Charlie, Be Yourself page 50 


Rube Goldberg 


America’s most fa- 
mous cartoonist, and 

the creator of Phoney — 
Films, Foolish Ques- 
tions and Boob Mc- 
Nutt, will be a fea- 


tured contributor 
next month to the 
Burlesque Number 
of SCREENLAND 
On the newsstands 
February first 


page 23 
page 47 
page 69 
page 30 
page 44 
LUCILLE LARRIMORE 


Writes on Twin Stars, and the dual 
personalities of the stars . page 56 


WYNN 


SCREENLAND’S caricaturist visits the 
spoken plays . page 68 


ALMA WHITAKER 


On Their Severest Critics, the screen. 


page 73 


stars’ wives . 


~LEGENDS OF MICKEY 
Anent Neilan, the playboy of the movie 
world... ). pagans 


HOODOO HOUSE 


Hollywood’s mysterious jinx page 55 


ROMEO? 


Shakespearian craze creates a flock of 
contestants to play the part page 60 


SCREENLAND’S FAMOUS 
DEPARTMENTS 


Our Own News REEL . . 


ScREENPLAYS IN REvIEW . page 52 
Guimpses oF New Ptays page 66 
Tue LisTENING Post . page 76 
Book REVIEWS . page 95 


tion price, 


119 West 40th Street, New 


19 West 40th Street, New York, N. Y., U.S. A. 


offices at 168 North Michigan Ave., Chicago, Ill.; 1001 Coca Cola Bldg.’ 
Kansas City, Mo.; 1800 La Brae Ave., Los Angeles, Calif. Publishers 
also of Real Life Stortes. Subscription price United States and Canada, 
$2.50 a year. Single copies 25 cents each. Club rate for the two maga- 
zines $4.00 a year; foreign, $6.00. Screenland Magazine out the first of 
every month; Real Life Stortes the 15th. 
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KORELL 
Night Gloves ” 


and Twin 
Bleaching Creams 


& 


| st stop for a moment to consider 
! how prominent and conspicuous 
other people’s hands are. Then 
realize that yours are perhaps more 
sO. 

Beautiful, white, well-cared-for 
hands are among women’s greatest 
charms. Famous beauties of the 
stage and screen recognize the import- 
ance of this fact and are among the 
most enthusiastic users of Korell 
Hand Beauty Sets. Women who for 
years have neglected their hands, 
women forced to do housework and 
wash dishes, women whose hands are 
yellow, sallow and blotched, have 


ASTO NIS HED. 


Pegsy TY SETS retail for $2.00 
Hopkins per set Complete. Extra 
Tubes Cream 50c- each. 
Joyce 
KORELL LABORATORIES 
214 East 45th Street 
New York, N. Y. 
Star of 


Earl Carroll’s 
Vanities, is 
famous for e7 
beauti 1 hands 


Are Your Hands Avnprede 


Thanks to Korell Bleaching Creams 


Korell Twin Bleaching and Medicated Night Gloves, the You can also 
Creams should not be original, tested method, you can wearthe 
confused with ordinary now whitenand beautify your hands gloves during 
bleaches. Effective bleaches overnight. All you have to do is. the day while 
by themselves, they have apply first one cream, then the feadinz. rest- 
still greater bleaching power other, and wear the gloves a few ng or whil- 
when applied together, hours daily or nightly. You'll doing vour 
as directed. notice improvement after one housework. 

night’s wear, and after wearing 

them a week, YOU'LL BE 


KORELL HAND BEAU- 


< e : 
s 
dJ or 
KORELL LABORATORIES, Inc., 214 East 45th St., New York 


Gentlemen: Without obligation on my part, please send me at 
ote BEE Booklet telling how to whiten, soften and beautify 


HOPE 


“HAM PTON 


IN THE 


"GOLD, 
DIGGERS 


been overjoyed to find overnight 
beauty through using Korell Twin 
Bleaching Cremes and medicated Day 
and Night Gloves. 

Hands are expressive of age, breed- 
ing and social position. Make sure 
that your hands express the charm 
of youth and the immaculate white- 
ness and cleanliness that always 
indicates care and good breeding. 

Give your hands the refinement 
that gains poise and self-confidence. 
Give your hands the softness, white- 
ness and beauty that will make them 
one of your most admired and talked- 
of charms. 
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Liquid 


EAU DE 
HENNA 


Hair Color 
Restorer ff 


covers the grey, and restores the color to grey, 
faded, bleached, or streaky hair, leaving it Soft, 
Glossy and Natural. 

Works so well no one will know the color has 
been restored. Covers ALL the grey; covers ANY 
grey, no matter how stubborn or how caused. 

Does not interfere with permanent waving. 

Eau de Henna is two liquids, one application. 
It colors at once. No mess. No pack. Does 
not shade off reddish as with many powdered hennas. 


Anyone Can Put It On 


No experience necessary. Will not rub off. Not 
affected by sea bathing, sun, shampooing, or per- 
manent waving. Will withstand tropical climates. 


Wonderful For -Touching Up 


You can put it on just where it is needed. Can 
be used where powdered henna dyes have been 
used. The shades blend in beautifully. Can be 
used over other hair dyes or restorers. Directions 
in English and Spanish. 

Eau de Henna comes in colors: Black, lark 
brown, medium brown, light brown, drab, blond, 
auburn. Price postpaid $2.50 or C. O. D. $2.60. 

Order through your Druggist, Department 
Store or Beauty Parlor, or direct from us. 


HAIR SPECIALTY CO. 
Dept. O, 24 East 21st St., New York 


Men as well as women can use Eau de Henna 
to advantage. 


Beauty 
is skin deep 


Remove the old skin 
with all its imperfec- 
tions and you can have 
ce skin like a new-born 
babe. 
outh-Ami Skin Peel 
The World’s Greatest Discovery, enables you to find 
youthful and perfect skin beauty. No costly or pain- 


ful operations. 


Harmless, painless. 


Removes all 


surface blemishes, Pimples, Blackheads, Discolora- 
tions, Tan, Eczema, Acne, Large Pores, etc. 


An invisible, stainless liquid. Contains no acid, mer- 


cury or arsenic. 


Not an ordinary clay or cream. 


Quick, easy and sure way to have a healthy new skin. 
Results astounding. Ask your druggist or write for 
booklet “‘Magic of a New Skin.’’ 


Youth-Ami Laboratories, Dept. FE, 30 E. 20th St., N.Y. 


™ DIAMOND 
CARATS#99 


We are direct imvorters of perfectly cut, sparkling, brilliant. 
©) 


blue- white, genuine diamonds, which we now o' 
$197.00 per carat from 1-8 carat to 2 carats. 
$325.00 per carat. YOU SAVE 40 PERCENT. 


price was 


r at only 
e former 


30 DAYS FREE TRIAL 


You can send cash with order, or we will send to your bank 
or express office for inspection before paying. If you can 


duplicate these diamonds for less than $325.00 
Guarantee Certificate Given. 


« will return your money. 


er carat, we 


WRITE FOR CATALOG 


You should know the exact weight modlguslity, of any diamond 


c you buy. 


Our catalog tells you, and 


rings a large jewelry 
uy 


Xi store into your home, You save 40 per cent when you 
from us. $1,000,000.00 back up our guarantees. 


ESapp 
(873 
New York 


You = 
SAVE 
40% 


The Editor's 
Letter Box 


ScREENLAND wants its readers to write about 
motion pictures—and the best contributed letters 
will be published in this department. All accepted 
letters will be paid for as regular contributions, and, 
when possible, a portrait of the writer will be pub- 
lished. ScREENLAND has created this department 
in order to be in immediate touch with its readers. 
It wants youR opinion—and it will pay you for it. 
Address all letters to THE Epiror’s LETTER Box, 
SCREENLAND, 119 West 4oth Street, New York City. 

Send your portrait with your letter. It is impos- 
sible to return manuscripts or pictures. 


Tue Epitor’s LETTER Box, 
SCREENLAND. 

Why hasn’t 
Charles Ray re- 
ceived the un- 
stinted applause 
he deserves for 
The Girl I Loved? 
Certainly the 
screen has never 
presented us 
with a more per- 
fect bit of acting, 
yet, with the ex- 
ception of a few critics (including Fred- 
erick James Smith, Herbert Howe and 


Q Mazie Turner Waters 


| Constance Littlefield) he has not been 


accorded the unanimous appreciation that 
is his due. It seems that many critics, 
like the proverbial ‘‘fickle public,” have 
no loyalty for a gifted actor temporarily 
miscast but save their plaudits for the 
“‘sta-combed”’ newcomers who spring up, 
like mushrooms, in the interim. We, who 
prefer genuine talent and characterization 
to new faces and “‘patent leather” hair, 
want more of Mr. Ray and his kind who 
play to the thinking public instead of to 
the box office. We would like to see him 
cast as the sensitive boy in Willa Cather’s 
One of Ours, that poignant character 
study that won for her the Pulitzer prize. 
Miss Cather could trust him not to muti- 


late her story nor weaken it with the 


stereotyped happy ending. 

Another question we would like to ask 
is, why Frank Keenan does not bring 
Lightniw to the screen. Also, we wonder 
why Henry Walthall is wasted on small 
parts when he has given us the unfor- 
gettable Little Colonel of Birth of a Na- 
tion fame. Does precedent mean nothing 
in the picture world? Here we have an 
excellent reason for the speaking stage’s 


@ScREENLAND wants your 
opinions—and will pay you 
for them! 

@Your portrait will be 


published with your con- 
tribution if it is accepted. 


@See instructions at top 
of this column. 


SCREENLAND 


Oxe* “$1.00 
brings this com- 
plete scientific Vio- 
let Rays outfit to 
you. Treat yourself 
and family at home, 
save delay, costly 
doctors and medi- 
cines. Thousands use Violet Rays at 
home to relieve pain and sickness. The 
identica! outfits doctors have bought from 


us for years and with which they success- 


fully treat many ailments. 


QUICK RESULTS—No Medicine 


Violet Rays work quickly; it’s scientific, 
goes after the cause. That’s why results 
are quick, permanent. Dr. Duncan, Ke- 
wanee, Ill., writes, ‘“Violet Rays is the finest 
thing I ever used > ‘to relieve pain, 
treatments are so pleasant all my patients 


like it.” Use it yourself at home, you save 
Doctor’s bills. 
BEAUTY AID EARN CASH 


Brings natural, mag- 
netic beauty of 


health, no diet- 
ing, exercise or 
drugs. FREE*book 


tells in detail How 
high priced beatity 
specialists use it *to 
improve scalp and 
skin. 


Men, women, with- 
out experience earn 
liberal profits in 
spare time showing 
Violet Rays to neigh- 
bors. Proves results 
first demonstration. 
Sells on sight. Get 
attractive offer and 
wholesale prices now 


SEND FOR FREE BOOK 


Explains how Nikola Telsa discovered Violet Rays, 
how it works, why it heals. Tells what doctors and 
plain folks accoinplish in conquering pain, disease and 
nervous trouble with Violet Rays. ' 
Reveals Marvelous Shows charts of human 
Scientific Discovery body, explains where pains 
start, how to banish them. Offered FREE for a 
limited time only, to introduce Violet Rays. Send 
for FREE copy. 


Mail Coupon—Send No Money 


VI-REX COMPANY { 
326 West Madison St., Dept. 422, Chicago | 


1 Please send me without cost or obligation your 
I free book describing your VIREX 


Violet Ray I 


outfits, and details of your $1.00 offer. 
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The Love Lure of Strength 


LIQNEL STRONGFORT 


Dr. Sargent of Harvard declared that 

“Strongfort”’ is unquestionably the finest 
specimen of physical development ever 
seen. 


this enoch-making book, illustrated with many full-page plates. 
It will prove a revelation. Just fill out the coupon below and 
mail to me with ten cents (one dime) to cover mailing expense. 
Put a cross opposite the subjects on coupon on which you 


want special confidential information. 


ments on extra line.) Start TODAY on the road to Health, 
Happiness, and Social and Business Success. 


LIONEL STRONGFORT 


Physical and Health Specialist 
Dept. 1357 NEWARK, NEW JERSEY 


VER since the caveman, to provide clothing and food for his mate, strode 

forth and with mighty muscles crushed the life out of a jungle beast, 
woman has depended upon and worshipped STRENGTH in man. Neit her a 
handsome face nor a fine intellect count against the age-old instinct of a real 
woman to seek the protecting arms of a man who is physically ST RONG. 


Only a vigorous, virile, vital man is fit to be the father of children. Woman’s 
instinct guides her aright in desiring for her mate a man able to protect her, 
and at the same time, physically fit for fatherhood. 


You Can Be Strong 


The whole secret of compelling personal attractiveness lies in a really strong and well- 
developed body. But you need not go through a long, hard grind of exhausting physical 
training to develop yourself. You can now possess the athletic appearance, the charm, the 
vital powers of a radiant Manhood easily and quickly. 


Science has now discovered an easy, quick, positive method by which you can acquire great 
muscular development and a perfectly modeled body. You can now have powerful muscles, 
flexing and knotting like kinking cords, on arms, legs, chest, back, shoulders, in an amazingly 
short time. In 30 days you will hardly know yourself. In 60 days more, you will be a new 
man inside and out—with the physique and superb carriage of a conqueror. You will be 
able to command the love and respect of a real woman. She will be proud and happy and 
will present you with healthy, laughing children. 


STRONGFORTISM 
The Modern Science of Health and Strength 


For years I have been a builder and developer of men. Years of experience, study, observa- 
tion, coupled with my astounding discovery of the workings of Natural Forces, have enabled 
me to formulate the exclusive Science of STRONGFORTISM—a Science which has already 
helped thousands of men to Health, Strength and Happiness. 


If you are weak, thin, ailing, nervous, despondent, STRONGFORTISM can positively 
remake you and put you surely on the road to purposeful achievement. 


Suffering from the effects of “sowing wild oats?’”” Don’t despair. Come to me in full 
confidence. My Science of STRONGFORTISM can restore to you all the fire and vigor of 
glorious Manhood. 


Exhilarating! Wonderful! 


Ten minutes’ zippy play-time a day! That’s all it takes. And the results are almost 
beyond belief. You gain a splendid physique that women admire and men envy. You 
become magnetic, popular, in demand socially. You acquire the six-cylinder vitality that 
literally compels business success. 


Through my scientific discoveries the gaining of marvelous muscular development is easy 
and as natural as breathing. Best of all, the muscles I put on you are outward signs of an 
inward vigor that means buoyant, bounding health. Rich, red blood racing joyously through 
your veins, exhilarating, energy-giving! No aches—no pains! A glorious knowledge that 
it is good to be alive. 


Straightforward Book FREE 


I have written a book which describes my methods in detail and gives in plain, frank 
language all the facts about the marvelous Science of STRONGFORTISM. Every man 
who wants to develop 
his body, increase the 
size and tone of his 
muscles, and _ build 
Physical Strength and 
Health, should read 


te na wae Te We iw ae me, Ceo — to et ee 


FREE CONSULTATION COUPON 


ABSOLUTELY CONFIDENTIAL 


Mr. Lionel Strongfort, Dept. 1357, Newark, N. J.—Please send me your book, 
“PROMOTION AND CONSERVATION OF HEALTH, STRENGTH AND MENTAL 
ENERGY,” for postage on which I enclose a 1l0c piece (one dime). Send me 
special information on subjects marked (X) below, as well as those I may write on 
extra line, without obligation. 


. Colds .. Insomnia ..Torpid Liver -. Falling Hair r 
..Catarrh .. Bad Breath . Indigestion ..Deformity (Describe) 
.. Hay Fever . Bad Blood . .Nervousness ..- Stomach Disorders 
.-Asthma ..Weak Eyes ..Poor Memory ..Pimples 
. Obesity .. Anemia .. Rheumatism . Blackheads 
i Bais 5 . - Headache . .Debility . Gastritis . Round Shoulders 

(Write additional ail- .. Thinness .. Fear i . Heart Weakness 20 aul Ure 
.. Rupture . -Neurasthenia ..Poor Circulation .. Weak 
..Lumbago .. Short Wind .. Increased Height oolit) Addiction 
..Neuritis ..Flat Feet . .Despondency ..Weaknesses (Specify) 
. Neuralgia . Constipation . Skin Disorders . .-Muscular Development 
.. Flat Chest . .Biliousness . Vitality Restored . Great Strength 


Mention other ailments 1 ~., 


8 


WE DEFY ANYONE TO BEAT OUR 
PRICES FORTHE QUALITY $134 


Swing out Hand Eject- 
ing Left Hand Wheeler Re- 
volver, used extensively by = 
Rangers, mountaineers and men 

working in unprotected places, $43-45 
32.29 or 38 Cal., a bargain for only dame 
No. 2—highest grade Genuine Hand Ejec- 

tor, made of the finest drop forged steel, 32 Cal., 
6 shot, a real bargain at $14.50. 38 or 32.20 $ 15-50 
Cal. HAND EJECTOR of the better kind..... — 


Brand new latest models. Guaranteed genuine imported. 
Way on Deliver 


Plus Postage. SEND NO MONEY 


Satisfaction guaranteed or money promptly, refunded 


km 20 SHOT AUTOMATIC 


wy Best type made with 

4 new improved model 
of best blue steel, just 
like you used over there, 
32 Cal., sacrifice price $8.45 


Blue Steel Army Auto- 
matic with 3 safeties, fool 
proof, not to be compared 
with inierior makes at 
this price—a bargain for 
only $8.75. 

“Latest Model 9 shot Mauser automobile, lies flat 
im pocket, Special at.........................$19.75 


$9.45 


2 20 SHOT 


32 Call Mauser: o.0.g5 2 cae oe ae cee an SLES 
World’s Famous Luger 30 Cal................$15.65 
Top Break Revolver 32 or 38 Cal., Special at... $8.25 

Hh =| Pocket Automatic 


For dependable 
construction and 
smoothness of ac- 
tion this 25 Cal. 
automatic can- 

not be beat, e 


Special at. 6.75 


UNIVERSAL SALES CO. 
259 Broadway, Dept. 332 New York City 


You can 
to make you an 

Make GUARANTEE yest onartsman 
right_in your own home in _a few 

$60 to months of spare time study! I guar- 
antee to train you until you are actually placed ina 

$100 position paying at least $250 to $300 a montht 


| Y t find easier, pleas- 
Learn at HOME! Siterwork, Common schooling 


A ke all you need. Thousands of big-pay jobs open right now 
Week! my allover U.S. Draftsmen must draw plans before build- 


ie ings, machines, anything can be cons! 
(7 this quickly-learned, important, big- @ 
fF pay profession. 

START NOW! My 2 Free books ex- 
plain everything. Pricesreduced,terms 
made easier right NOW! Write today! 

a Carer DRAFTSMAN é 
ys. COYNE SCHOOL OF DRAFTING 
oy Dept.234 , 1-9 So. Ashland Blyd., Caicaco 


Zz 


lip IUSY\ Don’t send a single % 
Ai f Week i 
SEND NO MONEYS} 


IA . Looks like 
\, $ 30 Solitaire 


benny.Ten days Free 
Trial. When the 
ring comes, examine 
- it—if you are not § 
convinced it is the 
Greatest Bargain in 
America, send it back at 
our expense. Only if 
pleased, send $1.50 week- 
ly--at the rate of a few 
cents a day. This Bargain 
lnster Ring: with 7 Blue- 
ect Cut Diamonds can be 
yours. NoRed Tape. No Risk. 
Million Dollar Send for it today. It 
Bargain Book FREE pictures iHoneacds 
of Bargains. Address Dept.2142 


J.M.LYON & CO. 


2-4 Maiden Lane N.Y. 


noon mot NANNY 


ais 


\ 


right to be called “the legitimate.” Until 
the movies outgrow this passion for sub- 
stituting novelty and pretty faces for art 
they cannot hope to entirely overcome 
criticism they have justly incurred. If 
the stage had followed this method few of 
us would have been privileged to enjoy 
Bernhart, Warfield, Drew, Maude Adams, 
Mrs. Fiske and countless others famed in 
the theatrical world. Why, again, isn’t 
Harry Myers exploited by the company 
that now has him “under cover?” Here, 
we have an excellent actor whose ability 
has been proven since the earliest days of 
pictures, and yet, he is often thrown away 
on insignificant roles. He gave us more 
laughs in one picture, The Connecticut 
Vankee, than all the slap-stick, pie-throw- 
ing burlesques ever filmed, and then, after 
his success, was used to support lukewarm 
stars. i 
Mazie TURNER WATERS, 
(Mrs. Thomas C. Waters), 
2401 Austin St., 
Waco, Texas. 


THE Epitor’s LETTER Box, 
SCREENLAND. 


I’m strong for 
realism and hate 
these exagger- 
ated spectacles 
with sunken 
bathtubs, hid- 
den telephones 
and the rest of 
the trash. We all 
4 bathe and know 
Ee that in this mod- 
g Dell B. Noden ern day every 
laborer’s home has a bathtub installed. 
But didn’t someone say somewhere some- 
thing to the effect that while we all have 
husbands and bathtubs—why mention 
them in every breath? . . . On the other 
hand, I do not care for pictures that swing 
to the other extreme and depict horrors 
of the slums and all that. There is a 
happy medium. 

Of the men, I like Tom Moore, Elliott 
Dexter, Casson Ferguson, Douglas Fair- 
banks, Richard Barthelmess, Valentino, 
Charles Ray, Antonio Moreno, Thomas 
Meighan, John Bowers, Huntley Gordon, 
Ramon Navarro, Charles de Roche, 
Theodore Roberts, Alec Francis (ever so 
much), and, last but by no means least, 
Senor Ben Turpin! There may be more I 
admire, but for the moment, I can’t recall 
them. . . . And I'll tell the admiring or 
disapproving world, that I care not how 
much anyone raves over the artistry of 
Chaplin (“his humor with the ever pres- 
ent touch of pathos’’) I’d rather see Ben 
Turpin than any of the comedians—low 
or otherwise! 


Dett B. NopeEn, 
(Mrs. Edward H. Noden), 
121 W. Ferry Street, 
Buffalo, New York. 


| 119 West 40th St., 


SCREENLAND 


A Magazine That Is Utterly Real. 


Alt of us have felt the need of a magazine 

that was rea, that mirrored life as it is 
really lived. We need realism, truth—not 
honeyed falseness and fantastic fiction. REAL 
LIFE STORIES is published with but one 
aim—to mirror Real Life. : 


The February issue comes very near to being 
just what we want to give you. There are three 
splendid articles, two of them a serious attempt 
to tear the masks from life, and the third a 
humorous defense of two recently maligned 
types of American girlhood. The first two are 
SPURIOUS YOUTH, a thoughtful and meaty 
article on what has been called the “modern 
craze for youth;”’ the second is SHEIKS IN 
REAL LIFE, a clever expose of the Sheik in- 
fluence and an analysis of the sheik after mar- 
riage. ARE RED-HEADED GIRLS BOW- 
LEGGED? picks a quarrel with the artists in 
Baltimore who baldy stated that red-headed 
girls are bow-legged, that brunettes are 
knock-kneed, and that only blondes have per- 
fect legs. 


Real Life in fiction comes to you in twelve 
short stories, every one of them a slice out of 
life as it is really lived. Another generous 
portion of SISTERS OF JEZEBEL. The be- 
ginning of a powerful two-part story, AND 
TWO WERE HANGED, by a former news- 
paper reporter. A story Russian in its inten- 
sity, because it is urue. 


Another story by Maria Moravsky— 
MUSIC THAT DESTROYS—another ‘“‘melt- 
ing pot” story that you can’t afford to miss. 
AVENGING TREES—a very unusual story 
of retribution. GOD’S LAW, a very modern 
Enoch Arden story with a surprise ending. 
THE BITTERNESS OF DISILLUSION— 
the story of a woman who endured untold 
agonies with a lustful brute but who retained 
her purity. THE END OF WAITING—the 
biggest story in the life of a woman who has 
suffered greatly and loved deeply, and who has 
reluctantly bared her own heart of its most 
poignant suffering and joy for the sake of others 
who may not have found “the end of waiting.” 


' And other stories equally arresting—because 


they are real. 


All in REAL LIFE STORIES for February 
—out January 15. 


Real Life Stories 
New York 


SCREENLAND 


Amazing and Supreme Life 


and Health Absolutely FREE 


The Newest, Surest and Easiest Way 
to Rejuvenation and Supremacy 


A Novel, Original, Unique, Startling, Sens ational 


MIS extraordinary and Universal I.aw does 
ae require you to actively do anything or give 

up anything. It requires no exercise, nor time, 
nor conscious deep breathing—no stretching, diet- 
ing, drugs nor medicines. 

This natural and supreme Law—must not be 
confounded -with” hypnotism, auto-suggestion, 
psychology, spiritual science, psychic science, men- 
tal science, nor with electricity, osteopathy or any 
other method—mental or physical—ever devised 
in the past. ’ 

No self-hypnotizing phrases or formulas to 
repeat—no yielding, no recession, no giving up of 
anything, nothing to study, nothing to actively 
practice, no lessons to read, no books to buy, 
nothing to memorize, no self-deception—nothing 
but truth—reality—Natural Law. 

Perfect health cures every known and conceiv- 
able disease. This Natural Law is guaranteed to 
give perfect health. 

Regardless of what be your ailment, it is but the 
effect of unfitness to live—deficient power of life 
and health. 

There are twenty-five thousand quadrillions of 
units—living beings—in each human body. This 
Amazing Natural Law, when used, makes every one 
of these units more highly alive, more vital, more 
powerful, more efficient and thus more able to 
render the highest type of service unto self, as well 
as unto the entire organism. Each human being 
is only as alive as these units are alive, no more— 
no less. 

This Marvelous Natural Law is pleasant and 
agreeable. Through it, you positively put your- 
self in harmony with the forces of Life and thus, 
‘you cause them to cure for you, heal for you, 
work for you, function for you and manifest power 
and supremacy for you. It makes the Creative 
Principle of life your servant and you the Master 
of your health, life, conditions and destiny. 

Through this startling Natural Law anyone can 
rid self permanently, of every weakness. 

This sensational Natural Law produces new and 
superior arteries, new and superior veins, new and 
superior heart, new and superior lungs, new and 
superior glands, new and superior organs, new and 
superior cells, and a new and superior organism 
and powers of every kind. 

This revolutionary Natural Law contains no 
disadvantages—it has no drawbacks. . Remember 
it requires no time, no exercise, no dieting, no 
drugging, no believing, no changing—nothing but 
advantages and gratification through and through. 
It superiorizes health and life—the results are 
immediate—anyone can use it. 

I prophesy that this mysterious Natural Law 
will drive every disease, weakness and delusion 
entirely from the human race. 

I am positive it is destined to banish weakness 
and delusion from the human race by making 
supreme health and supreme reality inevitable. 

Through this rejuvenating Natural Law anyone 
may have the health and vitality of a lion or a 
tiger, without the inconvenience of being a wild 
animal, compelled to live in a wild state of Nature, 
with all of the inconveniences—the natural law 
that keeps a lion and a tiger vital and well is now 
yours, free, to use. 

Tigers and lions living in a wild state of Nature 
do not look out for their health—this Natural Law 
looks out for their health. They do not run from 
one doctor to another or take pills and powders 
and try out remedies. They put the responsibility 
for their health on this Natural Law—you may do 
the same through this unique Natural Law. 

It is no longer necessary for anyone to spend 


and Marvelous Method of Regeneration 


By JUNGARY RUSS - 


money for treatments 
and doctors and drugs 
and dieting and books 
and cures and pills and 
devices, because per- 
fect and supreme 
health and life are ab- 
solutely free through 
this health-producing 
Natural Law. 

Why be weak, why 
be ill, why be fat, why 
be thin, when you may, 
absolutely free, become 
in every way, perfect 
and supreme through 
this sensational Na- 
tural Law? 

This startling Na- 
tural Law yields amaz- 
ing nerve force, amaz- 
ing energy, amazing 
vitality and extraordi- 
nary power of every 
character of mind and 
body—a new and su- 
perior life. 


Through this won- 
derful Natural Law 
you may have all of the 
benefits of exercise, 
without exercise or its 
disadvantages; all of 
the benefits of conscious deep breathing with none 
of the disadvantages; the full and complete benefit 
of every vitamine and organic iron without drugs 
or dieting; all of the benefits of medicine and drugs 
with none of the disadvantages of medicine and 
drugs; all of the benefits of auto-suggestion, hypno- 
tism and psychology, without the disadvantages of 
auto-suggestion, hypnotism and psychology; all of 
the benefits of dieting and every other kind of 
treatment, device or assistance, with none of the 
disadvantages. 


This marvelous Natural Law will banish high 
blood pressure, hardening of the arteries, “old 
age,”’ nerve-exhaustion and tuberculosis from the 
human race. 


Perfect health prevents all disease of an_infec- 
tious and contagious character—all of the diseases 
that thrive in inferior organisms. Every disease 
fails when it attacks an organism fully fortified by 
this vitality-producing Natural Law. 

This creative Natural Law can so energize, 
vitalize and vivify every one of the twenty-five 
thousand guadrillions of living beings or units In 
your body, as to make ill health absolutely im- 
possible, and, at the same time, giving you a new 
meaning for life, health, power and gratification. 

There exists in every living being or thing, a 
creative, curative, healing, thinking, knowing and 
acting Force. This force acts only in terms of 
reactions. This dominant Natural Law arouses 
within it, the highest type of reactions—all of this 
without waste of time or any active effort or exer- 
cise of any character. 

This demonstrable Natural Law_ energizes, 
vitalizes and enlivens every one of the living units 
in the human body. Through this Law you ac- 
tually harness the creative and living power of the 
creative force of life. You attain results accord- 
ingly as you demand. 

It has been discovered that every quality and 
power and process and function of mind and body 


arises out of, and springs from, one source. The 
Law through which this “source” is harnessed and 
capitalized without effort has also been discovered. 


This secret is offered to you absolutely free. 
There are no “conditions” or “strings” attached to 
this offer. 


This astonishing Natural Law is most mar- 
velous, most simple, most subtle, and most power- 
ful. It is the Law of creative power. 


Remember there is nothing active to do, nothing 
to study, nothing to believe, no time to waste, no 
habits to give up, nothing to lose—there is no 
mystery—it is merely a Natural Law. 


If you are not enjoying life to the full—if you 
are in any way handicapped—if you are not in 
possession of all of the powers of mind and body in 
the highest degree, you owe it to yourself to at once 
procure for yourself, free of charge, this surprising 
Natural Law. 


_ Remember that demonstration and results are 
immediate. 


If you wish to feel newly alive, newly vital, 
newly ambitious, newly and supremely well, send 
your name today. 


_ This powerful Natural Law creates perfect health 
just as heat converts rigid ice into yielding water. 


It is a perfectly natural phenomenon—demon- 
strably true, yet so marvelously simple, as to be 
almost unbelievable. 


It transforms the gloom of disease into the bloom 
of health, as the rays of the spring sun transform 
the dead soil into a “‘sea’’ of luxuriant vegetation. 
It is destined to revolutionize human health and 
happiness—Humanity. 


Any one—male or female—above eighteen years 
of age is eligible to receive this marvelous secret, 
absolutely free. 


PUBLISHER’S NOTE: When you receive this 
supremely Natural Law, it will be the principle 
itseli—not merely information about it or how 
to ultimately get it—you will possess it—there 
is nothing for you to buy. Are you fit or unfit 
to live? Test yourself by this Natural Law of 
Supreme Life and Health. Swoboda has a priceless 
secret for every human being who wishes to be 
happier, healthier, more vital and successful in a 
new degree. 


Alois P. Swoboda, 1193 Berkeley Bld¢g., 
21 West 44th Street, New York City 


I am ready to receive free, the Swoboda Natural 
Law of Supreme Life and Health. 

To help cover cost of publishing and mailing, I 
enclose postage. (Not more than ten cents, please.) 


Publisher’s Note-—Many indiwiduals who have ob- 
tained this secret claim it is absolutely priceless— 
worth millions. 
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How To Beautify Your Eyes in One Minute 


Just a wee touch of ‘‘(MAYBELLINE”’ and your eyebrows and lashes 
will appear naturally dark, long and luxurious. Instantly and unfailingly 
the eyes appear larger, deeper and more brilliant. The remarkable im- 
provement in your beauty and expression will astonish and delight you. 
“MAYBELLINE”’ is different from other preparations, that is why tt 1s 
the largest selling eyelash beautifier in the world. It will not spread and 
smear on the face or make the lashes stiff. Each dainty box contains 
brush and mirror. ‘Two shades, Brown for Blonds, Black for Brunettes. 
Purchase a box of ‘“‘MAYBELLINE’’, use it once and you will never be 
withoutitagain. 75c at your dealer’s. Accept only genuine ‘‘MAYBELL- 
INE” and your satisfaction isassured. Tear this out now as a reminder. 


*2600” Yearly--Y our Own Boss 


We’ll Furnish Outfit And Employ You 


Here’s an unusual offer—an opportunity for energetic Ladies or 

Gentlemen wishing to engage in a permanent and profitable Tangley 

Art Painting Business at Home. Full or part time. Absolutely 

no experience necessary, quickly learned in ten lessons by mail. We 

employ you. Work can be done in the Parlor. $100.00 weekly possi- 

T = bilities. If you wish to own a real business—one you will feel proud 
ANGLEY CO. of—-one that will advance you socially and financially, then write 

212 Main, Muscatine, Iowa or wire for particulars before your territory is taken. 


GEMS OF ART 


Just Imported! A New and Most 
Beautiful Line of 500 Vivid Sub- 
jects of the Best Paintings Dis- 
played in the Galleries of Europe. 
Fully Colored and _ Faithfully 
Reproduced in the Ideal Post- 
card Size. 


We send Mail Prepaid 25 Selected 
Subjects for $1.00; or 60 for $2.00; 
100 for $3.00; 200 for $5.00; or, 
The Complete Collection of 500 


: eS) for $10.00. ai ic 
ARS MINIMA GALLERIES 63 Washington Square South 
Dept. 2115 Greenwich Village, New York City 


@ Last year the burlesque issue of SCREENLAND was the hit 
of the motion picture magazine world--- 

@ This year’s burlesque issue, out February Ist, will break 

new records--- @ Order your March Number Now 


SCREENLAND — 
| THE Eprror’s LeTTER Box, | fg 
SCREENLAND. enh ae 


It has become 
a habit of some 
of the Movie 
scribes to con- 
demn Pola Negri. 
She is an AR- 
TISTE. Polish 
or not, temper- 
amental or not, 
2 s| shehasGENIUS. 
@ Frances J. Barclay And genius 
knows neither 
‘nationality nor disposition. Who does 
not remember when “Passion” was first 
shown on our American screens? Never 
before had such warmth, such roguery; 
such stark human nature, both good and 
evil, been portrayed on the screen. Even 
in her other foreign made pictures (the 
ones that were less widely shown to the 
American picture-going public) she was 
the portrayal of sheer personality. 
~ And now, while “Bella Donna” and 
“The Cheat” were not the complete frosts 
some people have labelled them, still, they 
did not achieve the success expected. 
Why? Because of censorship. One could 
almost hear the director coaching this 
silver sheet flame, dampening her ardor, 
holding her back, checking her, and al! for 


something to do with the framing and en- 
forcement of the censorship laws in his 
particular community, might take offense 
and condemn an expensive, beautiful 
picture. 


FRANCES J. BARCLAY, 
400 East 93rd Street, 
New York City. 


THE Epitor’s LETTER Box. 
SCREENLAND. 


T have endured 
your articles re- 
garding players 
being mis-cast as 
long as J can in 
silence. To claim 
that an actor has 
been mis-cast in 
most instances is 
i} only offering an 
Q Joseph Gregg, Jr. alibi. It is hard 
indeed to mis- 
cast a real actor, but the friends of a near 
actor continuously blanket his shortcom- 
ings by howling down the over-worked 
casting directors. 

It is so easy for a third rater to score a 
knock-out when assigned a part that hap- 
pens to fit perfectly. If he is lucky enough 
to land such a part early in his career he is 
from then on an over-rated man. He is 
mis-cast again and again until he fades 


fear some moron in Podunk, who has had 


The most remarkable bargain in phonograph records 
ever offered—sixteen of the most famous songs, com- 
plete, from grand opera—the world’s most beautiful 
music—selections that sell in some cases for three 
dollars each! Every record brand new and guaranteed 


of as fine quality as any records made, at any price! 


Here Is What You ee 


Sextette—Lucia 
Music Lovers Stellar Sextette 
Celeste Aida — Aida 
Mario Brefelli, Tenor 
La Donna e Mobile 
—Rigoletto 
Mario Brefelli, Tenor 
Prologue-I Pagliacci 
Antonio Bruno, Baritone 
M‘Appari— Martha 
Hugo Donivetti, Tenor 
Vesta la Guibba—I 
Pagliacci 
Mario Brefelli, Tenor 
Quartette-Rigoletto 
Music Lovers Stellar Quarteite 
Habanera—Carmen 
Maria Volevi, Soprano 
Barcarolle — Tales 
of Hoffman 


Joan La Vere and Miriam 
Clark, Soprano-Contralto Duet 


IsThis Offer Too Good To BeTrue ?—How Can It Be Done? 


My Heart at Thy 
Sweet Voice—Sam- 
son and Delilah 

Joan La Vere, Mezzo Soprano 
Anvil Chorus—Il 
Trovatore 

Stellar Male Quartette 
Medley — Mikado 

Stellar Mixed Quartelte 
Medley — Pinafore 

Stellar Mixed Quartette 


I Dreamt I Dwelt in 
Marble Halls—Bo- 
hemian Girl 

Miriam Clark, Soprano 


Caro Nome—Rigo- 
letto 
Josepha Donnelli, Soprano 


Soldiers’ Chorus — 


Faust 
Stellar Male Quartette 


is, turn to the catalogs of the biggest record companies, 

or get prices from any dealer, and see for yourself 
how much these very sixteen selections from grand opera 
would cost you! You will find they will cost you at the 
very least nine dollars. Yet we offer you all sixteen for 
the trifling sum of only-$2.98 and they are full size, 10-inch 
records, sung by really great artists with full orchestral 
accompaniment. 

Is it any wonder that this offer seems too good to be 
true? How can it be done? This sensational offer is 


1} 10 Days’ Trail 


a Nothing we can say about these Grand Opera 
records can tell you one-tenth as much as hearing 


[: you want to see what an amazing bargain this offer 


SEND NO MONEY 


the few pennies for delivery charges, then try 


made possible through the co-operation of over a hundred 

thousand music lovers and the thousands of new custom- 

ers joining us every week! 5 
The National Music Lovers, Inc., manufactures in sets 

only and sells direct to phonograph owners. Each cus- ® 

tomer; therefore, saves the usual 50% allowed to dealers 

and jobbers. In addition, the combined buying power of ® 

all National Music Lovers’ customers makes it possible to C4 

manufacture in enormous quantities effecting amazing 


: : ° 
economies which always result from large scale - 
production. @ NATIONAL 
MUSIC 
LOVERS, Ine. 


Dep 
354 Fourth Ave. 
New York City. 


“lease send me your 


Mail Coupon 


the package arrives give the postman $2.98 plus fo collection of “16 


World Famous Operatic 
Songs.’’ I will give tha 
@ postman $2.98 plus few cents 


‘ ; p : 
delivery charges on arrival. 
them in your own home, on your own phonograph. the records. If you are not completely and this is mot to be considered. a 
1 . 7 * "| 1 + purchase, however. If the records 
. That is why we say: let us send you this complete _ thoroughly satisfied, if you are disappointed ol mot come up to my expectations 
set of sixteen selections on eight double-faced, 10- in the slightest degree for any reason, ? any HERR OLR a dein oct Seta 

8 . - refund my money at once. 

inch records for 10 days’ trial. Judge for yourself! send the set back, and every penny you ° y , 

‘ Compare them in every way with any other records have paid will be refunded at once O46 \c NECO Repco a0 DOE aio eae 
you have. Do not send a penny now. When _ without question. PA a caceen catiniracs scenes ssia eh 200 
8 Civ aaaink sacureonmsatincece State..... AGiatelsielen 
‘ . ES) igen Me ea Bar a ana 
s N | M L | e four latest an ggest Fox Tro s in the 
ationa usICc overs, nc. A country, recorded by famous Broadway dance or 
chestras. These Baye peer ace on ia TEN poe 
r * National’’ Records and include the following: “‘ ove 
5 354 Fourth Avenue Dept. 2152 New York City © You,” “What Do You Do Sunday, Mary?’ ‘‘Annabello,”” 
and ‘“‘Somebody’s Wrong.”’ If you care to haye those 
. 4 e Fox Trots in ADDITION to the set of Grand Opera Songs, 
= = = - = = = - ] = e = - LJ = a 2 e place an X in the square at the left. The price is only 89c for 


all four selections. SOLD ONLY with the Opera sets—not 


su.d separately. 
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The Verdict of “Paris 


Mons. Doriot 


“TANGEE” 


“‘Tangee’’—the new amazing tangerine 
shade—when applied to the lips or cheeks 
is quickly followed by a transformation re- 
sulting in the natural color or shade in- 
tended for you by nature. Now the color 
rage in Paris, for it typifies Parisian Youth. 
Defies detection. Blends perfectly with 
every complexion. 

Waterproof and permanent. One applica- 
tion will last twenty-four hours—very 
economical. 


If unable to get ‘*Tangee”’ in your local- 
ity, mail the coupon today. 


THE GEORGE W. LUFT COMPANY 
New York Paris London 
The Geo. W. Luft Company, 

489 Fifth Avenue, New York City 


For the enclosed $1.00 send ‘‘Tangee”’ 
to (please print name) 


IIT 


INGLE teietatatelellelsieletel-tekel-inlolisisi-laletetelelciols 

MTGPh snoo8 boone od DU d0NG 0D C000 00000 

City me OSH Rocco asc0 00 

dame Of YOUT JAVOTUE SLOTE..e+eeecereree = 
En TS 


EGYPT’S MAGIC 


atill seems potent to strike the ruthless 
true to the Tatent of the Ancient Sym: 


; inst evil fi and 
Sn a>) to bring GOOD, FORTUNE. 
\r {Sip ARE YOU UNLUCKY ?— 
CENT oy SUEY 
= eent with each ring. For 
en. Green Gold Fin. $1.4 
and Gold $2.75. (16c extraif sentC.O.D.) Set 


. Sent Sealed. M Back Guarantee. a 
gem: MYSTIC CO., 15 PARK HOW. NEW YORK Studio S-2 


For men and wo! 
5.. Solid Silver 
with refulgent 


a 
———, 


KEEP YOUR EYES YOUNG 


You can almost instantly re- 
move crow’s-feet, frown-furrows, 
and laughing lines with my new 


VAH-DAH CREAM : 
$1.00 Postpaid | 


Write me your beauty problems 
| and ask for my booklet 


“Lest Beauty Pass You By’’ 

Ktfloon Mary Guinan. 
Established 1908 

665 H JifthGvenve New York 


SS 


from view. He would probably have been 
much better off in the long run if he never 
had a suitable role at the start. 

It is true that the so-called big stars of 
today have parts assigned to them that 
they can fill to best advantage. Things 
were not always so pretty for them. Is it 
not true that they won their way to their 
present soft seats by being able to bat 
over four hundred against any kind of 
pitching? 

I like movies. Like ’em so well that I 
don’t feel bad over a dud every now and 
then. But I think that precious few play- 
ers can act. : 

JosEPH GREGG, JR., 


Directory of New York 
Speaking Theaters 


AMBASSADOR—The Dancers. <A sen- 
timental melodrama of the jazz menace 
with considerable color. Well played 
by Florence Eldredge and Richard 
Bennett. 

APOLLO—Poppy. A pleasant evening’s 
entertainment made noteworthy by W. 
C. Fields as a medicine show faker. 

BELMONT—Tarnish. Gilbert Emery’s 
interesting drama of the seamy side of 
metropolitan life, well played. 

BIJOU—The Whole Town’s Talking. 
Slam-bang farce, plus Grant Mitchell. 

BELASCO—Laugh, Clown, Laugh. A 
Belasco production adapted from the 
Italian with Lionel Barrymore—an 
interesting combination. 

BOOTH—The Seventh Heaven. This 
drama of wartime Paris is in its second 
year. 

BROADHURST—ToPics, with Alice De- 
lysia. The usual Shubert Winter Gar- 
den show in new surroundings. 

CASINO—Wildflower. 
ever, apparently. 

CENTURY—The Miracle. Max Rein- 
hardt’s imported spectacular panto- 
mime for the first time on this side of the 
pond. 

COHAN’S—The Ten Commandments. 
Mr. De Mile’s de luxe movie. 

CORT—The Swan. 
tinguished hit. 


Running on for- 


The season’s dis- 
Molnar’s scintillating 


and intimate comedy of modern 
royalty, superbly played. Be sure to 
see it. 


ELTINGE—S pring Cleaning. Frederick 
Lonsdale’s smart comedy of a husband’s 
unique methods of holding his wife. 
Well done. 

EMPIRE—The Lady. 
play with Mary Nash. 

FORTY-EIGHTH STREET—Oueen 
Victoria. Equity production of a mildly 
interesting historical play. 


Martin Brown’s 


EIGHT 
BEAUTIFUL 


Star Portraits 
for 25 cents! 


Many readers dislike tearing 
or marring their copies of 


SCREENLAND), and yet they 
would like to frame the eight 


handsome _ rotogravure  por- 
traits that appear each month. 
Two unbound copies of the 
complete gallery in this issue 
—ready for framing—will be 
sent upon receipt of twenty- 


| five cents in coin or stamps; or 


FREE with a five months’ 
subscription to SCREEN- 


LAND for $1.00. 
PRINT DEPARTMENT 


SCREENLAND MAGAZINE 


119 West 40th St. New York City 
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Elinor Glyn, famous author of ‘““Three Weeks,”’ has written an 
amazing book that should be read by every man and woman 
—married or single. ‘“The Philosophy of Love’’ is not a novel 
—it is a penetrating searchlight fearlessly turned on the most 
intimate relations of men and women. Read below how you can 
get this daring book at our risk — without advancing a penny. 


Witt you marry the man 
you love, or will you take 
the one you can get? 

If a husband stops loving his 
wife, or becomes infatuated with 
another woman, who is to blame 
—the husband, the wife, or the 
“other woman?”’ 

Will you win the girl you want, 
or will Fate select your Mate? 

Should a bride tell her husband 
what happened at seventeen? 

Will you be able to hold the 
love of the one you cherish—or 
will your marriage end in divorce? 


| Doyou know howtomake people like you? 


2 you can answer the above questions— 
_ if you know all there is to know about 
winning 2 woman’s heart or holding a 
man’s affections—you don’t need ‘“‘The 
Philosophy of Love.” But if you are in 
doubt—if you don’t know just how to 
handle your husband, or satisfy your wife, 
or win the devotion of the one you care 
for—then you must get this wonderful 
book. You can’t afford to take chances 
with your happiness. 


What Do YOU Know 


About Love? 


Do you know how to win the one you 
love? Do you know why husbands, 
with devoted, virtuous wives, often be- 
come secret slaves to creatures of another 
“world’’—and how to prevent it? Why do 
Some men antagonize women, finding them- 
selves beating against a stone wallin affairs 
of love? When is it dangerous to disregard 
convention? Do you know how to curb a 
headstrong man, or are you the victim of 
men’s whims? 


What Every Man and 
Woman Should Know 


ELINOR GLYN 
“The Oracle of Love” 


—how to win the man 
you love. 

—how to win the girl you 
want. 

—how to hold your hus- 
band’s love. 

—how. to make people 
admire you. 

—why “petting parties’’ 
destroy the capacity 
for true love. 

—why many marriages 
end in despair. 

—how to hold a woman’s 
affection. 

—how to keep a husband 
home nights. 

—things that turn men 
against you. 

—how to make marriage 
a perpetual honey- 


—how to ignite love— 
how to keep it flaming 
—how to rekindle it 
if burnt out. 

—how to cope with the 
“hunting instinct’’ in 
men, 

—how to attract people 
you like. 

—why some men and 
women are alwayslov- 
able, regardless of age. 

—are there any real 
grounds for divorce? 

—how to increase your 
desirability in a man’s 
eye. 

—how to tell if someone 
really loves you. 

—things that make a 
woman ‘“‘cheap’”’ or 


“‘common.”’ 


Do you know how to re- 
tain a man’s affection always? 
How to attract men? Do you 
know the things that most irri- 
tateaman? Ordisgust awoman? 
Can you tell when a man really 

-loves you—or must you take 
his word for it? Do you know 
what you MUST NOT DO un- 
less you want to be a “wall 
flower” or an ‘‘old maid”? Do 
you know the little things that 
make women like you? Why do 
“wonderful lovers” often be- 
come thoughtless husbands soon 
after marriage—and how can 

the wife prevent it? Do you know how to 
make marriage a perpetual honeymoon? 

In “The Philosophy of Love,” Elinor 
Glyn courageously solves the most vital 
problems of love and marriage. She places a 
magnifying glass unflinchingly on the most 
intimate relations of men and women. No 
detail, no matter how avoided by others, 
is spared. She warns you gravely, she sug- 
gests wisely, she explains fully. 

“The Philosophy of Love”’ is one of the 
most daring books ever written. It had 
to be. A book of this type, to be of real 
value, could not mince words. Every prob: 
lem had to be faced with utter honesty, 
deep sincerity, and resolute courage. But 
while Madame Glyn calls a spade a spade 
—while she deals with strong emotions 
and passions in her frank, fearless man- 
ner—she nevertheless handles her subject 
so tenderly and sacredly that the book 
can safely be read by any man or woman. 
In fact, anyone over eighteen should be 
compelled to read ‘‘The Philosophy of 
Love’”’; for, while ignorance may some- 
times be bliss, it is folly of the most danger- 
ous sort to be ignorant of the problems of 
love and marriage. As one mother wrote us: 
“T wish I had read this book when I was a 
young girl—it would have saved me a lot 
of misery and suffering.”’ 

Certain shallow-minded persons may 
condemn ‘‘The Philosophy of Love.”’ Any- 
thing ofsuch an unusual character generally 
is. But Madame Glyn is content to rest her 
world wide reputation on this book—the 
greatest masterpiece of loveever attempted! 


SEND NO MONEY 


Vee need not advance a single penny. 
for “The Philosophy of Love.” Simply, 
fill out the coupon below—or write a letter 
—and the book will be sent to you on ap- 
proval. When the postman delivers the 
book to your door—when it is actually in 
your hands—pay him only $1.98, plus a 
few pennies postage, and the book is yours. 
Go over it to your heart’s content—read 
it from cover to cover—and if you are not 
more than pleased, simply send the book 


The Most Daring Book 
Fver Writt - 
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he PHILOSOPHY 
OF LOVE 


ELINOR GLYN 
Authar of ‘Three Weeks 


WARNING! 


The publishers do not care to send “‘The Phi. 
losophy of Love’’ to anyore under eighteen 
years of age. So, unless you are over eighteen, 
please do not fill out the coupon below. 


pack in good condition within five days 
and your money will be refunded instantly. 

Over 75,000,000 people have read Elinor 
Glyn’s stories or have seen them in the 
movies. Her books sell like magic. ‘“‘The 
Philosophy of Love” is the supreme culmi- 
nation of her brilliant career. It is destined 
to sell in huge quantities. Everybody will 
talk about it everywhere. So it will be ex- 
ceedingly difficult to keep the book in print. 
It is possible that the present edition may 
be exhausted, and you may be compelled 
to wait for your copy, unless you mail the 
coupon below AT ONCE. We do not say 
this to hurry you—it is the truth. 

Get your pencil—fill out the coupon 
NOW. Mail it to The Authors’ Press, 
Auburn, N. Y., before it is too late. Then 
be prepared to read the most daring book 
ever written! 


T tha Authors’ Press, Dept. 429, Auburn, N. Y. 
Please send me on approval Elinor Glyn’s master- ] 
piece, ‘‘The Philosophy of Love.*” When the post- 

I man delivers the book to my door, I will pay him 
only $1.98, plus a few pennies postage. Itis under- 

I stood, however, that this is not to be considered a | 

| purchase. If the book does not in every way come 
up to expectations, I reserve the right to return it 

I any time within five days after it is received, and 
you agree to refund my money. 


De Luxe Leather Edition—We have prepared a Limited Bdi- ] 
tion, handsomely bound in Royal Blue Genuine Leather and J 
lettered in Gold, with Gold Tops and Blue Silk Markers. No 

i] 


expense spared—makes a gorgeous gift. If you prefer this 


leather edition—as most people do—simply sign below, 
place a cross in the Jittle square at the right, and pay 
the postman only $2.98 plus postage. 


[a 


(Write your name and address in pencil) } 

} 
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IMPORTANT—If it is possible that you may not 
be home when postman calls, send cash in advance. ] 
Also, if you reside outside the U. S. A., payment ] 

| must be made in advance. Regular Edition, $2.12. 
Leather Edition, $3.12. 


[PREE «mail coupon below to Ellen J. Buckland,G.N. 


Gnmaenlacy, charm, exquisiteness under circumstances which most 
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NOW: Ae Be 


in solving woman's oldest 
hygienic problem 


Charm, Exquisiteness. Timea, 
under all and every condition EVER 


women find exceedingly trying 


By ELLEN J. BUCKLAND, Graduate Nurse 


ODERN science has discovered a 
new way in personal hygiene. A 
way immaculate, exquisite, safe. 
It supplants old-time “sanitary pads” 
and other make-shift methods. 
Discovered only a short time ago, it is today 
used by eight in every ten women in the better 
walks of life throughout America. 
The name is Kotex. And this offers you 
a test—free. Simply use the coupon. 


WHAT KOTEX DOES 


Kotex is a soft, pure white absorbent of 
extremely rapid absorption. Made of Cel- 
lucotton, it is far more absorbent than 
ordinary cotton. 

Then it is easily disposed of—a point 
every woman will appreciate. 

In comparison with old methods, it pre- 
sents safety, assurance and daintiness in 
contrast to uncertainty, lack of poise and 


KO 


Lees 


77| FREE SAMPLE~— Mail this Confidential Coupon 
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frequently embarrassment. It has 5 times 
the absorbency of ordinary sanitary pads. 


A TRIAL WITHOUT CHARGE 


I think every woman and every girl 
owes it to herself to try Kotex. 

Once you use it and feel the peace of 
mind and comfort it brings, plus 2 other 
secret advantages I cannot mention here, 
no other method will ever satisfy. 

Now I have asked the Kotex laboratory 
to permit me to offer women generally a 
trial of Kotex—free. And they have con- 
sented —for a short while, at least. 

Simply mail me the coupon. You will 
receive a packet in absolutely plain, un- 
marked wrapper, by return mail, postpaid. 
Clip it now, before you forget. 

Kotex is sold by all drug and depart- 
ment stores. It comes in packages of 
12, regular size. Also Kotex-Super— 
packages of 12, extra size. 


ELLEN J. BUCKLAND, G. N. 
Care of Cellucotton Laboratories, Room 1420 
166 W. Jackson Blvd., Chicago, Ill. 


I want to accept free trial offer made by you, with the 
understanding that it is absolutely confidential. 
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FORTY-NINTH STREET—For All of 
Us. William Hodge and hokum. 
FRAZEE—The Talking Parrot. A new 

Hutcheson Boyd comedy. 
GAIETY—Aren’t We All? Cyril Maude 
decidedly winning in a pleasant enough 
British comedy. : 
GARRICK—The Failures. Theater Guild 
production fromthe French. So, so. 
GLOBE—Stepping Stones. The usual ~ 
Fred Stone show, plus 17-year-old ~ 
Dorothy Stone, who scores an immense 
hit. } 
HARRIS—The Nervous Wreck. A laugh- 
ing hit, with Otto Kruger and June 
Walker in the cast. 
HENRY MILLER’S—The Changelings. 
Intelligent comedy of modern manners, 
with a highly noteworthy cast. 


HUDSON—Sancho Panza, with Otis 
Skinner. From the Hungarian of 
Melchior Lengyel. An ambitious effort 


at a heroic comedy. 


KA AWE= Meer the Wee Orallemtiaten = 


ing Mary Boland. - 

KNICKERBOCKER—The Lullaby. 
Strong meat, with Florence Reed as a 
gal who goes from worse to worser. 

LIBERTY—The Magic Ring. Mitzi in 
a musical show. Not so good. 

LITTLE—Chicken Feed. Small town: 
stuff superficially treated. Still, you 
may like it. 

LONGACRE—Litile Jessie James. 
one song hit, “I Love You.” 

LYCEUM—Litile Miss Bluebeard. Avery 
Hopwood song play lifted to charm by 
Irene Bordoni. 

MAXINE ELLIOTT’S—Rain, with 
Jeanne Eagels. Easily the best thing 
in New York. In it’s second year. 

MOROSCO—Scaramouche. Rafael Saba- 
tini’s novel in footlight form. Pretty, 
pretty costume stuff. 

MUSIC BOX—Third Annual Revue. Sel- ~ 
ling out as usual, with Grace Moore ‘as 
its chief feature. 

NATIONAL—Cyrano de Bergerac. Walter 
Hampden scoring the success of his 
career in Rostand’s famous drama, 
once played by Richard Mansfield. 

NEW AMSTERDAM—Ziegfeld Follies. 
The other big musical hit of the year. 

PLAYHOUSE—Chains. The wild oat 
harvest dramatized, with Helen Ga- 
hagen featured. 

PRINCESS—Sux Up, with Lucille La 
Verne. Lulu Vollmer’s grim moun- 
taineer drama. 


Has 


REPUBLIC—Abie’s Ivish Rose. Still 
running, heaven knows why. 
SELWYN—Battling Butler. Dancing 


show with Charles Ruggles and William 
Kent. 

SHUBERT—Artists and Models. The 
mecca of all male visitors to New York. 

THIRTY-NINTH—T7ime. Arthur 
Henry’s new comedy. 

TIMES SQUARE—Pelleas and Meli- 
sande. Jane Cowl, last year’s trium- 


phant Juliet, in the Maeterlinck drama. ~ | 


mcoREENLAND 


CHARLES HUTCHINSON 


Ben fl Eeu: 


QMr. Hecht, whose first contribution 
appears this month, is one of America’s 
leading literary figures. His two 
novels, Evk Dom and Gargoyles, 


attracted world-wide attention and, 
from his Chicago editorial desk, he 
succeeds in pointing the way in liter- 
ary and dramatic criticism. 
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Screenplays Need Two Theaters 


Mr. White and the Cripplewits 


NLY the other day William Allen White, the 
famous editor of Emporia, Kansas, announced 
that ‘‘the movie crowd is a bonehead crowd.” 
And he continued: “‘The movies, speaking gener- 

ally and allowing for those who go to the movies only three or 
four times a year, attract as habitues only the cripplewits, 
lame-brains and half-heads.”” Then, to prove his assertion, 
Mr. White puts forth, as Exhibit A, the result of a recent ballot 
by a motion picture firm, made to find out the favorite authors 
of screen audiences. 

The ballot selected Gene Stratton Porter and Mary J. 
Holmes as the movie literary favorites. Mr. White went on: 
“Until the movie makers segregate their theaters—putting the 
lowbrows in a theater by themselves and putting on pictures 
in one theater in each town which are too ‘deep’ for the dumb- 
bells, the intelligent people in the country will avoid the movies 
and leave the movie theaters to the dubs of every community.” 

All this has been received with the customary wails of anguish 
from filmland. Yet, if we’re honest with ourselves, there is a 
lot in Mr. White’s remarks. The ultimate future of the screen 
will lie in two distinct and separate film theaters—one for the 
popular movies and the other for the screenplay stories striving 
for imagination and vitality. 


The Return of the Magic Film 


EMEMBER the old French magic films, with a 
knife moving in mid-air apparently without a hand 
to guide it—and yet slicing a loaf of bread? 

The vogue of the magic film will doubtless return 
with Doug Fairbanks’ Bagdad. An interesting episode has 
just been filmed. It shows Doug donning a magic coat and 
vanishing forthwith. Then you are permitted tosee the heroine 
struggling with three Orientals. Suddenly one of them is lifted 
shoulder high by invisible arms and tossed aside. Another is 
knocked down by an invisible fist and the third is thrown bodily 
through a window. Then the girl is lifted—still by the trans- 
parent hero—to the magic carpet, which transports her across 
the housetops of old Bagdad. Then Doug re-appears beside 
her. 

All of which ought to be highly effective. If it succeeds it 
will bring down the usual avalanche of imitators. So you can 
pretty nearly count upon a return of magic—and the requisite 
trick photography. 


Manufacturing Another Star 


HE movie magnates never seem to give up. Since 

the very first days, they have been trying to manu- 

facture stars without any real measure of success. 

The path of the screenplay is studded with Mary 
Miles Minters. 

It can’t be done. Audiences are attracted by the personality 
that interests—and a mere name hung in lights outside a 
theater is no real bait these days. Every-year or so these 
audiences nominate a star of their own, as Rudy Valentino, 
and all the forces of the screen can’t stop stardom. 

Just now certain screen interests are grooming Colleen 
Moore for electric light fame. We can’t help but admire such 
superlative optimism. 
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Popularizing a King 


N the other hand, the screen can doa lot for any 

pezson in the public limelight. The time may 

come when success in a presidential election may . 

depend upon which candidate has the most in- 
gratiating film personality. Once the speaking voice played 
just that part. 

Consider the case of the Prince of Wales. He is probably 
the most popular member of a royal family anywhere on the 
globe today. And all because he has an odd but sharply defined 
boyish charm. Indeed, the British Government very wisely 
has utilized the news reels to build his popularity. 

Here is an instance where a celluloid personality has fur- 
thered considerably the life of a royal family in an increasingly 
democratic land. A strange commentary upon the biggest 
weapon of democracy. 


When Players Were Unknown 


TILL, star building is really a development of the mo- 
tion picture since 1913. That is, on the part of the 
producers. Screen audiences were putting their idols 
on celluloid pedestals before that even though their 

names were unknown. For instance, in looking through a file 
of the old New York Dramatic Mirror, we find this quaint state- 
ment, dated July 2, 1910: 

“There is a difference of opinion between manufacturers as to 
the policy of publishing the names of players in the pictures. 
The Biograph company holds that no good can come of it, and 
the names of their players are strictly withheld. Other com- 
panies are commencing to pursue a different policy, although to 
a very limited extent.” 

On March 19, 1913, the Biograph company succumbed to 
popular opinion and gave the names of their players to the 
waiting world. The Dramatic Mirror reproduced a picture of 
the Biograph players and gave the complete roster as follows: 

Chrystie Cabanne, Harry Carey, Claire McDowell, Lionel 
Barrymore, Bobbie Harron, Mary Pickford, Mae Marsh, 
Lillian Gish, Alfred Paget, Blanche Sweet, Henry Walthall, 
Dorothy Gish, Charles Mailes. 

As usual, the producers were several years behind the public. 
Mary Pickford had been an idol for a long time simply as “‘the 
little Biograph blonde.” 


Discovering Mr. Shakespeare 


OW that the films have discovered Shakespeare 

and particularly his love tragedy, Romeo and 

Juliet, we may look for a long series of film adapta- 

tions. The screen always acts upon an idea en 

masse. : 

We can not forsee the successful presentation of Shakespeare 

on the screen. His beauty of line will become nothing but 

awkward sub-titling and nothing will remain but a series of 

screen tableaux. A Scandinavian company once made Hamlet 

screenically entertaining by building it from the legends about 

which Shakespeare had written his drama. And Richard 

Barthelmess and Lillian Gish are.going to go about their Romeo 

and Juliet in the same way. Herein lies the only opportunity 
of the films to do Shakespeare with any degree of success. 

A Shakespearean avalanche! We shall see. 


Says FREDERICK JAMES SMITH 


Mary’s Ten Commandments 


ARY PICKFORD has just laid down ten com- 
mandments for screen aspirants. Here are the 
commandments: 
rt. Know some other vocation to fall back 
upon. 

2. Have money enough to last a year. 

3. See if you have talent. 

4. Gain some stage experience. 

5. Get professional experience if possible. 

6. Bring as many photographs as possible. 

7. Bring a large and diversified wardrobe. 

8. Try to get a screen test. 

9. Be sincere and ambitious. 

10. Success in the motion pictures can only be gained in the 

‘same manner as in other business. 


It is very easy for a star, surrounded by all the things that go 
with success, to make commandments for those who seek 
celluloid fame. Suppose the favorites of today had read these 
commandments when they were starting! They would have 
given up without an effort. Even a celebrity named Mary 
Pickford wouldn’t be known to every land of the globe today 
had she taken them seriously. No, we suspect that big suc- 
cess comes only to those who disregard everything—and throw 
their all into the adventure. 


Out Goes Hooch in Pennsylvania 


F newspaper reports are true, all instances of the 

drinking of liquors are to be cut completely by the 

Pennsylvania censors in future. Be the period of 

Louis XIV or of Henry VIII, when prohibition would 
have been considered a madman’s fancy, the hooch will go. 
As well re-edit the Bible to eliminate all references of polygamy, 
then well within the ancient laws. 

We do not know by what process of reasoning this state of 
mind is arrived at—but why consider reasoning and censors in 
the same breath? 

Speaking of censors reminds us that the Pennsylvania censors 
made twenty-five cuts in Anna Christie, and that a number of 
the drinking scenes were trimmed out of this screenplay by 
the New York censors. Charlie Chaplin’s A Woman of Paris 
meanwhile was barred in Ohio. 


The Great Film Exodus 


PEAKING of the rush to do Shakespeare reminds us 
of the stampede to do screenplays in Europe, Africa 
and Cuba. Directors simply won’t stay at home any 
more. Time was when an expedition to California 

or Florida was considered long and expensive. Back in 1912— 
only twelve years ago—just six working companies had mi- 
grated to California, and two of them expired after their arrival. 

Now the movie expeditions in all parts of the old earth can 
hardly be counted. Some of them have gone for authenticity 
of background, some for the sheer wanderlust and some to suit 
the whims of the directors. But they’re all in quest of the 
same thing—a screen hit. 
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What Causes the Big Film 


Overhead? 


INCE the Famous Players-Lasky studios closed down, 
with the avowed intention of trimming the salaries 
of players, a great deal has been written pro and con. 
Strangely one of the clearest defences of the actor 

came from Sam Rork, a producer, when explained costs in 
detail: 

“Suppose a picture costs $300,000 to produce,” he said. 
“Of this, 25 per cent, or $75,000, goes for actors’ salaries; 
$15,000 to $25,000 to the director; 15 per cent, or $45,000, to 
the laboratory work, which means negative work and film 
printing; while the greatest total of all, 50 per cent, or $150,000, 
goes into the cost of sets, construction, material, labor, proper- 
ties, electrical equipment, transportation, location costs and 
wardrobe. 

“Of this $150,000, no less than 75 per cent, or $112,000, goes 
out for labor, which is the largest individual item of expense. 
This labor includes carpenters, painters, plasterers, bricklayers, 
electricians, property men, technical staff, set dressers and 
stage hands. It takes from six to eight weeks to make a pro- 
duction of this sort, and the head cutter on such a job would get 
$3,000; the cameraman and assistants $3,000, technical staff 
$1,500 and property man $1,000. 

“When it is considered that to this must be added the cost 
of the screen tights to the story, which may range anywhere 
from $10,000 to $100,000, and from $500 to $15,000 for the 
preparation of the continuity, it is easy to see that the players’ 
salaries, though exorbitant, are not such a tremendous item 
in the making of a feature. 

“Some producers in the last couple of years have gotten the 
idea that a production, regardless of the requirements of the 
story, must have rich sets. They feel than the public demands 
this. Of course, they are wrong. I imagine that in the near 
future you will see these gaudy, high priced backgrounds done 
away with to a large extent.” 

The real fault, Mr. Rork points out, lies in the costly back- 
grounds built by the directors. Add to this the high cost of 
distributing and selling the films, with cut-throat competition 
between rival companies, and you have the present mad status 
of screenplay production in a nutshell. 


Slow Motioning Sporting Events 


ECENTLY a motion picture concern slow-motioned 

the match race between Zev and In Memoriam. 

This ended almost in a dead heat, but the judges 

felt that Zev had won and named that colt the 
winner. But the film, upon being developed and printed, 
revealed that In Memoriam had seemingly won by a nose. 
Naturally, the judges did not reverse their decision but the 
incident offers food for thought. 

Almost the same interest was aroused by the slow motion 
films of the Dempsey-Firpo fight. How had Firpo knocked the 
American champion through the ropes? Did Dempsey return 
to a corner after knocking Firpo down or was an unfair advan- 
tage taken? The film answered these questions for all time. 

How long will it be before the slow motion camera is used 
in all sporting events as the court of last resort in a close and 
important decision? 
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AS WE GO TO PRESS: 


@Martha Mansfield is dead as a result of burns received on Thanks-— 
giving Day while on location for The Warrens of Virginia in San 
Antonio, Texas. The screenplay was being made by William Fox 
with Elmer Clifton as director. Miss Mansfield’s hoop-skirted crino- 
line dress caught fire in some unknown manner and, before the 
flames could be extinguished, the actress had received fatal burns. 


@_ Irene Castle has just married for a third time. Her latest husband 
is Major Frederic McLoughlin, wealthy coffee merchant of Chicago. 
@.Famous Players-Lasky coast studios reopening, indicating end of 
so-called slump. 7 | 

@.Theodore Roberts playing vaudeville season in a William de Mille sketch. 


@_Renee Adoree badly injured in Hollywood automobile crash. 
(Harold Lloyd buys 40-acre tract at Westwood, Cal., for studio. 
@.Charlie Chaplin’s next comedy to be of the 49ers with title, The Gold Rush. 


@,Marian Harlan, 17-year old daughter of Otis Harlan, stage comedian, selected to be 
Buster Keaton’s new leading woman. 


@.Carlyle Blackwell divorced by wife, Ruth Hartman, on coast. 
@@ James Kirkwood and Lila Lee intend to return to stage after doing two Ince films. 


Mary Pickford’s Rosita has sensational Los Angeles opening, with theater crowded 
with stars and flowers. 


Charlie Chaplin considers selling LaBrae studios in favor of new location in Beverly 
Hills. 


@Allen Holubar leaves estate of $53,000 and wife, Dorothy Phillips, petitions for 
guardianship papers and custody of ten-year old daughter, Marie Gwendolyn. 


Reproducing Battle of Lexington costs William Randolph Hearst over $80,000 in making 
Janice Meredith. Which is considerably more than the cost of original production. 


@,The Martin Johnsons sail for two years in Africa. 
@,Mary Pickford endeavoring to secure Emil Jannings for her next picture. 


@.Nita Naldi enters vaudeville. 


@,Alma Rubens gets leading role in Samuel Goldwyn production of Cytheria. 
@,The Rodolph Valentinos sail for Europe and rumors are current of an early return to the screen. 


@,D. W. Griffith rapidly finishing America. Said that Charles Mack will score the hit of the 
spectacle. EE 


@,Dimitri Buchowetzi, maker of Peter the Great, may direct Pola Negri’s next picture. 
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-goes farther to pay for the gasoline 


Q Would you rather be a star with 
a Ford or a leading man with a 


Rolls-Royce 2 


By Anna Prophater 


Making FAILURE Pay 


Drawing by Lambert Guenther 


HICH would you rather be, a star with plenty editors keep up with the rapid changes of the business? 


glory and a salary of two hundred dollars a week or just an All the companies specialized on stars and star contracts. 
actor with less glory and a salary of a thousand a week? Realart, Universal, Fox and Metro signed ’em up at the rate 

Right you are. You'd take the of one per week. As a general thing 
coin. @ [t pays to be inconspicuous on the *# Stat contract called for plenty of 

Conway Tearle, Frank Mayo, aenacil big type, lots of publicity, the right to 
Eugene O’Brien, George Walsh, a lot of kowtowing around the studio, 
Wallace Beery, Tom and Owen @ The stars of yesterday, the folks ten pictures a year and the privilege 
a oe oe of a, who didn’t draw at the box offices, ‘ ne oe eae a ee 
made the same decision. s a ae or whic e star received severa 
very nice and pretty and it dazzles GFE today PEOCUIUDS WL and three hundred dollars a week, which he was 


the home folks to see your name in Lumes their former salaries as lead- at liberty to raise in private conver- 
electric lights. But a cold, hard ing players. sation among his friends. 


thousand a week, with less electricity, MOT Oiods. © Dineciors Everything was jake for a year or 
é so until something happened. And 


and the instalments on the oil paint- are mm too much of a hurry to train then, all of a sudden, you couldn’t 


ings. players. But they can - select a walk down Hollywood Boulevard 
former star, who at least knows the without bumping into at least six 
Vogue of Jitney Stars rudiments of his business, and send {former Realart, Universal or Fox 

the bill to the home offices. sins Cut ol work. 


FEW years ago it was all the ‘ 
rage tobeastar. Everyonedidit— @ Besides the stars of today like the From Stardom to Leading Roles 
Alice Lake, Frank Mayo, ee stars of yesterday. They know they A a ere 
Hawley, Art Acord, Anne Luther an can be depended upon never to steal acum oat someL hing (dit 
almost any player that you can think i : ferent happened. Stars who had 
of. In fact, there isn’t a player of ine picture. -been living in a furnished bungalow 


_ aly prominence at all. who hasn’t ‘began to dabble in Beverly Hills 


been starred at one time-or another. No wonder whenever property. Stars who had driven their own Fords began riding 
an extra girl is arrested for throwing a stove at her husband, up to the studios in Rolls-Royces. Stars who had worn 


the newspapers call her a movie star. How can the poor sweaters began to invest in fur coats. 
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But they weren’t stars any more. They were just plain 
actors—and businessmen. They had turned failure in stardom 
into a good commercial proposition. 

Consider the case of Frank Mayo. When Mayo worked for 
Universal, he burned up no celluloid. 
He made a lot of pictures and made 
’em cheap. Or ith. Mr. Laemmle 


@ Remember the stars of yesterday? 


pictures that burned up any box-office. But he makes a 
wonderful leading man. Stars and producers fight for his 
services. ‘They bid against each other for his favor. Conway, 
no longer young but an experienced trooper, gets a bigger 
salary than most stars. 

J. Warren Kerrigan’s drawing 
power decreased a few years ago. 


made ‘em cheap. There wasn’t @ Do you recall the stellar vehicles of Bad pictures pulled him down from 
enough insist demand for Mayo" Conceay Tearle, Frank Mayo, Ss Povtion 2s a. matinee idl. 

I Tr. ‘ ; : arily, he retired. And mod- 
him a raise and retaining his service. George Walsh, Eugen O' Brien, estly enough, in ‘The Covered 


Out of Universal, did Mayo die of 
a broken heart because he had lost 
stardom? He did not. He sold his 
services to Goldwyn for several 
times the amount he received at 
Universal City. But he didn’t sign 
as a star; he signed as a supporting 
player. 

In other words, Goldwyn considers 
Frank Mayo several times more 
valuable to have around the studio 
than did Universal. 


William 


gan, 


barely get along. 
Star Failures and Leading Man Hits 


NE on the other hand, Charles Ray is said to be short of 
money and considering ways and means by which he can get 
back some of the money he lost trying to remain a star at the 
head of his own company. 

George Walsh was worth a comparatively small salary to 
William Fox, the jitney impresario. His starring contract 
wasn’t renewed. Then he went to Universal and starred in 


serials. Universal serials are supposed: to be the pictures in 
which Art burns feeblest. Outwardly, George was on the 
teboggan. 


Again Goldwyn came to the rescue. And, also, Mary 
Pickford came to the rescue. George, discarded as a star, 
began to get nice big checks for his work asa leading man. He 
almost achieved Ben Hur, the biggest role of the year. 

Selznick starred Eugene O’Brien for several seasons. The 
pictures weren’t up to the mark, disaster overtook the company 
and O’Brien was headed for outer darkness. But wise Eugene! 
He remembered the days when he was a leading man, when 
money was plentiful, when the press of work wasn’t so hard. 
Now he works when he wants to and it is a well-known fact 
that he isn’t starving. 


Ex-Stars Are Reliable, Anyway 


Cae. TEARLE, another Selznick star, never appeared in 


@ The star of yester- 
day was barely able 
to get along. He 
was lucky to own a 


Ford. 


Wallace Beery, the Moores, Alice 
Lake, Bebe Daniels, May McAvoy, 
Wanda Hawley, J]. Warren Kerri- 


Warner, The Beerys, Bert Lytell 


and some of the others? 


@ They're all playing leading roles 
now—and earning salaries in three 
figures where formerly they could 


@ You'll find the reasons here. 


Wagon,” he returned. Now he is 
welcome to hang his hat in any 
studio on the Coast. 

H. B. Warner had a fling at star- 
dom. But he didn’t find it half as 
lucrative as playing opposite Gloria 
Swanson in “Zaza” for a thousand 
dollars a week. Lots of persons who 
saw the picture have only a dim 
realization that Warner was in it. 
But Warner should worry. He got 
the thousand a week. 

I wonder if Wallace Beery ever 
thanks his stars that he flopped as a 
comedian. Wallace couldn’t ‘even 
keep pace with Ham and Bud in the days when audiences 
didn’t care what made them laugh. His ‘‘Swedie” Series was 
discontinued. 

But Wallace is smart. When war villainy was at its height, 
he was the meanest Hun of them all. Styles changed and 
Wallace changed with them. When the costume pictures 
came along, Wallace went into the king business. He has 
worn the crown of almost every country in Europe. At one 
time, he was working for three companies at once—at about 
twelve hundred dollars per week. 

When the Metro studios shut down a year or so ago, Bert 
Lytell was dropped from the ranks of the mighty. Since that 
time, Mr. Lytell has been hiring himself out for more money 
than he ever used to find in the old pay envelope. And, so 
far, he has gotten two free trips to Europe out of his failure 
as a star. 

Even the girls go in for it. 
One day it was announced 
that May McAvoy would no 
longer work for Paramount. 
(Continued on page 94) 
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@David Wark Griffith is busily at work 
upon his big spectacle of the American 
Revolution, America. At the top is 
“D. W.” himself in the saddle, while, 
at the right, he is “shooting” a charge 
of Morgan’s raiders at Summers, New 
York. @Below, Griffith directing a 
scene near Fort Myer, Va., with Charles 
Mack, Erville Alderson and Carol 
Dempster in the picture, reading from 

left to right. 


SCREENLAND Fights. 


QT he antiquated portion of the motion 


OR the past two months 
ScCREENLAND has been the storm 
center of attack by certain factions 
of the motion picture business 
intent upon muzzling the press. SCREENLAND has conducted 
its battle for freedom of expression single handed and alone— 
and it now feels that its readers should be acquainted with the 
facts. 


ConsideredT oo Fearless 


ls brief, SCREENLAND is 
looked upon as .too fear- 
less and frank in its com- 
ments. Certain 
portions of the 


screen world 
consider its mili- 
tant attitude on 
all questions to be too 
radical for comfort. 

The motion picture 
business, it is necessary to point out here, is a curious one. 
One of the foremost industries of the country, it is a rambling, 
sprawling organization with a hundred and one jangling loose 
ends. There are unquestionably a number of able business 
men, as well as a number of artists, engaged in making screen- 
plays but, in the main, the industry is headed by men who 
crowded their way to the top when the film drama was young. 
Until time weeds them out, the silent play will remain in its 
present adolescent state. A river can rise no higher than its 
source. 

This industry has developed a number of trade and fan 
magazines, all of them dancing attendance upon the so-called 
art. The publications designed to fill the needs of the millions 
of film fans have become as out of date as the business methods 
of the screenplay magnates themselves. 


SCREENLAND Always Independent 


aes came into the field as a radical. Its progress 
was beset with vicissitudes—but, through its entire progress, 
it has been free and independent. This has naturally aroused 
a great deal of animosity among the old guard of picturedom. 

This feeling reached a head on or about September atst, 
when the W.A.M.P.A.S., otherwise the Western Association 
of Motion Picture Advertisers, numbering most of the movie 
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picture business considers Screenland 
too fearless—and makes strenuous ef- 
forts to muzzle it. 


@ An interesting contrast. 
left, a telegram from the Los 
Angeles press agents,the Wampas, 
barring Screenland. At the right, 
the opinion of a neutral up-to- 
the-minute newspaper. 


press agents of the Pacific Coast, 


sentatives from all studios, and to 
prevent, as far as possible, any 
attempt to secure pictures and news. 

Not all of the members of the W.A.M.P.A.S. favored this 
action, which was actively pushed by two or three press men 
ie who felt particular grievances. 


Barred by Wampas 


- 
J ust before this action 
was taken the officers 
of the W.A.M.P.A.S. 

wired to Fred- 
erick James 
Smith, 


the editor of 

SCREENLAND, 

demanding to 
know if the October 
issue represented the 
: editorial policy of 
the magazine. To this Mr. Smith replied in the affirmative, 
and suggested that as their telegram indicated displeasure, 
exact reasons be given. 5 

The W.A.M.P.A.S. declined*to reply and took the action 
already mentioned. Although-they have since claimed to have 
notified Mr, Smith of this action, it was only after repeated 
wires that the W.A.M.P.A.S. finally replied that official action 
had been taken to ban SCREENLAND. 

The editor demanded to know specific reasons for the action 
and, after several wires, received the following telegram: 

“Majority of Wampas members attended meeting when SCREEN- 
LAND action was taken Wampas objects to general salacious and 
destructive tone of magazine.” 

Meanwhile, the W.A.M.P.A.S. started efforts to have the 
A.M.P.A., the Associated Motion Picture Advertisers, number- 
ing the New York movie press men, take similar action. Ob- 
viously, if SCREENLAND was only banned on one side of the 
country, any action would fail. Frantic wires were dispatched 
and pleading letters forwarded but the A.M.P.A., with cooler 
heads at its helm, voted to have its members take any indi- 
vidual action they desired. 


At the 


Hays Office Enters Fight 


A. this moment the Will Hays offices, through a Hays repre- 


voted to bar SCREENLAND repre-- 


for Pepe DOM. 


QT he attempt to censor Screenland puts 


sentative, Courtland Smith, entered 
the fight. Although Mr. Hays was 
then in England, Mr. Smith sent 
letters to the various production 
heads, outlining the action of the W.A.M.P.A.S. 
and asking that the magnates take a definite 
stand against SCREENLAND. This action was 
taken without a single effort to ascertain any 
details from the magazine’s own offices. 

But this time, SCREENLAND obtained informa- 
tion of secret messages between the W.A.M.P. 
A.S. and the A.M.P.A., setting forth certain 
specific reasons for the ban. 

These can be enumerated as follows: 

A statement published in the October number, 
to the effect that Mary Pickford was credited 
with causing Douglas Fairbanks to change 
leading ladies. Statements were later issued in 
Los Angeles in connection with this, it being de- 
clared that a libel suit was about to be started 
against SCREENLAND. However, up to the mo- 
ment this page went to press, no official legal 
action has been taken. 

A statement that Alice Terry’s ankles weren’t 
all they might be from a pulchritudinous point 
of view. 

An item, from which the W.A.M.P.A.S. drew 
the inference that Claire Windsor wore a wig in 
public. 

Critical comments regarding recent Norma 
Talmadge pictures. 

The article, ““Wages of Realism,” published in 
the November number. 

This last, however, could not have influenced 
the action, having been published after the 
W.A.M.P.A.S. action was taken. 


Attempt to Muzzle SCREENLAND 


a no sane person could take such 
absurd charges seriously. There was just one 
thing to infer—that certain factions of the 
motion picture business intended to muzzle 
SCREENLAND if it could be done. 

This, then, was a strange attitude for a busi- 
ness which has been fighting censorship all 
along. Here it was firmly aligned against 
censorship on one hand, while, behind its back, 
it was trying to strangle freedom of expression 
within its ranks. 

So SCREENLAND decided to take the whole 
matter to Will Hays, president of the Motion 
Picture Producers’ Association, who had then 
returned from Europe. 


Mr. Hays, Courtland Smith, Myron 


the motion picture world’s fight against 
censorship in a strange and curious 


light. 


QThe Los Angeles 
Herald contribted one 
of the numerous re- 
cent news paper stories 
published regarding 
SCREENLAND’S fight 
for freedom of the 
press: 


EDITOR REPLIES 
TO PICKFORD, 
FAIRBANKS 


Myron Zobel, Magazine Pub- 
lisher, In Statement as Re- 
sult ef Suit Threat 


Myron Zobel, publisher of “Screen- 
land,” @ magazine devoted to mo- 
tion pictures, today issued a signed 
statement answering the announce- 
ment that Douglas Fairbanks, Mary 
Pickford and Evelyn Brent will sue 
the magazine for alleged Ubel, Mr. 
Zobel’s statement sald: 

“In its three years of publication 
my magazine has been a staunch 
supporter of all that is best in mo- 
tion picture production and in the 
dives of its people. 
~ “It is the intention of this maga- 
zine to fight with redoubled vigor 
{ts4battle for freedom of the screen. 
It is the belief of the supporters 
and editors of this magazine that 
‘the hope of a free screen lies first 
‘and foremost in a free screen press. 

- ‘UPLIFT’ FILMS 

“It 1s the intention of this 
magazine to mould its editorial pol-, 
icy towards the one sole object of. 
the improvement of screen condi- 
tions and a higher quality of screen 
products. In this struggle individual 
vanities and personal pride must 
frequently suffer. 

“The motion picture fs no longer 
a commercialized industry. It has 
become a public institution and a 
public trust and as such is subject 
to public scrutiny and public com- 
ment. My magazine declines to be- 
come the yehicle for paid propa- 
ganda.” 


Picture Producers’ Association 
and that any action of that 
branch would be backed up by the 
whole body ‘‘to the limit.” 


To Back Wampas Right or Wrong 


Che SmitH, his aide, added further 
that this action would be backed up “right or 
wrong.” To this Mr. Hays nodded assent, add- 
ing that any action by the national body would 
be complete, cutting SCREENLAND off from any 
entrance to studios, news or pictures. 

The conference ended with the intimation 
that Mr. Hays would look into the matter but 
that he would not attempt to influence any 
action, although he would see that the ban 
became general if he felt such action were 
proper. 

Effort to Stop Talmadge Cover 


Sees has heard nothing further from 
Mr. Hays. Here and there has been felt the 
effect of the battle. Attempts have been made 
to intimidate its writers. Learning that 
SCREENLAND was about to publish a cover 
portrait of Norma Talmadge, his wife, Joseph 
Schenck informed the magazine, through his 
attorneys, that its publication must be stopped 
or action would be taken. 

SCREENLAND published the cover on its 
December number. 

Mr. Schenck then, being a guiding force of 
the Associated First National Pictures, doubt- 
less influenced the withdrawal of the advertising 
of that organization in retaliation. This, at 
least, is the customary method used in intimi- 
dating publications in the screen field. 

To this SCREENLAND replied by barring all 
motion picture advertising from its pages. In 
future this magazine will publish no advertising 
of any film concern unless it first is permitted 
to see the wares to be advertised—and feels 
that it can honestly approve them. The time 
has passed when any screen magazine can 
honestly accept advertising of a picture or 
pictures which it knows to be bad. If you see 
any screen advertising in SCREENLAND in the 
future, you will be able to depend upon its 
integrity. 


On top of the threat of legal action in regard to its Talmadge 


Zobel, publisher of SCREENLAND, and Mr. Smith, its editor, 
were present at the conference. 

After poesenting the case, Mr. Zobel specifically asked 
Mr. Hays what action his office would take in the matter. 
He asked for an investigation and stated further that, if the 
ban was made general with the backing of the Hays organi- 
zation, the magazine would still maintain its attitude of 
independence. To this, Mr. Hays replied that the W. A. M. 
P.A.S. was part of the organization of the national Motion 


cover, came the widely published story that Mr. Fairbanks 
intended to sue SCREENLAND for libel. Now ScCREENLAND 
has never intended to hurt Mr. Fairbanks or Miss Pickford 
in any way. It has full appreciation of the part they have 
played in the screenplay’s progress. It regrets the many false 
intimations of libel, because it feels that these two stars were 
innocently dragged into a magazine’s fight for freedom of 
expression. And, when SCREENLAND throws its whole existence 
into the scales in its fight for (Continued on page 94) 
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Q When you can’t get 
nto a Hollywood 


Club you start one of your own 


ILMDOM is as full of cliques as a dollar watch. Cine- 
macrobats are very clubby though their socal sphere is 
stratified on the basis of cinemantics. Those who pro- 
nounce clique as is dubbed a golf club are just as gregarious, if 
more exclusive than their brothers 
whose diction demands an “‘i” for an 


6599 


1” and who shortly say clique is 
click. 

In their clubbiness Hollywoodens 
are distinctly Hollywooden. If some 
are unable to jimmy their way into an 
existing club they immediately form 
one of their own. 

One does not talk of clubs freely in 
Cameradia since there are some 
whose efforts to attain cameraderie 
have gone off at half-cock when their 
applications for memberships in cer- 
tain clubs have made ballot boxes 
look like cartons of black and beady 
shoe-buttons. 


oxy-acetylene torch. 


“Regulars.” 


film flappers. 


Those Exclusive Los Angeles Clubs 


Ries be it known, there are some 
clubs in Los Angeles into which flicker folk could not cut their 
way with an oxy-acetylene torch. Present day Angelenos whose 
forebears arrived in the City of the Angels before the first orange 
or the first tourist, wrinkle their noses in disdain at the social 
aspirations of picture plutocrats whom they regard as recent. 

The Los Angeles Athletic Club, however, is not the habitat 
of such huffily haughty banknote barons fo1 its roster almost 
calls the roll of the up-and-coming in picturedom though there 
are some camerads who bewail its lack of exclusiveness. 

At the L. A. A. C..one is almost sure to see some name well- 
known in pictures posted for non-payment of dues or some such 
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@ There are clubs in Los Angeles into which 
flicker folk can not cut their way with an 


Q “The Regulars” 1s a new club, including 
Virginia Faire Brown, Pauline Garon, 


Mary Philbin, Kathleen Key and other fair 


@ The members of “Our Club” hiss “Copy 
Cats!” at “Regulars” —but the organization 
has selected June Mathis as honorary 
president and 1s intrenched for the Winter. 


Clubs are 


By A. Bas 


trifle. It is there that filmdom’s husbands-at-large, the per- 
sistent bachelors and motion-picture actors who are sort of 
‘between wives,” as it were, have their abode in its higher 
reaches. 

It was there that Charles Spencer 
Chaplin, dramatist, alias Charlie 
Chaplin, comedian, lived before and 
after taking Mildred Harris for better 
or for worse. 


@ Suill, you can find your male film favorites 
posted for non-payment of dues at the Los 
Angeles Athletic Club. 


@ And there are at least several screen clubs, 
as “Our Club” and the newly organized 


The Athletic Club Celibates 


[Elise an L. A. A. C. celibate cell 
James Kirkwood denied that he 
intended to marry Lila Lee about a 
month before they actually were 
welded in wedlock. 

Gallant Antonio Moreno inhabi- 
tated a “room and” there for a long 
time before he acquired his early 
Spanish whiskers and Mrs. Daisy 
Danziger, wealthy Los Angeles social 
lioness, as spouse. A month before 
they slipped away on their honey- 
moon Tony, in his L. A. A. C. cubicle, 
torpedoed a report that his persistent bachelordom was to be 
broken. 

Eddie Sutherland was a frequenter of the place before he 
became Mr. Marjorie Daw. 

Mack Sennett, Thomas Meighan, Elliott Dexter, Richard 
Dix, Herbert Rawlinson, Bill Russell, Allan Dwan, Edward 
Everett Horton, William and Cecil De Mille, William Desmond, 
Harold Lloyd and Charles Ray are other screen celebrities who 
wear the button bearing the winged foot. 

The L. A. A. C., of course, is a club where only stags at eve 
can drink their fill. So the cinematrons and cinemaids must 


TRUMPS  Filmdom is as full 


OV zilis 


perforce also have their own exclusive social combinations. Of 
these there are chiefly two—‘‘Our Club” and “The Regulars.” 


More Anent “Our Club” 


“ 
On Club” consists of eighteen 


of cliques as a dollar 
watch 


Regulars” came into being. The name is but a sort of working 
title until a contest, which will divulge an appropriate label, is 

ended. 
According to Priscilla Bonner, fans are just falling over each 
other in an effort to supply the tag. 


of Hollywood’s baby stares or stars, 
playing about under the guardian 
wing of Mary Pickford, honorary 
president. 

The piping voices of Helen Fergu- 
son, Mildred Davis, Patsy Ruth 
Miller, Virginia Valli. Vola Vale, 


@ With “Our Club” and “The Regu- 
lars” as rival flapper film organiza- 
tions, it looks like a_ strenuous 
season in Hollywood. 

@ The matter of social and profes- 
sional supremacy 1s still in question. 

@ Anyway, “The Regulars” claim in- 


One suggested ‘‘Thalia,”’ which, Miss 
Bonner assures me, is the name of the 
goddess of the drama, and hence, 
Miss Bonner admits, it is one ex- 
tremely pleasing to the members. 
June Mathis, famed Goldwyn 
scenarist, whose typewriter sings as 
pretty a song of sixpence as a cash 


Lillian Rich, Gloria Hope. Clara 


shies register every time she gets it un- 
Horton, May McAvoy, Lois Wilson, tellectual Superiority. They have limbered, is honorary president of 
Virginia Fox, Gertrude Olmsted. a circulating library. _ “The Regulars.” 
Laura La Plante, Carmel Myers, qd However, the _ bell-cow of MOVLE Grace Gordon, Virginia Browne 


Edna Murphy, Carmelita Geraghty, 
Colleen Moore and Zazu Pitts an- 
swer “here’’ at meetings. 

Although I presume the baby stars 
are banded together for the uplift 
of the drama and mutual betterment, 
though, to steal a bit of Agnes Ayres’ 
stuff, that would be painting the 
lilies, “Our Club” is always pictured grouped about ‘Our Mary” 
gazing raptly into her face or cutting themselves pieces of cake. 

Last winter “Our Club” was shaken a bit by internal dissen- 
sion with the active presidency as the bone of contention or 
casus belli which does not sound nice, although members indig- 
nantly denied that the organization suffered at all from an 
attack of the ‘‘cats’ meows.”’ 


was Once. 


taurant—which 


“The Regulars” Come Into Being 


“e 
: Orn Club” was very exclusive until recently when “The 


clubdom 1s The Writers, Inc. 
club isn’t quite as exclusive as tt 
Still, members can sign 
checks for meals at the club res- 


1s considerable in 
these lean days of 1924. 


The Faire president, Kathleen Key, 
Priscilla Bonner, Marjorie Bonner, 
Pauline Garon, Pauline Curley, 


Mary Philbin, Menefee Johnston, 
Marion Aye, Claire Windsor, Doro- 
thy Mackaill and Dorothy Devore 
are the favored fourteen. 


Hisses of “Copy Cats” 


Wrrew “The Regulars” made their bow it is said “Our 
Club” stuck out its collective tongue and hissed ‘‘copy cats,” 
even though the expression lacks sufficient sibilance to make a 
perfect hiss. Wide-eyed and open-mouthed denials greeted an 
attempt to verify this report. (Stories in Hollywood are dubbed 
reports because of the verbal explosions with which they ob- 
viously blow up.) 

With beauty and brains as the measuring stick applied to 
“Our Club” and ‘‘The Regulars” (Continued on page 100) 
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GThe fantastic little Hollywood house where Rex Ingram 
and his wife, Alice Terry, spent their honeymoon. 


T doesn’t matter what other people do. Our butcher 
could wear a ballet costume to deliver our chops; our 
druggist could eat live fish, and excite only passing com- 
ment; our rag-and-bottle man could warble like John McCor- 
mack, and we’d be only faintly interested; and our coal-heaver 
could wear a swallow-tail coat whilst 
performing his professional duties. 

But the picture stars—that’s different! 
The dear public considers their every 
move with concern and interest. 

For such as hanker to know what 
Bill Hart puts on his shoes to make them 
shine so, what Norma Talmadge does 
with her early morning hours, and what 
use busy Priscilla Dean puts her spare 
time to, I’m pleased to hand out a few 
facts. Here, for once, you’ll learn what 
kind of a cook Mae Murray has and 
whether Harold Lloyd really eats pie for 
breakfast. It will only take a simple 
little bookfull of information to convey 
these things, but I’ll do my best. 

Buster Keaton lately bought a big 
house in the Wilshire District in Los 
Angeles. It is so big, indeed, that Bus- 
ter says he is going 
to install a system ' : 
of bell-boys! Here ee ey 
dwell Keaton and in Beverly Hills, 
his wife, Natalie earned from her 
Talmadge Keaton, motion picture 

Ss salary. 
and little Joseph 


0A 


It EVER So 
HUMBLE 


By Grace Kangsley 


Jr. Constance Talmadge lives with them, too. Buster and 
his wife keep several servants, including a cook, a nurse for 
the baby, a chauffeur, secretary, housemaid and gardener. 

Buster is a systematic worker. He rises early in the 
morning and usually gets to the studio around eight or 
eight-thirty. Buster and Natalie are rather quiet folk. 
They enjoy their home and their immediate friends, and 
they like to go to plays and once in a great while to the 
Ambassador or the Biltmore to dine and dance. 

The house in which Norma Talmadge and Joseph Schenck 
live on West Adams Street, has had an interesting history. 
It was once the home of a wealthy society woman, who, in 
need of money, leased it to Theda Bara, Miss Bara lived 
there all one summer with her sister. Then the house was 
taken over by Roscoe Arbuckle, who purchased it saying 
that he ‘‘had to buy it to keep his cellar!”’ Roscoe parked 
his chubby form in the room where erstwhile had reposed 
the figure of the world’s best known vamp. Then came 
Arbuckle’s days of trouble, during his trial in San Francisco, 
when only Roscoe’s valet and pet dog kept watch there. 

Later the place became too expensive for the comedian, so 
Joseph Schenck took it, and he and Norma Talmadge and Mrs. 
Talmadge, affectionately called ‘““Peggy”’ by her children, now 


v 


Q.The real home life of the 
stars, told for the first time. 


‘live there with a housemaid, cook, gardener and chauffeur. 

There is a Japanese garden back of the house, the 
house being built in a modified old English style, of bricks, 
with vines over it, and a garden wall hiding the place from 
the street. The garden, which has a gold-fish pond and 
some statuary, is a favorite retreat of Miss Talmadge 
when she isn’t working. 

Mae Marsh has sold her Flintridge home near Pasa- 
dena; and she now lives, during her temporary stay in 
California, in a pretty bungalow with her husband, Louis 
Lee Armes, and her little three- year-old daughter, Mary. 
Little Mary is a “system baby,” her nurse seeing to it 
that she is fed with just such and such foods, at such and 
such times. Miss Marsh always has her little girl with 
her, whether the location trip takes her to England or 
Florida. Because Little Mary loves the West so much, 
Miss Marsh intends building a home in California. 

You will have a homey time if you happen to be aie 
to the home of William S. Hart in the foothills near Bev- 
erly Hills, just outside of Hollywood. There are no staring 
electric lights at night, but the neighborhood, filled with 
picture stars, is presided over by the quiet, dark, brooding 
hills just behind. 

The western star’s house looks exactly as you would ex- 
pect it to look. It is a bit old-fashioned somehow, with its 
wing and its many paned windows. Inside, too, where Mr. 
Hart lives with his sister Mamie, you find just the sort of house 
you would anticipate. Its rooms are furnished largely in sim- 
ple but interesting fashion, with Indian rugs, Indian baskets, 
collections of ancient Indian relics, while many carved Spanish 
leather bits—saddles, bridles, boots—and big sombreros, silver 
trappings for a horse while many pictures showing cowboy 


G, The lavish home of Priscilla Dean and her 
husband, Wheeler Oakman, humorously 
called the Hollywood Country Club. 


and Indian life adorn the walls. 

Hart has a big den filled with Indian curios. Frederick 
Remington and other painters of the pioneer era have con- 
tributed to his picture collection. He has a vast collection of 
pipes and curious old firearms. 

Of course there is Bill’s desk and writing implements, for he 
has become quite a literary cuss, what 
with writing several books during his 
long vacation. 

It is a quiet, peaceful and happy life 
which Bill and his sister lead in the 
house, which is of moderate size, includ- 
ing about seven rooms. He has a Jap- 
anese cook who also serves as house- 
keeper under supervision of Miss Hart. 

Bill Hart’s house is probably the most 
unpretentious of any star’s in the mo- 
tion picture business. He spends a good 
deal of time at his ranch also. 

It is rather an ornate establishment 
which Charles Ray and his wife preside 
over. The house which is old English 
style, with curving roof in imitation of 
thatching, is in Beverly Hills. Mrs. 
Ray has the house redecorated every 
few months, and the place has run nearly 

the whole gamut 
@ Mr. and Mrs. Fred of styles and per- 

Niblo, (Enid Ben- ods. 

nett) im front of Charlie Ray has 

ee rad ae e a plainly furnished 

den, where stands 


their favorite dogs : Y 
are with them. his faithful type- 
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The First Complete Account of 


writer on which he still writes many of his own fan 
letters, though he has a secretary. The Rays have 
lived in the house ever since Charlie first rose to fame. 

A sun parlor is one feature of the house. It was 
Japanese the last time I sawit. There is also a music 
room, Mrs. Ray being something of a musician. Sheis  ~ 
interested in art, too, and has a little studio where she | 
paints. And not the least sensational feature is an | 
ebony bathroom, with everything in jet black from tub 
to pipes. 

The Ray menage has a dignified butler an comes 
pretty near being the talk of the movie colony, as well 
as a footman, a cook, a housemaid and a chauffeur. 

Ray loves to read in bed. He eats plain food, and 
works early and late. 

Driving along Hollywood and Sunset Boulevards, 
one may notice an Imposing structure, surrounded by 
smaller houses, situated on the very top of a beautiful, 
rounded, tree-bordered hill. Indeed, one can’t fail to 
observe it, for it looks rather like an old-world convent, 
with its tan-colored cement-and-plaster walls. But 
it isn’t. It is the home of Antonio Moreno and his 
wife, a society leader of Los Angeles and a woman of 
great wealth. The house is Italian in architecture. It 
is luxurious in its furnishings. The living room is a 
huge studio place, with a cathedral window which over- 
looks all Hollywood, Los Angeles, the mountains and 
the sea. A big church organ is one of the items of inter- 
est in the Moreno home. 

The smaller houses, also Italian in style, are servants’ 
quarters and garages. The Morenos own three or four 
cars of different makes. 

The Hollywood home of Barbara LaMarr and her 
husband, Jack Daugherty, is one of the movie colony’s 
centers of interest. The house is one of those many 
homes which cling picturesquely to the side of a 
Hollywood hill, and is near Rudy Valentino’s former 
and Jack Kerrigan’s present home. It is built in 
Italian style, and is oddly rambling, with little un- 
expected stairways and doors, and windows on dif- 
ferent levels. You drive on a winding and steep 
road to approach it. Once there, you travel down 
a flight of stone steps past a little alcove that is going 
to contain a saint’s image as soon as Daugherty 
unpacks the things brought from Rome, on past 
a little fountain, and right into Barbara’s living room, 
with a dining room adjoining. Here is a grand piano, 
close to the big window which looks into the 
valley. 

Little Marvin, Barbara’s adopted son, is always 
shown to the guests, even if it is the middle of the 
night. There is no “system baby” about Marvin. 
Barbara and her husband have four servants, three of 
them colored, and Barbara and her husband own six 
big cars! 

Perhaps there are no people in the film colony who 
can make you happier when you visit them than Fred 
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@,Top: Another glimpse of 
the Priscilla Dean-W heeler 
Oakman home, with ats 
bathing pool just in sight. 
Second: Alla Naximova’s 
residence in Beverly Hills, 
with the star herself stand- 
‘ing on the upper porch. 
Third: The home of Bry- 
ant Washburn and his 
wife. Bottom: library im 
the home of Ralph and 

Vera Lewis. 


Niblo and Enid Bennett. | 


“How do you manage 
to run your house when 
you are working all the 
time? I asked Miss 
Bennett. 

“JT think I’m naturally 
a home person,” said 
Miss Bennett. ‘Most 
Australian women are, 
you know. Sometimes, 


—————— 


How Your Screen Favorites 


when I’m not working, I like to 
run into the kitchen and bake a 
cake or fix a salad. I can cook 
very well, and there is a pleasure 
in doing it once in a while.” 

You will find a cook, a nurse and 
a chauffeur in the Niblo household. 
Also a gardener to take care of the 
grounds of the Niblo home, which 
is in Beverly Hills—a big, roomy, 
rather handsome house, with a 
lovely sun porch in the back, 
where the Niblos often entertain 
at tea. The Niblos entertain fre- 
quently, and they are always to be 
seen at the big premieres of pic- 
_ tures and plays in Los Angeles. 
Vola Vale and her husband, 

Albert Russell, with their little 
son, dwell at the tip-top of a 
Hollywood hill, in a house of 
Spanish architecture—a rambling, 
one-story affair, with a great hv- 
ing room which is also the dining 
room, and with a great porch in 
front from which you get a daz- 
zling view all about. 


The Russells have an Italian cook, a young woman of much 
beauty—for which reason they fear all the time they are going 


to lose her—a Chinese servant, house 
boy and gardener combined, and a 
chauffeur. 

Lois Wilson is the regular family 
girl. She lives with her father and 
mother in a Hollywood bungalow 
and, though there are a couple of 
servants, she delights in doing a lot 
of things herself, such as arranging 
flowers, caring for the family china 
and cut glass and taking a motherly 
interest in the family’s diet. She 
rides a bicycle for exercise. 

Pola Negri, after the fashion of 
Continental women, rises early in 
the morning to see that her servants 
are doing their work, and woe to the 
servant who hasn’t attended properly 
to her duties. She is an odd contra- 
diction indeed, is Pola. For one 
‘thing, she is a fine musician and 
plays the piano like a professional. 
She is an excellent horsewoman, but 
only learned to drive a car since com- 
ing to America. It took only three 
lessons to make her know how to 
handle a car, however. 

She has a Hungarian cook, chauf- 
feur, a personal maid and a secretary. 
The secretary is also a companion, a 
charming Polish girl, who tactfully 


smoothes Pola’s social and professional way in many a crisis. 
Speaking of Pola naturally makes one think of Charlie 
Chaplin. The comedian lives in a picturesque white plaster- 
and-cement house on the side of a Hollywood hill, with his 
valet, his cook and his secretary. Charlie is not a person of 
very regular habits, so his servants and employes are never 
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qd Light comedy pays! Witness this pleasant 
home of Douglas MacLean as proof positive. 


quite sure when he will be home to meals, when he will arise, 


q Do you know that— 


@ Most of the stars live on Hollywood 
hilltops? 

@ Charlie Ray has a black tile bath- 
room? 

@ Norma Talmadge owns Fatty 
Arbuckle’s old home? . 

@Q Bill Hart has Hollywood's most 
homey home? 

@ The Morenos have the showplace 
residence of Los Angeles? 

@ Barbara La Marr's garage has six 
big cars? 

q Priscilla Dean’s place looks like a 
country club? 

Q Will Rogers always dines in his 
Sweater? 

@ Noah Beery spends his spare time 
building chicken coops? 

@ Tom Mix writes his scenarios in his 
garage? 

@ Gloria Swanson gives out sarteenice 
menu cards to her dinner guests? 
@ Rudy Valentino's home features a 

Chinese room? 
@ Mildred Davis Lloyd has a specially 
designed pink suite of rooms? 


up for keeps. 


or just what he may decide at the last minute to do. 
gets up one morning at ten, the next at six, and they never 


clung to the side of a high hill. 
a time, they are living together now at Gilbert’s Beverly Hills 
home, where they declare they are very happy and have made 


Charlie 


know, down at the studio, when he 
is going to show up, so it’s safe to be ' 
early. He is rather fastidious about 
his food, at least when he isn’t ab- 
sorbed in his work. 

Charlie entertains at pleasant 
dinner parties. Edward Knobblock 
is one of his most intimate friends, 
while Gouveneur Morris also is a 
favorite. He likes to have beautiful 
women around him, too, and Claire 
Windsor, the late Florence Deshon, 
Mae Collins, and Pola Negri used to 
be guests at these dinner parties. 
Charlie enjoys doing charades, and 
the game of ‘“‘Speeches,”” when every 
body has to be called on suddenly to 
make a minute speech. He is also a 
nut, like Harold Lloyd, on sleight- 
of-hand tricks, and tackles these with 
the greatest glee. 

Often at night he doesn t come 
home to dinner, but goes wandering 
down into the Mexican and Chinese 
and Italian quarters, sometimes with 
a friend, sometimes alone. Likely as 
not you will meet him at some little 
table d’hote Italian restaurant. 

Leatrice Joy and Jack Gilbert, 
before either was as famous as now, 
used to live in a little house which 
Though reported separated for 


Zasu Pitts and her husband, Tapa Gallery, have a bungalow 
up in a canyon in the Hollywood (Continued on page 82) 
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The enthusiastic populace cheers the La ae this Year of the Great Celluloid Bape Tee: 


Subtitles You Won t See— 


Until. the Movie Depression Passes 


By. Helen Lee ee Drawing by Robert Patterson 


@“‘At a Midnight Dance Club. Maddened by ae largest, gayest and most brillant ball of the season.” 
-they wooed the evil Goddess of Pleasure 1 in a gilded @ “Lured by the sound of gypsy music, the villagers 
cabaret.” made merry on the green until far into the night.” 


@,““The rough cattlemen from four countries gathered @On foomandint ther crude carts, the whole) country- 
that night at Jake’s Silver Star Saloon to see Nell per- side gathered to witness the betrothal of the fair 


form the Dance of the Serpent.” Margaret to Sir Willis Wicked.” 


@,“In 1115 A.D. the vast army of Philli fie Knock- ae 
Kneed threw its strength against “te anaes of the @ The Court of France, in all its pomp and splendor, 


Infidel.” “appeared in all its brilliance to welcome the Am- 
@,“‘And then came the thunder of cannon and the tramp - bassador from England. 

of the Hun hordes. In August, 1914, the Ugly Face “With ominous, threatening cries, the strikers prepared 

of War appeared and the World went Mad, Mad.” | to establish a Law of Their Own—the Law of Brute 


@,‘‘Frenzied by the taste: of blood, the mob of. Paris Moneers 
wrecked its own Crude Vengeance and the PSISLS @,“And so the battle started, with the ee millions 


of France fell before it.’ beating at the walls of embattled Babylon.” 
G,“To celebrate: the forthcoming marriage of their “Across the prairies of Kansas, the gigantic caravans of 
daugher, Mr. and Mrs. Spencer Fishcake gave the the Pioneers started on its journey of empire-building.” 
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RUSSELL BALL 


Berry BLYTHE 


(ANTONIO 
MorRENO 
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CLAIRE WINDSOR 
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Tee 


AMARA Lic OLB 


GLORIA SWANSON 


RUSSELL BALL 


He glory for the 
theatre owner 


| 
. 
. 
q 


considerable commotion over the open- 


_ off their diamonds for the oc- 


ing, with plenty 


_ before the open- 


YEAR or so ago, Mar- 
cus ine ‘pulled off a little house- 
cleaning -at ‘the Metro studio. 
Nearly all the stars-and directors 
were let out, except Rex Ingram. 
Ingram was retained as a _ box- 
office bet and a money maker 
and most of Loew’s film prospects 
were staked on -his success. In 
other words, Ingram was to Loew a 
morning star, a meal ticket and a 
guarantee against starvation. 

Considerable money was spent 
bringing Ingram to the East, and the 
company was sent to Florida to film Where the Pavement Ends. 
Loew has several hundred thousand dollars and his heart and 
soul invested in the picture. 

Late one night, Loew’s telephone rang. The movie magnate 
shook off sleep and answered it. 

“Ts this Mr. Loew?” asked a voice. 

Ves.” 

“This is the managing editor of the Los Angeles Eagle.” 

“Yes, yes, go on.” 

“Have you a man named Ingram working for you down in 
Florida?”’ 

Loew guiped hard and responded, ‘I have. 
him?” 3 

“He’s dead.” 

‘And the receiver clicked. After a sleepless night, worrying 
about the lost thousands, Marcus Loew learned that the 
“managing editor’? was Mickey Neilan. 


What about 


Fee active theatre owner in a Western city was opening 
a new “million dollar palace of the silent 
drama” with Douglas Fairbanks’ picture, 
Robin Hood. The exhibitor had made 


ing. Flocks of stars had been invited, 
the mayor had promised to be pres- 
ent and the leading lights of the 
local social world had dusted 


casion. Everything was set 
fora grand, glittering and 
gorgeous even- 


of honor and 


himself. 
_ Ontheafternoon 


ing, the manager 
received the fol- 
lowing telegram: 
“Because of the 
scandalous story to 


@ While Marshall Neilan 15 familiar to the 
movie public_as the director who put in a few 
good licks for Art in Stella Maris, Bits of Life 
and The Strangers’ Banquet, the real Mickey 
is known only to a close circle of a few thou- 
sand intimate friends, all of them deeply 1n- 
volved in the film business. 

@ Mickey is the playboy of the movie world. 
Charles Chaplin springs the epigrams. 
Rogers pulls the wisecracks. 
says the wrong thing at the right time. 
Mickey stages all the loud, rousing laughs. 


@, Mickey himself in a 


PA characteristic pose. 


Some Escapades of the Playboy 
of the Motzon Pacture World 


The LEGENDS of Mickey 


By Helen Lee 


be printed about you in tomorrow’s 
papers, I am obliged to withdraw 
my picture. Sorry. Douctras Fatr- 
BANKS.” 

Just as the manager had recovered, 
another telegram was shoved before 
his bewildered eyes. It read: “‘Ow- 
ing to stories that have reached me, 
and which will soon be made public, 


Bol M Wil ill @iim sonics must be cut off from 
u ee your theatre. WuLt Haves.” 


Several frantic hours elapsed be- 
fore the theatre owner learned that 
the telegrams had been sent by 
Mickey Neilan. 


Au strange messages, tele- 
phone calls and letters received e 
from film folk are credited up to 
Mickey Neilan. One evening 
John Robertson was reading his 
fan mail when he came across 
this line, “I think you 
are the handsomest 
man in the business.” 
“Ha! exclaimed Rob- 
Gres Om 5 
throwing 
[Contin- 
ued on 
page 
Ior| 
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SYCHO-ANALYZING ¢the 


@ GLORIA SWANSON: 


The gift of visual 
imagery is stronger 
in her than the 
blinder forces of 
emotion. Her mind 
is like the sensitive 
film on which her 
pictures are taken. 
It is a subtle series 
of impressions 
clearer and fuller than is often found 
in so ephemeral a world as dramatic 
art. She belongs to the world of 
romance rather than of life. Edgar 
Allen Poe would have wanted +o 
know Miss Swanson. For, like him, 
she never comes out into the cold 
light of every day. 


@CECILE DE MILLE: 
In De Mille the in- 


stinct for elemental 
forces is supreme 
| over sense of form 
and conception of 
craft. He shows 
in every attribute 
the type of mind 
seeking for the hu- 
manly dramatic to 
portray thought, emotions and feel- 
ings. His eye is tremendously sub- 
jective. De Mille is a ponderer of 
human action. He reads thoughts 
and feelings. He has more under- 
standing of the actor’s feelings than 
most directors because he has emo- 
tional comprehension. 


q DAVID GRIFFITH: 


of executive and 
Peven scientific ca- 
pacity. Fifty years 
' ago the only place in 
the world for him 
would have been as 
a writer of compre- 
hensive essays. He 
thinks as well with weights and meas- 
ures as he does with human values. 
His whole mental type shows that he 
conceives a picture only fifty per cent 
as a matter of human beings, the other 
half as a piece of machinery. Griffith 
starts out with a plan of execution and 
works towards the human situation. 


In Griffith there is 


an enormous amount © 


_ by the power of suggestion? 


Do you know why you like 


T IS highly improbable that Cecil B. DeMille took 
a tip from the end of his nose when he decided to become a 
screen director. Yet that feature helps to tell the secret 
of his film success. He has a bloodhound scent for the humanly 
dramatic. 

Do you know why Douglas Fairbanks is a “stunt” actor? 
Watch his mouth open and close. The upper lip comes well down 
over the lower lip in a long curve. This is one of the elemental 
marks of the man who takes joy in all forms of action. 

Did you ever suspect that—— 

Rodolph Valentino is as natural as 
fresh air, not as subtle as incense? 

Mary Pickford lifts her audiences another only 

Charlie Chaplin will be greateras a 
director than heisasanactor because 
he has felt more emotion than he has 
ever expressed in comedy? 

Probably not. 


A Character Analysis of The Great 


ie these truths are vouched for 

by no less an authority than David Seabury, the noted character 
psychologist. For many years he has studied the methods of 
Freud, Jung and other exponents of the new analytic principles 
and has applied some of their teachings to his own studies of 
human traits. 

Because of his interest in character casting, David Seabury 
was asked to analyze for SCREENLAND—from the psychologist’s 
viewpoint—the characters and screen successes of eight famous 
motion picture stars and directors—Douglas Fairbanks, Mary 
Pickford, Charlie Chaplin, Rodolph Valentino, Gloria Swanson, 
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q Why does a star earn $10,000 and 
$500. 


answers the question. 


@ In an actor's success, 
concentration 1s the biggest factor. 
Booth and Bernhardt were great . 
because of their iremendous endow- 
ment of this quality. 


By Sige 


David Wark Griffith, Rex Ingram and Cecil B. DeMille. 

“Why do five or six players and two or three directors domi- 
nate the motion picture field?” I asked Dr. Seabury. “What 
mental qualifications make this star worth $10,000 a week from 
the box-office standpoint while another collects only five 
hundred? How does one favorite increase her audiences con- 
stantly while another enjoys a brief popularity and exits into 
oblivion? What can psychology tell us about it?” 

“In one of the greatest books by Professor Jung, the 
European psychoanalyst,” David 
Seabury answered, “this pertinent 
note appears: 


Psychology 
The Psychology of the Screen Folk 


“6 
emotional lL a certain sense every psychical 
event, every movement is only 
particular past, in a definite way. 
Every single action represents the 
whole man ... Even in the shape of 
the hands, his style, the way he wears 
his shoes, the whole psychical es- 
sence of a man’s past and present is mirrored.” 

“Here is the key and this applies to actors, actresses and 
directors as definitely as to other human beings. But the psy- 
chology of the screen character casting, however, has a distinct 
emphasis and vernacular of its own.” 

There are three important psychological factors in film 
success, according to Dr. Seabury. They are (1) emotional con- 
centration; (2) emotional versatility; (3) imaginative com- 
prehension. 

“Emotional concentration,” David Seabury continued, “‘is a 


possible to a particular man with his — 


q MARY PICKFORD: 


Hers is the 
type of im- 
mense 
personal 


not only 
has sympathetic € 
understanding 

but draws others to it. There is a lilt 
and lift to her features. Any of her 
poses possesses buoyancy. This as- 
piration is the thing which brings 
unity and force to her dramatic power. 
It makes the immensity of her appeal. 
She plays parts calling for a vivacious 
understanding of the simplicities of 


q DOUGLAS FAIRBANKS: 


Power lies in Fair- 
banks’ ability to 
show how a person 
feels in action. He 
understands how 
people feel as a re- 
sult of events rather 
than of ideas and 
purposes. He pos- 
sesses emotional in- 
tensity. His feelings have pitch 
rather than profoundness. He has 
a great physical responsiveness to 
life. He has the same sensitive- 
ness and suggestivity of the Indian 
hunter. He is a_single-type man. 
His is the objective type of men- 


Causes of FILM SUCCES 


@ RODOLPH VALENTINO: 


Valentino seems to 
come from the lost 
continent of Atlan- 
tis. Certainly. he 
comes from and lives 
in a world most peo- 
ple are to sophistic- 
atcd and casual to 
understand. There 
is no film star about 
whom the public is 
so wrong. He is primeordeal but not 
subtle. He is only instinctive, with 
a strong but almost unconscious 
comprehension of forces repressed 
in every one of us. This unre- 
pressedness is Valentino’s gift. 


a mental attribute. 
‘concentration is the big:est factor. 


life with consummate charm. tality. 


the work of your film favorite? 


Sexton 


term seldom heard except in character .casting psychology. 
Concentration in ordinary life is thought of primarily as 
But, in an actor’s success, emotional 
Booth and Bernhardt 
were great because of tleir tremendous endowment of this 
quality. Just as mental ability does not always mean mental 
command, so emotionalism is not the same quality as emo- 
tional concentration. Many players who have great mental 
ability never reach success. This is an important angle 
of dramatic psychology. é 


Q Even with the 


Acting and Imaginative 


Comprehension 
ce 
| ee comprehension, nature. 
however, as well as _ emotional 


factors, also determine the scope of 
acting ability and the type of play 
an actor can be cast in,” he con- 
tinued. ‘‘Many actors and actresses 
are limited in scope because they 
have never been forced to exert their 
imaginative comprehension. Others 
have possessed a different type of imagination from that 


one’s 


required by the plays in which they have been cast. 


“Consider, for instance, the invariable Shakespearean wild 
oat that almost every actor is determined to sow regardless of 
special fitness for the part. And this is true even of so gifted a 
player as Ethel Barrymore. One needs only to read the impres- 
sions of the dramatic critics regarding the two Juliets of last 
season to see the importance of applying psychoogical princi- 
ples rather than whim in fitting a star to a great part. Miss 
Barrymore is Greek in type. Her charm is that of the Venus de 


power, no artist can express human 
feelings 1n ways contrary to his inner 


@ Jt 1s not only a matter of the type of 

one’s feelings and the sphere of 
imaginative 
The whole force of the unconscious 
nature 1s involved. 


Milo. Her gift for tragedy and elemental emotion is supreme 
But as the eternally young, hovering Psyche, the fervid Italian 
conception of love which Shakespeare has given to Juliet, her 
power is diverted from its true expression. Yet she should not 
be limited to the tragedies of Sophocles. Remember her in 
The Twelve Pound Look and in Declasse. 

‘Jane Cowl, in the opinion of the critics, literally became 
Juliet. Why? Because her type of imaginative comprehension 
and her emotional gift could pour into the mediaeval soul of 
Juliet without limitation either to 
Miss Cowl’s ability or to Shake- 


dramatic ; : coe 
peare’s romantic characterizatilon. 


greatest 


Artists Reveal Real Inner Natures 


[eee with the greatest dram- 
atic power no artist can express 
human feelings in ways contrary to 
his inner nature. With all his emo- 
tional versatility Henry Irving had 
his limitations. And as art lies in 
what you leave out so success lies in 
knowing what not to attempt. 

“Tt is not only a matter of the type of one’s feelings and the 
sphere of one’s imaginative thought either. The whole force 
of the unconscious nature is involved. At a recent medical 
convention that greatest of surgeons, Dr. Frank Mayo, declared 
that man consciously controls only twenty-five per cent of his 
own activity. The unconscious rules the other seventy-five 
percent. It makes the character, the mind and the body. And 
this is why the conscious forces, as they come into expression 
determine an actor’s success. Is it, too, why as Jung said, a 
man’s very form and action voices his character. Booth 


thought either. 
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achieved his dramatic power because he could throw the whole 
force of his unconscious nature into his acting and let it act for 
bin? 


Analyzing Douglas Fairbanks 


ims 

y Vee was the psychological basis for Douglas Fairbanks’ 
success in such a picture as Robin Hood,” I questioned. 
“There his ability to scale walls and leap from tower to tree top 
was strikingly shown. Why did audiences, men particularly, 
consider this one of the best picturc: he ever made.” 

Here is the analysis of the psychologist. 

“The power of Fairbanks lies in his ability to show how a 
person feels in action and what a man would do in the stress 
of a physical condition that came from an outward cause. His 
type of thought and emotion grasps the force of situations, the 
plot and action of events. But they are never the actions por- 
traying morbid or neurotic intentions and hidden inner im- 
pulses. He was, of course, the perfect Robin Hood. He would 
not satisfy as Hamlet or even in a modern scene where a per- 
sons’s soul was torn to pieces by 
brooding meditation. That does not 
mean that he fails to understand 
how people feel. It does mean that 
he understands how they feel as a 
result of events rather than of ideas 
and purposes. He is we say, 
‘objective.’ 


Pitch Rather Than Profoundness 


(75 

eee however, possesses 
emotional intensity. His feel- 
ings have pitch rather than pro- 
foundness. No man can have every- 
thing. He shows, too, far less inner 
conflict than is true of the average 
human being. And that is what 
makes much of his power. He can 
bring all of his abilities into expres- 
sion.” 

“Ts his imaginative capacity lim- 
ited by the things he can see and 
touch? Well, sit in a theater and 
watch him in some performance. 
You are struck by his reproductive 
imagination. His memory mirrors 
what men have said and done in con- 
sequence of outer happenings. And 
it certainly gives less hint of what 
they have said and done from the 
hidden world of subconscious feelings. 

“Tiis mouth though carries the mark of elemental expression. 
It is that of the man whose power of expression possesses great 
activity. Of course, each one of us in face and figure carries 
some measure of the elemental that we have brought from the 
jungle into civilization. But Fairbanks’ capacity for stunts, 
his joy in all forms of action evidences this primitive masculine 
streak in him as a great gift. It implies a high physical respon- 
siveness to life. He has the same sensitivity and suggestivity 
of the race horse and the Indian hunter. 


@ David Seabury 


demy. 


Fairbanks a ‘Single-Type’ Mau 


“ec 

dle significant thing about every element of Fairbanks’ 
voice, manner, and the various expressions of his form 
and face is the absolute unity which is descriptive of his success. 
He is a ‘single-type’ man. One part of his nature never gets in 
the way of the other. 


“Turn his portrait upside down. Where is the activity? 
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years of study in London, Paris, 
Munich and Rome. 
from abroad he became Consulting 
Psychologist at Culver Military Aca- 
His early interest in psychol- 
ogy was intensified through portrait 
painting. He was born in Boston. 
His early career as an artist and 
writer was encouraged by Alice Long- 
fellow, daughter of the poet. 


Entirely in the eyes and the center of the face. Eyes, nose and 
mouth are more dominant than the upper and lower features of 
the face. This is one evidence of the objective type of men- 
tality. t 

“He has, however, an unusual measure of emotional con- 
centration for an objective type of man. To the practical 
analyst this is evident in every form and gesture of his body, 
even from the way the action of his nose runs directly up into 
his forehead, from the set of his eyes and their dominant expres- — 
sion in relation to the brow. Few in their own field possess 

‘such power.” 

Why is Mary Pickford one cf the several stars who havenever 
lost public favor since the old Biograph days? Did you think 
her less successful in the dashing role of Rosita than as the 
appealing heroine of Tess of the Storm Country? Why? 


The Appeal of Mary Pickford 


a3 
lies Pickford type is one of immense personal magnetism,” 
declares the psychologist. “It not only has sympathetic 
understanding but draw others to it. 

: _ Hers is essentially a human gift. 

mel ie . ca, There is a lilt and a lift in all of 
uy Miss Pickford’s features. If a 
thority on the sculptor were modeling a figure of 
reCeme res any of her poses he would find buoy- 
searches of  ancyinthe wholeform. This aspira- 
James Binet, tion is the thing which brings unity 
Rieee ae A and and force to her dramatic power. 
; It is what lifts the audience by its 
other builders power of suggestion and makes the 


of the new _ immensity of her appeal. ; 
psyc hology. “One of the most interesting things 
Follow i ng about the popular and managerial 
coursesinblar understanding of Mary Pickford is 


the degree to which she has been 
given parts calling for a vivacious 
understanding of the simplicities of 
life. These she has played with con- 
summate charm. But the public and 
the managers have understood only 
a part of her gift. S 

“Mary Pickford possesses much 
emotional concentration She is not 
so purely objective as is Fairbanks. 
There is a more subjective strain in 
her nature. Heretofore it has been 
given but partial opportunity for 
expression. I do not mean to imply 
by this that Miss Pickford is a 
potential Bernhardt. Bernhardt was 
almost heroic in her ability to portray inward force in outward 
form. She threw into high relief elements of thought and feel- 
ing which not even Jung or Freud has expressed or analyzed. 


vard Univer- 
sity he spent 


On his return 


Mary’s Gift for Subjective Drama 


(74 

Dre herself recognized in Miss Pickford a true gift 
for subjective drama. It was perhaps this potentiality 
that won from the great tragedienne her admiration of the 
American favorite. Years ago in a Paris paper I saw an inter- 
view in which she emphasized that Miss Pickford had more 
capacity to portray inner feelings than had ever yet been given 
opportunity. 

“But one thing is certain. Before any actor gets command of 
all his powers he must have that twice-born quality which 
comes only from failures and disappointments, from finding 
himself not as great a subjective artist as he would desire. So 
far Miss Pickford has never failed in what she attempted. One 
looks in vain for any strain {Continued on page 88) 


ae 


mhe Screen Whipping Post 


By Ben Hecht 


alle chief factor which makes 
ninety per cent of the movies I see 
tolerable is the knowledge that men 
and women participating in these 
screen dramas are actually in their 
every day lives an immoral and de- 
generate lot. This knowledge comes 
from reading the newspapers and 


q Rellerine its policy of securing the fore- 
most writers for SCREENLAND, we are this 
month presenting that flashing genius ot 
Chicago, Ben Hecht, whose novels, Erik 
Dorn and Gargoyles, created a distinct 
sensation in this country. 


@ Hecht is a sensational literary figure. 


of the life they are forced by the 
movie directors and scenario writers 
to lead before the camera’s eye 
which drives movie actors and 
actresses to dope, drink, physical 
excesses and the frantic reading 
of modern literature, including Max- 
well Bodenheim’s poetry. In en- 


talking to people who know inside From. his newspaper desk in middle deavoring to strike a balance of 
stories about Hollywood. America, he has succeeded in making their lives they leap from one 
himself neared around the world. His new extreme to another. Perversion 
publication, the Chicago Literary Times, breeds perversion. The same psy- 


ie Bara is the only movie 
actress I have ever met or spoken to. 
I recall that Miss Bara is quite an 
intellectual woman, despite her mild 
religious mania, and that during a 
party in her rooms one evening she 
seemed to have twice as much sense 
as her guests, W. L. George and Sher- 
wood Anderson. 


SCREENLAND. 


for them. 


a oe years the only critical notion I could muster up concern- 
_ing the movies was that great movie acting, particularly female, 


was almost entirely dependent upon overdeveloped adenoids. 
This was because movie actresses always registered great emo- 
tional stress by contracting their nostrils, opening their mouths 
wide and panting. 


M, composite memory of all the movies I have seen is that 
of a lady, suffering from adenoids, about to be ravished by an 
unshaven fellow ina Mackinaw. Dimly. on the outskirts of this 


“tableau, I seem to see a dog sled, a gentleman in a checked suit 


offering somebody a cigar, and over it all a sentence reading, 
“With hearts a-tremble they turned their faces to the new day.”’ 


AS I began to say, the knowledge that the men and women 
participating in the screen dramas I attend, are in real life a 
low aud profligate lot sustains and spurs me on. It would be 
frightful to feel that these triumphant imbeciles who are called 
heroes and these taffy souled paranoics who are identified as 
heroines are remotely real. 


\ -. watching a screen drama depicting, to the delight 
of the incompetent and defeated souls out front, the truumph 
of mediocrity over talent, of ethical cowardice over individual 
pluck, of sniveling platitudes over the desperate machinations 
of Fate—in other words, while watching a typical moral movie 
drama I find a perverse solace in recalling all the frightful 
things I have heard about the free for all debauchery of Holly- 
wood. 


N, semi-intelligent, half normal man can lend himself to 
such fanatical perversions of life and reality as constitute 
ninety-nine per cent of movie plots without suffering a terrific 
psychological reaction. 


L. is this reaction against the stupidity and morbid banality 


is quoted everywhere. 


@ We believe that Hecht has something 
interesting to say on motion pictures. 
Hecht will contribute to future issues of 


@ Other notable literary figures will appear 5; the 
in future issues of SCREENLAND. 


chological formula that turns a 
minister’s son into a lounge leopard, 
that is responsible for the fact 
that nearly all orphan asylums 
destroyed by fire are secretly burned 
down by ministers and reformers, 
this same formula is responsible 
moral collapse of the 
movie world of which I am con- 
tinually reading. 


Watch 


\ \ HENEVER [ read of another Hollywood expose I feel that 
another man or woman has been claimed as a martyr in the 
cause of keeping the backworld bromides intact. 


flares are, apparently, three major gestures in movie 
acting. One is offering a cigar, accepting it, lighting it, study- 
ing its end and throwing the match away. The second is fling- 
ing open a door, extending the arm in the fashion of a Lincoln 
Highway detour sign and ordering the villain (or if it is a Griffith 
film, the heroine) off the premises. The third is smiling with one 
eye closed and the chin tucked in at the lady trapped in the log 
cabin. Tle first registers Friendship, Cunning, Business 
Activities or Married Life. The second registers Moral 
Anger, Discovery, False Suspicion or Evil Thwarted. The 
third registers Attempted Rape. ~ 


Il THINK the comparative failure of the movies as a fine art, 
at least so far as I am concerned, is more the fault of the amaz- 
ing gentlemen who own and operate the Motion Picture Palaces 
than of anyone else. The refusal of these gentlemen to sell 
coupon tickets in the manner of the regular theatres for fear, 
naturally, of losing a part of the mobs that jam the sidewalks 
and lobbies results in the annoyance and harassing of customers 
unequalled in the republic. 


\ \ HENEVER I attend a movie I am automatically converted 
into an undesirable citizen who has thrown himself upon the 
mercy of the community and been herded into-a bread line. 
I am glowered at by ushers and special police, shoved about by 
dirty handed creatures dressed like Martha Washington’s 
brothers or in imitation of Grand Duke Nicholas. By the 
time I am allowed inside the auditorium I am entirely pre- 
occupied with plans for sueing the management. 


Is gilt sofas, velvet curtains, marble bathroom fixtures 
and other servant girl splendors of the moving picture palace I 
find a feeble compensation for the greedy grab bag seating 


tactics which their upkeep makes necessary. 
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he 
dventures 
0 


1 


@ Phyllis having had a serious accident 
with her—might we say—garter, one of 
the leading screen comedians comes to i 
her rescue with one of his own. 


2 


@ Which leads liim to break his re- 
ported engagement with a famous 
foreign screen actress. 


3 


@ Then comes an exciting elopement 


@And a big wedding—— 


@Along with a thrilling honeymoon, 
during which they had many 
strange and weird experiences. 


6 


@When Phyllis is rudely awakened 
by an usher who announces that the 
performance is over and she can’t 
sleep in the theater as they want 

to clean up. 


CHA RES 
Be Yourself's 


HARLES RAY was speaking. I realized right away 
that he was speaking not to me but to his thousands of friend: 
through me. He has a message; anyone can see that at a glance 
Life, and his Work—caps, please, printer—are real and earnest. 

He sat down at a big desk, which made him look more real 
and earnest than ever. Apparently he thought it best to 
approach the bigger things in a light and carefree manner; for 


he said first: “What are you going to ask me to talk about— 
astronomy?” 

“No, Mr. Ray,” I replied as reverently as possible. 

He smiled. ‘‘Well, I never know.” There was a feeling there 
that, if he were asked to talk about astronomy, he would do so; 
but that if he were to choose his own subjecc, it would not be 
astronomy. = 


Responsibilities Rest Heavily 


ae responsibility of being one of filmdom’s leading 
figures does not rest lightly upon Charles, who shall 
henceforth remain Mr. Ray. He was dressed for it. He 
wore, among other things, a waist-coat of a delicate 
shade of green, and a shirt of many colors—at least 
so it seemed to my dazzled vision; and a tie—but my 
emotions choke me when it comes to the tie. It was a 
very fine, a brave tie; it was one of those ties you see 
in the pages of our more exclusive magazines devoted 
to the masculine mode. I tried to keep my eyes from 
returning to the tie but I fear they persisted. He sat: 
there, sometimes looking out of the window on the 
busy street below—as a matter of fact, and to be abso- 
lutely frank, as we are resolved to be right now, he 
was not looking at the busy street below; he was not 
looking at anything in particular. ; 

Mr. Ray has given many gifts to the world; but he 
is about to present the biggest, and the greatest, and 
certainly the most expensive gift of all. The Courtship: 
of Miles Standish has been completed and, by the 
time you read this, will have been shown in Wash- 
ington, Boston, and several of the other larger cities.” 
Mr. Ray has given of his best for this picture. “If 
America—and the world—does not appreciate this 
picture,” he said sowly, ‘“‘then I don’t know what to 
give them.” 


\ 


Says He Has Given Best to New Role 


lee was delighted when, in the course of the research 
work, which consumed many months, he found that 
there was an international interest, not merely 
American, in the subject. There is a little Dutch 
interest and a soupcon of French interest, as well as 
an interest for Us. Which will make his picture, 
thank God, a picture not only for America, but for 
the world. 

So you see it is up to 


GThe responsibilities of everybody. The Courtship 


being one of filmdom’s 
leading figures does 
not rest lightly upon 
Charlie Ray. “When 
you love anything as I 
love my work,” he says 
simply, “you live for 
it.’ And he means it. 
For Ray always seems 
conscious that the world 
is watching him. 


of Miles Standish has, ap- 
parently, everything. It is 
an American epic. It has the 
Mayflower, and a fine storm 
at sea, with the most realistic 
lightning ever achieved for a 
film; it has the first woman to 
put her foot on American 
soil; it has the .irst Thanks- 


giving. And it has 
CharlesRay. _ Besides, 

it cost eight hundred and 
fifty thousand dollars. ’ 
It is said that Mr. Ray 
put his own money into - 
the production. At any 
tate, he seems to think of 
nothing else. 

He saw the imported his- 
torical productions about the 
revolution, and the home-made 
picturizations of periods in Eng- 
lish and French history. With the 
exception of The Covered Wagon there 
have been few, if any, American historical 
subjects. So Mr. Ray determined to give the world one. 
Probably it would never occur to anyone to surmise that the 
reason he made The Courtship of Miles Standish was to give 
himself a chance to parade in costume as John Alden. Except 
to Charles Ray. He doesn’t want people to think that.. He is 
so afraid of being misunderstood. 


Charlie and The Expectant W orld 


y \ HEN you love anything as I love my work,” he said 
simply, “‘you live for it.” It’s true. Charles Ray would seem 
to have no private life. He seems always conscious that the 
world is watching him; that it made him what he is today and 
that he will not, cannot, betray that trust. You feel that he 
could never laugh anything off. 

He weighs his words; he considers carefully anything he has 
to say, however infinitesimal. Doubtless with the idea that his 
words will ring around the world. -He has the intense serious- 
ness of the very youthful. That may be why he is the world’s 
greater portrayer of boys. . 

An old man, one of those old men whom you visualize sitting 
at a desk on a high stool, eternally figuring; one who had, you 
felt, been in the same office for years, entered. He walked up 
to Mr. Ray, seated at the desk. ‘‘Here, sir, is a little job for 
you,” he said briskly and officiously, shoving a handful of 
Papers, all closely covered with figures, under the famous nose. 

Mr. Ray looked startled. ‘‘What?” he said. “Er—I believe 
you must be looking for someone else.” 

The old man looked puzzled as he retired. 

“He didn’t know who I was,” said Mr. Ray with a somewhat 
stiff smile. 


Kay Visits Manhattan GCharlie Ray looks upon his 
H last production, The Court- 
E came to New York after ship of Miles Standish, as the 
a tour of parts of the west and great event of his career. “If 


the iddle- . America, and the world, does 
poe ot 8 (play not appreciate it, then I don’t 


adapted by George Scarborough know what to give them,” he 
from James Whitcomb Riley’s says, with the intense serious- 


[Continued on page 90} ness of the very youthful. 


QLife and work are 


very veal and earn- 


est to Mr. Ray. 
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New SCREENPLAY 


HE screen is evincing decided signs of growing up. 
Charlie Chaplin’s A Woman of Paris was a very determined 
growing pain. Now Thomas H. Ince’s adaptation of Eugene 
O’Neill’s Anna Christie comes pretty near smashing the cinema 
go-cart. If the screenplay keeps on it will be walking 
all by itself before long. 


The Screen Is Growing Up 


Awa CHRISTIE takes its place beside A Woman of 
Paris as one of the two interesting silverscreen events 
of the current celluloid year. Like the Chaplin effort, 
it goes beyond the conventional adolescent borders of 
the film. 

O’Neill is our leading native playwright. He has 
youth and courage, along with a fine fearlessness in experi- 
menting with footlight technique. Two of his best plays, The 
Hairy Ape and The Emperor Jones, are decided examples of this 
striving for a fresher stage story-telling. Anna Christie is con- 
structed more in the conventional style of the speakies but it 
has all the O’Neill ruggedness and relentlessness. 

Broken in health and spirit, a girl comes from a middle 
Western city to seek her father, now drifted to the low estate 
of barge captain. She has slipped even to being a derelict of 
the streets, he has been a careless adventurer of the seven, seas. 
But, once on the barge, dirty and sordid as it is, the girl finds 
a moral regeneration in the tang of the sea. And ultimately 


@John Charles Thomas 
plays the swashbuckling hero 
of Under the Red Robe {ike 


a concert singer. 
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QL The Month’s Best 


she finds love in the heart of an Irish stoker. 


Screen Anna Christie a Faithful Version 


Ma Ince has kept 


faithfully to the O’Neill 
drama. He has sugared 
nothing, softening it not 
a whit. More than that, 
he has succeeded in keep- 
ing the elusive spirit of 
the play. In the celluloid 
Anna Christie you will 
find—if you look for it— 
—all the call and menace 
of that ‘old davel,” the open sea. O’Neill wrote into his story 
a deal of symbolism and that symbolism is still there. 

Anna Christie is bound to encounter the censors of our many 
states. A street walker, even by force of circumstances and 
even though she finds her measure of salvation, is fair game for 
the moral folks with the scissors. But Anna Christie is, never- 
theless, a vital contribution to the screen. It means that the 
films are growing up, that life is something more than a callow 
series of adventures involving a wholly innocent flapper and 
ending when she reaches that supreme happiness of a sunset 
fade-out kiss. Anna Christie, praise be, is a real epic of the 
human strugglers groping everywhere for an intangible goal 
called everything from love to success. 


Screenplay 
QLAnna Christie 


Blanche Sweet's Fine Playing 


Paw CuRISTIE is very sincerely directed by John Griffith 
Wray. As I have said, it holds to the drama with a fine fidelity. 
Only at the start is there a deviation reaching back into the 
past. The camera takes itself to Sweden to show the youth of 
Anna and her father. Here only is the film weak. Once it 
reaches the drab water-front saloon where the girl seeks out 
her father, Anna Christie rises to superb drama. 

Much of the power of the screen Anna Christie is due to 
Blanche Sweet, who plays the girl. Here is a performance at 
once fearless and moving. We know of no one on our screen 
who could have played it as well—or indeed would have dared 
to. Our stars, you know, will only play good women who 
photograph well. Miss Sweet makes Anna Christie live through 
every inch of the film. 

The rest of the cast is admirable. George Marion has his 
original role of the father and is as good as he was on the stage. 
William Russell contributes a surprising performance, sinking 
himself completely in the role of the grimy, arrogant, wheedling 
Irish stoker. 
Eugenie Besserer. 


The Eternal City Is Merely Garish 


Sy Gotpwyn sent Director George Fitzmaurice and an 
expedition all the way to Rome to do Hall Caine’s The Eternal 
City. The expedition returned with a garish thing which very 
likely will make money. Not that it approaches merit any- 


And there is a fine bit of a wharf derelict by — 


m REVIEW 


By Frederick James Smuth 


lustrated by Covarrubzas 


where, save in certain shots catching St. Peter’s and the “gran- 
deur that was Rome.” 

The original The Eternal City was typical third or fourth rate 
Caine stuff. But it certainly wasn’t The Eternal City that Mr. 
Fitzmaurice photographed. The whole opus has been shifted 
about, the world war inserted and the story developed into 
propaganda for the black-shirted forces of Mussolini. The 
theme has been transformed bodily from religion to politics— 
and here I may repeat the wheeze that Goldwyn has raised 
Caine right out of the proceedings. The result isn’t praise- 
worthy. Ouida Bergere, who did the adapting, seems to have 
been able to write worse than Caine, no mean task in itself. 
He was mediocre but not conventional. Miss Bergere’s version 
is both, for the thing creaks to high heaven. 


Raising Caine From the Story 


Drea Roma and David Rossi have been raised together in 
childhood. When the war comes, David goes to the front and 
is later reported as killed, being the 478o0th screen hero to 
achieve this distinction. Dona Roma goes to Rome, studies 
art and accepts the patronage of Baron Bonelli, as wicked a 
nobleman as I have ever glimpsed in celluolid. Indeed, he 
seems to be the gent who started the world war and later the 
Italian red revolution. Of course, Dona Roma is virtuous. 
She doesn’t even realize that the count is helping her financially, 
poor girl. Then David comes back, fancies that Roma is 
Bonelli’s mistress (although he probably won’t think that in 
Pennsylvania and Ohio) and goes through the usual film panto- 
mime indicating mental disturbance. 

Of course, after he finds that the girl is as pure a flapper as 
ever got by the august censors, he leads the Mussolini revolu- 
tion to success and 
kisses Dona Roma in 
front of St. Peter’s as 
the sun goes down. 

All of which is ado- 
lescent stuff, naturally. 
And it is wretchedly 
acted. Fitzmaurice has 
a habit of overdirect- 
ing his characters and 
here he makes them 
Tun riot with profuse 
pantomime supposed to be Latin. The players act like just so 
many Ed Pinaud perfume advertisements. Bert Lytell is 
terrible, Richard Bennett is awful and Barbara La Marr, poor 
girl, proves that she should hang her clothes on the tree of 
enigmatic repression and never go near the water of acting. 
Lionel Barrymore doesn’t overact but he does seem puzzled 
with the proceedings. 

Before I dismiss The Eternal City let me comment upon Dona 
Roma’s Roman bedroom. If my eyes didn’t deceive me, the 
girl has an ornate spiked iron fence built around her bed. 
Which I call a novel idea and one well calculated to prove to 
any censor just where a heroine stands on moral questions. 


Performances 


Q Anna OQ. Nilsson in Ponjola 


@ The Month's Best 


@ Blanche Sweet in Anna Christie 


Another Pallid 
Swashbuckling 
Play 


Eee. tossed 


these bouquets to 
The Eternal City, 
I turn to the pro- 
duction of Stanley 
J. Weyman’s Un- 
der the Red Robe, 
co-featuring John 
Charles Thomas, 
Alma Rubens and 
Robert Mantell. 
Under the Red Robe is one of those pallid reflections of Dumas 
and Lytton so popular along about 1900. Like the more recent 
Rafael Sabatini, Weyman wrote a series of situations without 
character, which strongly resembles making bricks without 
straw. 

The present adaptation, by Bayard Veiller, is very bad. Up 
to the time I departed from the theatre, along about the ninth 
reel, the action had been pushed along eleven times by various 
characters over-seeing or over-hearing something. Again, the 
character of Richelieu (done by Mr. Mantell) is dropped com- 
pletely through most of the story. Yet Richelieu is the god of 
the machine of Under the Red Robe, the man about whom all the 
action really revolves. 

You could drive a truck thregigh the holes in the action. 
And no where does any one of the people of Under the Red Robe 
seem real. The«lreatton of Alan,Crosland is equally 
bad. Th@thing*féems to be an endless chase through 
the woedsdf Connecti—beg pardon, France. 

The acting is no better. Thomas plays the hero like 
a concert singer. Why select a man for a leading screen 
role simply because he is a singer? (The role, by the way 
has been sugared, for the original Gil was pretty much 
of a scoundrel, as well as a card cheat.) Miss Rubens 
is attractive as the heroine but she has no opportunities. 
Mr. Mantell’s obviously false make-up as the famous 
cardinal interfered with any liking I might have had 
for his work. Really, the one person I recall at all in 
the cast is Gustav von Seyffertitz as Clon, the servant whose 
tongue has been cut out. 


SOAR 


@ Blanche Sweet gives a fearless and 
moving performance of the title role of 
Anna_ Christie. 


Ponjola Is Interesting Melodrama 


Cie STOCKLEY’s Ponjola is merely melodrama—and 
melodrama which will not stand any sort of analysis. It is 
typical stuff of a British lady of rank who flees from London 
when unjustly accused of murder. She does it, of course, to 
protect another woman. In Paris she meets the man and, after 
cutting off her hair and adopting male dress, she follows him 
to the open spaces of Rhodesia. There she finally comes to 
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happiness after a long string of melodramatic incidents. Not 
much as a story, you'll admit, and yet Ponjola held my interest. 
Moreover, I think you'll like it. 

This I put to Anna Q. Nilsson’s playing of the noble gal who 
masquerades aS a man. It is the first time I can remember 
where, in doing a male impersonation, a woman actually tries 
for a semblance of reality. Most of the time they strive for 
cuteness and let it go at that. Miss Nilsson actually goes after 
realism—and, incidentally, gives a darn good performance. 
It is a matter of record how she actually had her hair barbered 
for the role. And the result surely justifies the sacrifice: 

Aside from Miss Nilsson, Ponjola (which, by the way, is 
Rhodesian for whiskey) has atmospheric backgrounds which 
show careful direction by Donald Crisp. And James Kirkwood 
does some attractive work as the man who falls victim to 
ponjola but is finally saved. 


Filming a Famuily’s Disintegration 


Sir Woop’s production of His Children’s Children, Arthur 
Train’s novel, tracing the disintegration of a modern family 
through three generations, has considerable interest. It seems 
to me to be a pretty entertaining screenplay, considered by 
and large. 

The eldest of the three generations, the founder of the family 
fortune, is an aged multi-millionaire, the father of the second 
generation is a middle-aged man of wealth who has just started 
te play and the younger generation numbers the jazz devoted 
granddaughters. The camera has difficulty in following so 
many characters with any degree of fidelity. That is the weak- 
ness of the screenplay. And much of the moral pointed out 
by Mr. Train is lost somewhere en route. Yet, for all that, 
there remains a varied tale that has interest. 

Besides, His Children’s Children happens to be decidedly well 
played, particularly by Hale Hamilton, who does excellent work 
as the head of the second genera- 
tion just beginning to taste the 
stolen wines of life. Dorothy Mac- 
kaill as the daughter who slips 
even to drugs, and George Fawcett, 
who plays the aged head of the 
Louse of Kayne. Here is admir- 
able screen acting. 

The end of His Children’s Chil- 
dren will surprise you, terminating 
abruptly when the old multi- 
millionaire, ill and broken, creeps 
down the stairs from his bedroom 
in the top of the mansion. From 
the staircase he sees his house and 
its contents being sold before a gap- 
ing crowd of imtruders—and he 
collapses, tumbling, dead, down 
the marble steps. 


Another Tirade Against Jazz 


B; ‘ : 
ees Yooutu, diluted from 
the novel by Warner Fabian, is 


late lamented ma, the while depositing them in a wall safe. 

Flaming Youth is one of the two pictures of the month I 
couldn’t sit through. The story bored me—and the excessive 
footage given Colleen Moore as the flapper daughter annoyed 
me. This Miss Moore is being groomed for stardom, I am told. 
I can see not one single reason. She has nothing, neither charm, 
appeal nor technical training. : 

On the other hand, turn to Dorothy Mackaill, already men- 
tioned in commenting upon His Children’s Children. Miss 
Mackaill did another bully piece of work in Twenty-One, 
Richard Barthelmess’ return to modern days after swash- 
buckling through The Fighting Blade. 


The Highly Promising Dorothy Mackailt 


eae is a so-so story of a wealthy young man 
who has been nearly spoiled by an indulgent mother. You will 
never remember it among your favorite Barthelmess picturés. 
But Miss Mackaill stands out by the sheer consistency and 
sincerity of her work. Again let me point to her as my choice 
of the screen’s most promising girl. bere 
After an absence of two years from the films, Bill Hart has 
made his return in Wild Bill Hickok, another opus of the open 
spaces where men are men. In the old days Bill used to play 
a bad man who reformed when he saw the love light in some 
flapper’s eyes. Here, however, he is virtuous all through. 
Hickok was a real character of frontier history, a gent with six 
introductions to the pearl gates in either hand. There is some 
fancy shooting in this picture that stirred the risibilities of 
New York audiences. At that, Hickok could have had no 
terror for them. Any New York taxi driver is twice as deadly. 
The Selznick version of Robert Chambers’ The Common Law 
is the ultimate in screen production gone wrong. Here are 
sets.as massive as a cathedral and yet they are supposed to be 
the studio of a young, howbeit, successful artist. They are 
simply absurd. The story itself, 


of doing. This adaptation of The 
Common Law is very badly directed 
and the acting is equally inferior. 
_ Corinne Griffith is the art model 
about whom the story revolves and 
while she gives the role some optical 
interest, her performance is nega- 
tive. The nude poses, which, on 
the printed pages set so many 
stenographers blushing, are very, 
very tame here. Still, what can 
one expect with our censor infested 
land? 

Jackie Coogan’s newest vehicle, 
Long Live the King, written by 
Mary Roberts Rinehart, disap- 
pointed me more than any previous 
effort of little Jackie. Not because 
the story, depicting the loneliness 
of a little heir apparent to a king’s 


a sex sliocker of a few years ago, 
has aged frightfully, as‘ such sensa- 
tional literary efforts have a habit * | 


just another tirade against our so- 
called mad age. Patricia Fentriss is 
left to her own resources when her 
mother dies apparently from over- 
taxing her heart with dancing. Pat 
drops forthwith into the youthful 
sea of jazz, cigarettes and licker on 
the hip. The subsequent adolescent 
happenings constitute the story. 
For added measure there is one of 
those sentimental old lovers who 
goes on writing love letters to Pat’s 
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Q,Bill Hart returns to the celluloid open spaces 
where men are men in Wild Bill Hickok. 


throne, isn’t done in a pretentious 
way. Indeed, it is too pretentious, 
if anything. My criticism of the 
picture lies in Jackie himself, I 

must admit, much as I dislike to — 
speak the words. Jackie is growing 
up and a very perceptible screen 
calculation is beginning to take 
the place of his once glorious spon- 
taneity. Such is the penalty of 
Father Time! 


INTERNATIONAL 


The Hoodoo House of Hollywood 


By Luczlle Larrimer 


sinister. It rests upon the side of a 


_ thousand twinkling lights. 


§ HOUSE of evil destiny. 
That is what Hollywood folk are 
coming to call it. It does not look 


hill, overlooking the peaceful town of 
Hollywood. Purple foothills hem it. 
in. By day it looks out upon clusters of cozy homes, bathed in 
golden sunlight and shaded by graceful pepper trees and stately 
eucalyptus. By night it overlooks a fairy city of a hundred 
Its own broad verandahs and 
green sloping lawns connote only gracious hospitality and 
serene repose. - 

Yet to every occupant of this house on the hillside ill luck 
has come! 


Every Occupant Has Had Ill Luck 


Mx LinDER was the first victim. The house was new 
when the debonnaire comedian came to Hollywood from his 
beloved Paris. The evil influence apparently exerted by this 
“haunted” house made itself felt for the first time when Linder 
_ went on location to Portland. He was severely injured in an 


accident. He returned to the 


Qj Its evel touch has reached to Max house on the hillside for a while, 
Linder, Mary Miles Minter, S7gvid and then, his contract here having 
Holmquist and the Kirkwoods. 


been fulfilled, he went back to 
France for a well-earned vacation. 
But his ill-luck pursued him even 
there. He became involved in difficulties with the authorities. 
and later, in Switzerland, was so severely injured in a fall from 
a mountain cliff that his life was for a time despaired of. 

The next victim of the supposed “jinx” was Mary Miles 
Minter. Mary Miles had never been fortune’s darling, except 
in the matter of money, but when she left the great house which 
she had occupied w:th her mother and her sister Margaret, 
disasters fell thick upon her. The critics were relentless in 
their disparagement of her acting ability. Her contract ex- 
pired, and no prominent producer seemed anxious to engage 
her. Her mother, angered at Mary’s break away from her 
control, went to the hospital, and the word went out that Mary 
Miles’ coldness was breaking down her mother’s health. Those 
who did not know the circumstances of Mary’s long subordina- 
tion, criticised her. Finally Mary fled from the cruel publicity, 
seeking solitude in Pasadena. (Continued on page 96 ) 


@ Note how the two sides of Rodolph Valentino’s face 
vary. Above, as he would look if both sides looked 
like the right half. At the right, if both looked like 

the left half. 


@ These two profile glimpses of Gloria Swanson indicate the striking dual 
personality of this screen favorite. 


@ Another instance. of facial differences; at the left, how Colleen Moore 
would look if both sides of her face looked like the left half. At the right, 
if the right side of her face were duplicated on the left. 
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» tion of real twins. 


TWIN 


By Lucille 


Q Every star, lake every 
other human being, 
1s in reality twéns. 


F you are one of the thousands of admirers of Gloria 
Swanson, are you sure which Gloria it is that you admire? 
For there are two Glorias. ‘ 

You doubt it? Then take from your collection of fan 
photographs three photographs of Gloria: one full face, 
one left profile and one right profile. Examine the features 
closely, and you will discover that one side of that fascin- 
ating and charming face is different from the other. Gloria 
Swanson, like every other normal human being, is in reality 
twins! 

You who read this article have a dual personality 
also. Seat yourself before your mirror and study your 
own face. See how the left side of your face differs 
from your right side. Perhaps one side is fuller than 
the other; perhaps there is a slight difference in the size 


Not at all. There 


ent quirk on one side. Defects? 
is a sound scientific reason for it. 


Twin Potentialities 


ow and every other person, had potentialities of 
being a twin when existence began for you. The germ 
cell that was your first state of being was bilateral. 
That is, it had two sides, similar but not identical. As the germ 
developed, each side developed also an eye, an ear, a nostril, 
half a mouth. In some cases, :this development proceeded so 
rapidly that the germ separated into two distinct bodies, and 
each of these bodies was bilateral. The result was the forma- 
But under the natural speed of repro- 
duction, the. germ cell developed into one body that 
lacks perfect symmetry. 

That is the scientific cause for Gloria Swanson’s 
dual personality, and for the dissimilarity of your 
own features. And that is also the reason why you 
see only one side of many a screen star’s face. “Cam- 
era angles,”’ you see, have a scientific cause. 

Gloria Swanson’s face is fascinating. ‘The very 
irregularity of her features makes for charm. She 
prefers to be photographed full face or from the left 

profile. The left profile is good; the nose, slightly too long 
at other angles, is merely piquant. The expression of the 
mouth is sweet, almost ingenueish. But from the right side, 
you will notice that the angle of the jaw is heavier. And ina 
full-face photograph, gone is the sweetness in the lines of the 
mouth! No ingenue, now The Swanson lips, seen in their 
entirety, have a curious feline cruelty that at once fascinates 


or position of the eyes; perhaps your lips have a differ-- 


 . tilt of the lip, or a line of tke nose or jaw that is not as 


Larrimore 


that it lessens her beauty! It is these trifling irregularities 


BrARS 


@ Everyone has a dual per- 
sonality, endicated by theer 
varying facial features. 


and repels. 


Colleen Moore’s Twin Selves 


@ Dual personalities again: Above, a study of Mary 
Astor made up of two studies of the right side of her 
face combined. At the left, two studies of the left 

side combined. 


Ces Moore must have been intended by old 
Mother Nature for a natural twin, for she has one 
blue eye and one brown eye Twin potentialities, indeed. 
One wonders if Colleen feels struggling within her two different 
sets of emotions, two distinct personalities? The whimsies 
of the Celt, perhaps, ‘fretting against the unromantic re- 
actions of the Anglo-Saxon. It is an interesting study. 
For all that the world kncws to the contrary, Mary 
Pickford has only one profile hat is the left profile. 
Our Mary is ‘‘shot” always from the left. Why? No- 
body seems to know but Mary herself and her cameraman, 
Charles Rosher, and they won’t tell. From the onlookez’s 
viewpoint, Mary’s beauty is as flawless from one side as 
from the other. ‘The slight irregularities make for a toute 
ensemble that is wholly delightful. But the camera is a 
merciless critic; the cruel little lens perhaps emphasizes a 


pleasing as the left view. | 


; @ Two studies of Evelyn Brent, one showing the slender left profile and the 
Priscilla Dean’s Odd Eyes other the heavy front view, caused by the overbalancing right side of the 
j face. 


fe cones DEAN’Ss beauty is of the fiery, Spanish type, 
but she has one indisputable indication that she is a ‘‘scien- 
tific twin.” One eye is a trifle smaller than the other. Not 


that make for charm. A face whose sides were exactly iden- 
tical would be un-beautiful and without interest. 

You remember the little Angela in Hollywood, that de- 
licious take-off on the foibles of the screen? At times An- 
gela looked very pretty; at others, decidedly plain. It kept 
the spectator undecided whether she was attractive or not. 
Hope Drown, who played the part, should have been pho- 
tographed full-face only, which perhaps accounts for the 
fact that she has gone back to the stage, where camera- 
angles do not matter. Her nose is short and rather pointed, 
and her chin, while it might be unkind to cal] it receding, 
yet has not sufficient strength to give it camera character. 


Kosloff’s Facial Irregularities bl 

a 8 @ Some faces vary amazingly in size. At the left, a study made up of two 
} | ; : ; re right halves of Richard Dix’s face. At the right, a contrasting study 
HEODORE Kostorr’s strong face is all irregularities. made up of two lefts. 


your face. 


In order to give harmony to the 
features, Kosloff ‘blocks’ his 
nose, putting a thick layer of red 
pant down either side, leaving 
only a narrow strip of white skin visible silong the bridge. He 
also “‘blocks”’ his eyes, using green paint far down on 1 the cheeks 
and over the eyelids. 

Rodolph Valentino was born after his time. He should have 
been a cavalier, ruffling it in silken small-clothes, and enormous 


rufis, or a Romeo singing under some sixteenth century Juliet’s - 


balcony. He was born to wear gay costumes and to conduct 
intrigues. But, being a twentieth century gallant, naturally 
the silver screen was his natural medium. 

But soul-stirring as Rodolph is—or, alas, was—his camera- 
man and director know that he must be carefully lighted and 
posed. Photographed semi-profile or full-face, he is photo- 
graphically perfect. His magnetic eyes and sensuous mouth 
—notice I said sensuous, not sensual—account for that. Buta 
direct profile is dangerous, unless a head-dress conceals the fact 
that the back of Rodolph’s head is almost flat. 


Valentino’s Twin Faces 


Reosiee is undisputably a “twin,” His left eye is the least 
bit higher than the right. The right cheek-bone is more pro- 
nounced than the left one. His nose is too broad for perfection, 
but the proper lighting and make-up take care of that little 
defect. 

Leon Bary, the French actor who served his dramatic appren- 
ticeship on the French stage with Sarah Bernhardt, has only 
one good camera angle, front-face. That is not because his 
profile is bad, but because he considers his eyes so eloquent. 
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@ Sit down in front of your mirror and study 

You will find that one side 1s 
fuller than the other, that the eyes, the lips 
and the other dt. stinguishing features of each 

_half vary in an amazing way. 
No, indeed. They indicate that every hu- 
man being carries twin potentialities. 

@ The large heads above show two right halves 
of Priscilla Dean’s face and two left halves 
of Mabel Normand’s face. 
studies indicate the opposite—and con- 
irasting—halves of the same star’s faces. 


_ naturally plump. 


Defects? 


The smaller He talks with his eyes, does 


Leon, and if you will notice him 
in a scene, he seldom turns side- 
wise. 

Mary Philbin, the heroine of Merry Go Round. is one of the 
fortunate few who can be photographed from any angle. But 
Ben Turpin, while unique from any angle, is wasted when his 


eyes, as eloquent in their way as Valentino’s or Bary’s, areina _ 


state of low visibility. And, believe it or not, Turpin talks as 
gravely of his ‘“‘best angles” as any matinee idol! And means 
it, too! No comedian is funny to his wife or to himself. 

Two years ago—or was it three?-—Lila Lee was a round little 
thing who did not belie her nickname of “‘Cuddles.” She was 
If you remember her as Tweenie in Male and 
Female, you will recall that she was more than that, even. So 
Lila took to orange juice diets, with amazing results. Either 
she has dieted too conscientiously, or she has grown in height, 
or her camera is giving her added inches and slenderness by 
“shooting up” at her. For today Lila Lee on the screen is tall, 
almost too tall, and slim, almost too slim. In fact, in some 
scenes she is “lanky,” if one may apply such a word to so charm- 
ing a girl as Lila Lee. Also, her right shoulder is a trifle higher 
than her left. But the dark wistfulness of her eyes is still there. 

Evelyn Brent does not avoid full-face photographs, but she 
should. The right side of her face is more full than the left, and 
her full-face has a heaviness about it that is lacking in her 
profile, or semi-profile. 

Nita Naldi is fortunate in being striking at any angle. 

It is not always natural causes that make screen stars show 
only one side to their public, however. Occasionally this 


reticence is caused by what might be called an act of God. 
Nazimova, for instance, was 


(Continued on page tor) 
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Globe 


Trotting 


@ Rudy and his wife, Natacha, 
returned from Europe recently 
for a flying visit, during which 
time he presided at a national 
beauty contest held in Madison 
Square Garden. M4Valentino’s 
return brought out the old 
rumor of an adjustment of his 
differences with Famous Players- 
Lasky and started another that 
he was about to make pictures 
on the Continent. @AIl of 

x which remains to be seen. 

— Anyway, Rudy declares he 

isn’t going to do Romeo to any- 

~ body’s Juliet and that, if he ever 

_ + “did the: immortal‘ love tragedy, 

_.>Natacha would be the Juliet. 

—— - @Moreover, he said he would 
_ rather do Paolo and Francesca 

with: his wife. Which, you'll 

~~ admit, is an interesting idea. 


PHOTOS BY INTERNATIONAL 
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Oh Bard the fame thy mastery did win 
With plot and counter plot, with quip and rhyme, 
Before they made thy shroud and sewed thee in, 
Now trembles in the balance for a time. 
For now more modern wearers of the sock, 
Mummers who strut a silent stage, ajfect thy quill 
And seize upon your stuff, lock, barrel and stock. 
Methinks yow’re going to take ut mighty ill! 
With silver salts and spools of celluloid, 
With blazing lights but ne'er a spoken word 
They hope to can your works, naught they'll avoid. 
Titles will give your sounding lines the bird! 
Poor Bill! They've found you out. So pax vobiscum! 
God help your plays! I know you'd never risk ’em. 


HEREFORE art thou Romeo—and Juliet too, 
oh Cinema? Prithee with each passing day you more ambitious 
grow. The winking lenses have been turned on the works 
of every author, from Moses down, as fast as your book-worms 
could gnaw through them. And now, Goddess of the Screen, 
you have discovered Willie Shakespeare, the gentlest soul who 
ever penned a sonnet or poached a deer. 


“A Right Fair Mark” 


cea GisH, Norma Talmadge and Mary Pickford, deter- 
mined, as each of you are, to do Romeo and Juliet, take warning 
from the Bard, himself—a bit of good advice included in the 
work on which you have set envious eyes, to wit: 

“A right fair mark, fair coz, is soonest hit.” 

And if you think that Romeo and Juliet is going to be duck 
soup to film, if you are not easy marks, at least you are talking 
through your transformations. 

Norma Talmadge, it is said, warts to do Juliet to Joseph 
Schildkraut’s Romeo. Mary Pickford has not divulged who is 
to be her co-star, but husband Douglas Fairbanks—“ ‘a bears 
him like a portly gentleman!” may have his eyes upon the part. 

The Lillian Gish-Richard Barthelmess combination is a 
much happier one. And they are side-stepping the danger of 
clinging closely to the Bard by basing their version upon the 
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herefore 


a Smashing Dis- 
covery of Shake- 


Speave. 


@Consider the Juliets: Lil- 
lian, Norma and Mary, 
with Rudy as an ambitious 
Romeo. 


Italian legends lying back 
of the tragedy. 

There is a host of 
screendom Lotharios who 
would give their eyes to 


by the book. In fact it 
is much easier to cull out 
those whose leanings are 
otherwise. 


Actors Who Won’t Do Romeo 


aie Roserts is known to have no such suppressed 
desires. His cheroot and overhanging rotundity would not 
match well with a slashed doublet. ‘ 

Alec Francis, Sam De Grasse, Claude Gillingwater, Hobact 
Bosworth, George Fawcett and Ben Turpin are also easy outs. 
But I’m not so sure of Bill Hart nor yet of Tom Mix. — 


Tom would like nothing better than to come galloping back 


to Verona from Mantua on Tony for the chance to plaster Paris 
in the graveyard scene. And Bill Hart would be a knockout 
as the moony Romeo if they would let him use a rapier in either 
mitt. Can’t you picture Bill doing the two-handed draw on 
Tybalt! 

Noah Beery as Romeo? Ah, there’s a saucy boy! I'll bet he 
thinks he would be all to the Worcestershire as Romeo. But, 


even so, he has as much right to seek the part as Mary Pickford — 


has to pollyanna pretty Jule. 

‘These happy masks that kiss fair ladies’ brows” are all burn- 
ing with the hope that they, perchance, may win filmland fame 
as Romeo. But, let’s consider Rodolph. 


Rodolph as Romeo? 


A MAN, young lady! Lady, such a man as all the world— 
why he’s a man of wax” for this Romeo stuff. He has been men- 
tioned as Mary’s Romeo—no offense, Doug, and you needn’t 
consult your lawyers, either, as Iam only discussing possibilities. 


The Screen Makes 


play him who could kiss - 


wns 


Art Thou ROMEO? 


IB ale Jb 
Drawings by Wynn 


If Mary selected Rody it would give her an out should the 
screen version of Romeo and Juliet prove to be the costume 
strut it holds promise of being if Shakespeare’s lines die in the 
directorial megaphones, as, perforce, they must. 

Rody would just naturally be the canary’s camisole as 
Romeo and Verona would be just the locale for him—right near 
home. (But he has declared that if he ever does Romeo, 
Natcha Rambova will be the Juliet.) 

Tf Mary gets Rody, although I don’t see how in Lasky she 
can, she will get a jump on Norma Talmadge, who will have to 
Juliet along with Schildkraut who, to my mind, is just another 
one of those Valentino substitutes. 

The box-office bandits tell me that Joseph makes young 
things with adenoids curl up in their seats, as well as causing 
their pulses to pound like an apartment house radiator on a 
winter’s morn, although I don’t see how he does it. Where 
Rody glowed, Joseph glowers. 


“@ And consider the impending Romeos, 
Doug, Joseph and Richard. And 
Richard will probably set the pace. 


Aw then consider the electric lights. 

“Rodolph Valentino in Romeo and Juliet” is one thing while 
“Joseph Schildkraut in ditto, ditto” is yet another, giving the 
lie to that oft-bandied quotation from the tragedy now under- 
foot: 

“What's in a name? That which we call a rose 
By any other word would smell as sweet.” 

Which is just another reason why I never thought Norma 
Talmadge would do this thing. All along I have just put the 
announcement down as being another burning brand snatched 
from the fires of press-agentry and hurled into a pile of papers 
on a dull day. 

Will Norma Do Juliet? 


Wren I heard the sad news I up and quoted some of this 
Romeo stuff right back at my informant to show him I was 
getting some good out of my five-foot brains. 
“She is too fair, too wise, wisely too fair!” I responded, 
sadly, but it seems as if my confidence has been misplaced again. 
Much as I admire Norma Talmadge I cannot see her as 
Juliet, whose age the Bard places at fourteen. 
“Tl lay fourteen of my teeth she’s not fourteen.” 
“What lamb! What ladybird! 
God forbid—where’s this girl? What Juliet!” 
And as far as Norma is concerned, Echo answers: 
“Out of town.”’ 


Lillian an Interesting Juliet 


eee is no usein talking. There’s 
something about a girl of fourteen 
that neither Norma nor Mary have. 
Miss Gish comes nearer—by miles. 
Norma I regard as one of the lead- 
ing emotional actresses but when you 
rob the part of Juliet of its marvelous 
lines, it becomes about as attractive as 
the pajamas of a last year’s tamale. 
Mary Pickford I regard as a woman 
who, when young, had a wise mother 
and exceptional opportunities. She 
still has the wise mother. Both have 
cashed in on the opportunities. 
“Ves—men”’ will tear holes in the 
argument that youth will be an es- 
sential qualification of the actress who 
successfully essays Juliet. 
“Transparent heretics, be burnt for 
liars!” But producers are already 
finding out that film patrons are not as 
indulgent as grand opera devotees as 
regards the age of heroines. The 
former wills to be served youth. 
j é [Continued on page 103] 
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Our Own 


NEWS 
REEL 


Upper Left 
New York City—Claire Windsor sails for 
Africa to do A Son of the Sahara in the 
Sahara desert itself. The pictures will be 
made near Biskra.—International 


Left Center 
Hollywood, Cal.—Helene Chadwick keeps 


up her training exercises. 


Lower Left 
New York City—Nellie the Beautiful 
Cloak Model ts “‘shot’”’ on the Manhattan 
“L” tracks. Claire Windsor 1s the heroine 
tied to the tracks while Mae Busch, the 
villainess, looks on. 


Below 
Hollywood, Cal.—Patsy Ruth Miller 
masquerades as avery fetching Santa Claus 
at a movie party.—Bull 
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Q The Cinema News of the 


Moment in Picture Form 


Upper Right 
New York City—Bert Lytell participates 
in the exodus to Africa. He will play 
opposite Miss Windsor in A Son of the 
Sahara, to be made on the burning sands. 
—International 


Right Center 
New York City—Lillian Gish sails on the 
S. S. Rosso for Italy to do George Eliot’s 
Romola, after which she will be Juliet to 
,Dick Barthelmess’ Romeo. 


Lower Right 
Los Angeles, Cal.—Huitt Martin, Southern 
California's open champion, gives Richard 


Dix a lesson in putting —American Photo 
cerv.ce 


Below 
Hollywood, .Cal.—V10ola Dana has had the 
same maid, Mrs. Van, for seven years. 
Somehing of a record in these days, we'll say. 


pans 


ans emesis 


p 
Los Angeles, Cal.— Viola Dana and Shirley 
Mason, screen sisters, imitate Rodolph 
Valentino and Natacha Rambova Valen- 
tino, at the Actors Fund Benefit. Their 
Argentine tango made one of the hits of the 
show, in which many celluloid luminaries 


appeared. 


Upper Left 
Los Angeles, Cal.—Rin-Tin-Tin, the dog 
star, keeps in trim for his film work with a 
chute-the-chutes in his back yard. 


Left Center | 
Los Angeles, Cal.—Harold Lloyd, with his 
grandmother, Mrs. Sarah E. Fraser, and 
his mother. Mrs. Fra er recently celebrated 
her eightieth birthday. Although she 1s an 
octogenarian, she 1s wp to the minute, wear- 
ing sheer silk hosiery and using a lipstick 
and rouge as sprightly as an eighteen-year 


old flapper. 


Left 
East River, New York City—Allan Dwan i? 
shoots some scenes of Big Brother on the j 
Manhattan water front, with the Queens- 
boro Bridge in the hazy distance. 


(Top) 
Hollywood, Cal:—Presenting the new 
Pacific Coast polar bear bathing suit, with 
Virginia Valli inside. This is a new 
creation from London, with blue and white 
checkered silk, trimmed with polar bear fur. 


(Upper Right) 
Los Angeles, Cal.—John Barrymore poses 
with Mary Astor for the last scenes of 
Beau Brummel before starting East to 
resume his stage tour in Hamlet. 


(Right Center) 
New York City—Baby Peggy drops in to 
call upon the teller of the Commercial 
Trust Company and starts a bank account 


with a brand new $1,000 bill. 


(Right) 
Los Angeles, Cal.—Ben Wilson, the pro- 
ducer, talks over his next production with 
Mabel Forrest and Bryant Washburn, who 


are to co-star. 


TAGE YEAR 


@ Berton Churchill | 

in the title role of i 
Robert E. Lee, the | 
interesting John i 
Drinkwater drama | 
of the Civil War 
period of Ameri- 
can life. Robert E. 
Lee is the sucessor 
to Drinkwater’s 
Abraham Lincoln, 
but it failed to 
catch New York’s 
fancy. 


MURAY 


q Dorothy Dilley, one of the pretty 
girls in the third edition’ of Irving 
Berlin’s Music Box Revue, a favorite 
hit of the season. The popular 
Music Box is crowded as never 
before this year. 


q The Greenwich Village Follies 
has many pretty girls—but 
none has more pulchritude 


than Betty Hill. 
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@ The camera catches 


interesting personalities 


behind the footleghts 


$ 
; 
3 
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: @ Earl Carroll’s Vanities has been ad- 
vertising itself as the revue ‘‘exalt- 
ing the human form.” One of the 
young ladies being thus exalted is 
Mary Carney, presented just above. 
Certainly there is every reason to 
exalt Miss Carney. 


the 


@ Walter Hampden, 
always an excel- 
lent actor, has 
scored the hit of 
his career as the 
picturesque hero 
of Rostand’s Cy- 
rano de Bergerac, 
once successfully 
played by Richard 
Mansfeld. 


@ The smashing per- 
sonal hit of the 
vear has been 
scored by Dorothy 
Stone, the pretty 
seventeen year old 
daughter of Fred 
Stone. Miss Stone 
made her stage 
debut in the new 
Stone revue, Step- 
ping Stones, and 
her name went up 
in the electric 
lights on the very 
first night. 


MARY DALE CLARKE 


nn Vasits 
the 
THEATER. 


@ Richard Bennett contributes 
a varied characterization to 
Gilbert du Maurier’s senti- 
mental melodrama, The 
Dancers, in which the action 
switches from London to the 
rugged Northwest and back 
to Paris in order to depict 
the destructive effects of jazz. 
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@ Eva Le Gallienne gives 
a highly interesting per- 
formance in Molnar’s 
The Swan, a charming- 
ly sophisticated comedy 
which is the season’s 
most distinguished of- 
fering. 


@ Francine Larrimore and 
Frank Conroy are the 
attractive young prin- 
cipals of Nobody’s 
Business. 


Dramaland 


By George Jean Nathan 
Panel by Wynn 


CLT he famous critic considers the new 
attractions from Duse to The Swan. 


LEONORA DUSE, it is gen- 
rally agreed, is the foremost actress of 
thetheatre of the present time. Indeed, 
so secure is her position that the pro- 
fessional critics now take her completely for granted and accept 
everything that she does without question. Instead of criti- 
cizing her, they content themselves with-perpetuating the old 
press-agency of her. Their apparent inability to penetrate 
the reasons for her indisputable supremacy they seek to conceal 
by taking refuge in her “mystery.” For twenty and thirty 
years we have heard of Duse, ‘“‘the mystery woman.” The 
phrase is a tribute to the transparent incapability of her critics. 
Whenever a critic is unable to determine why a person is extra- 
ordinarily proficient, though he knows instinctively that the 
person is, he endeavors to mask his bepuzzlement with the 
species of ethereal hocus-pocus which he currently discharges 
in the instance of the remarkable Italian actress. 


Duse is No Mystery 


es as a matter of fact, is no more of a mystery than 
Trixie Friganza. She is the peerless actress that she is simply 
because she plays every role in her repertoire as the author of 
the play would act it were he Duse rather than as she, Duse, 
would act it were she the author. The generality of actresses 
superimpose their egregious vanity upon a dramatist’s role 
and permit the role to shine dimly for the audience through the 
fog of their personal idiosyncrasies, their extrinsic shenanigans, 
and their “theories” of interpretation. Duse, true enough, 
also has her idiosyncrasies and her theories, but they invariably 
take their color less from her than from the roles that her 
dramatists have provided for her. Her Ellida Wangel— 


discounting the inevitable irrelevancy 
of three score years and ten and gray 
hair—is the Ellida Wangel of the 
Ibsen text rather than the Ellida 
Wangel of the usual mummer creation. So, too, her. brilliant 
Mrs. Alving. She is the great artiste of the theatre because 
she is, first and last, eloquent with the dazzling eloquence of 
humility before the shrine of a greater genius than her own. 


Walter Hampden’s Excellent Cyrano 


he praise of Walter Hampden’s Cyrano de Bergerac on the 
other hand, has for the major part been very much more 
intelligent. Hampden, being more greatly a part of the 
familiar native scene. has not awed the American hazlittry 
into blind hosannahs as has the exotic Duse. His admirable 
Cyrano has been praised with sound reason—and with reasons 
soundly stated. To be sure, the deserved acclaim has not been 
without the usual doses of low comedy, but the latter have been 
on this occasion in the minority. The chief comedy, in point 
of fact, has been confined to my friend Clayton Hamilton’s 
preface to Brian Hooker’s excellent transposition of the play 
into English. The good Mons. Hamilton, whose estimate of 
his good friend Hampden’s Cyrano is as just as it is excessively 
horticultural, heaves a grandmotherly sigh for the day when 
the Rostrand play was new—‘‘the brave days, indeed, when 
the world was not yet out of joint.” Poise yourself now foi 
what may with deplorable inelegance be described as the hot 
stuff. Thus, the good Mons. Hamilton: “It was the time 
of the Spanish-American war, a knightly contest for a noble 
cause, in which we were fighting against gentlemen, not Ger- 
mans!” One may readily enough allow (Continued on page 96 ) 


69 


@“T have a great aversion for my parents,” 
said the child prodigy 


I these days of the great demand for truth perhaps 
it would not be amiss to delve a little deeper into the really 
private existences of the men and women of the screen. The 
stars who have been misrepresented by interviewers will be only 
too glad to get a square deal. So here’s the truth, and every- 
thing but the truth, about the home lives of our dear queens. 


Meeting Mama Crunch 


Mas. Ipa Cruncu, celebrated the world over for her por- 
trayals of mother réles, is the mother of a little brocd in real life. 
Her home, we have been told, is an ideal one; her kiddies are 
an inspiration to her. 

Mrs. Crunch offered me a monogrammed cigarette from her 
little gold case, inserted one for herself in her diamond-banded 
holder, and began to talk. “I tried to get rid of the kids,” she 
remarked, patting her lovely white hair, freshly marcelled, ‘I 
sent one out to Mama’s, and Mr. Crunch’s family took three. 
But that still leaves me with two youngest ones. It’s an awful 
bore but what can you do? They interfere with my work. It’s 
bad enough being a mother ail day long at the studio without 
having to come home to a houseful of children every night. 
However, I’m not home much.” 

At this point a homely child of six, quite the home- 
liest child I had ever seen, ventured into the room. 
“Well?”? demanded Mrs. Crunch. 

“Hello, Ma,” said the child. 

“Now you can see for yourself,” said Mrs. Crunch 
resignedly. She paused to pinch her little girl; and 
continued, “‘And the others are even worse. And 
then the company expects me to pose for publicity 
pictures with my family. They all look like Mr. 
Crunch. Can you blame me?” 

The child made a little move at her mother, where- 
upon Mrs. Crunch rose with a determined look on her 
face. Stopping only long enough to light a new cigar- 
ette, she grabbed her offspring by the ear and made 
off. “I wish you’d wait,” she called back to me. “‘T 
hate to have to do this while you’re here, but it can’t 
be helped. I can tell people I sent this one out to 
Mama’s too.” 


The Actress and her Mother 
ile was with a feeling of awe that I accepted the 


assignment to call upon Miss Genevieve Whortle, 
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to the homes 


long one of the worst actresses of the silent drama. I went to 
see her at her home overlooking Riverside Drive—overlooking 
it entirely. As I climbed the three flights of stairs to her apart- 
ment I detected a strong odor of cabbage which grew stronger 
as I approached the door. I rang, and waited. Inside there 
were sounds of a scuffle. A woman screamed. Then, silence. 
Yinalty the door opened an inch and a head in a breakfast cap 
appeared. ‘‘What do you want?” a surly voice demanded. 
“Miss Whortle, I replied. ‘Is she in?” 

“Oh, Gen!’ called he: mother, for it was she. “Are you in?” 

“Oh h—li!”” came the cheery answer. I was admitted. Miss 
Whortle was wearing a Japanese kimona which had seen better 
days. 

“Hello,” was her greeting as she half rose from the morris 
chair and then thought better of it. ‘What a head!” she 
groaned, clasping her hands to her brow. ‘Ma, call the studio 
and tell them I won’t be down. 

“What’s the idea, Gen?” asked Mrs. Whortle. “You know 
you haven’t worked for two months. Be yourself.” 

“How old are you, Miss Whortle?” I asked. 

“How old am I this year, Ma?” Genevieve replied, stifling 
a yawn. : 


Q “Miss Whortle2” we asked, “Is she in?” 


Journeys 


ae," 


of STARS 


Q Delving into the private 
life of the celluloid celeb- 
rities —and telling the 


truth. 


By Delight Evans 


Drawings by Wynn 


“Vou’re thirty-three if you’re a day,”’ returned Mrs. Whortle 
grimly. “Gen hasn’t been getting along so good lately,” she 
added to me. “It’s her own fault, I tell her. She can’t stand 
close-ups no more.”’ 

“What a nice mother you turned out to be,” snapped 
Genevieve. “You know the last director I worked for said he 
wondered how I got anywhere at all with a mother like you.” 

“Well, you haven’t,” said Mrs. Whortle. At this juncture the 
cabbage grew a bit too much and I left the Whortles to their 
home life. 


The Film Daredevil at Home 


I FOUND Buck Billings, the daredevil hero of a hundred west- 
erns, at home in bed. He was bandaged so that only his eyes 
were visible, for which I was devoutly thankful. He had said 
that he had a message for his public which he wanted me to 
deliver for him. His muffled voice said huskily, ‘Please tell 
them that if my next picture is delayed a little it was through no 
fault of mine. I was only trying as always to give of my best 
that my dear friends out there in the audience would not be 
disappointed. Mv director said to me, ‘Mr. Billings, let me use 


@The screen mother: “ Children 


are an awful bore.” 


ai 5 


QT always keep faith with the 
public,” said the daredevil. 


a double in this scene.’ I laughed at him. ‘Mr. Jones,’ I said, 
‘I have never used a double and don’t intend to begin now. My 
public pays to see me, and I will always keep faith.’ I had my 
way, but jumping my good horse Pard over the cliff I somehow 
lost my balance. Well, I was a bit shaken up, of course, but 
it’s nothing, really nothing, compared to the satisfaction of 
knowing one has kept faith.” 

The third Mrs. Billings, a little woman around fifty with 
the blackest eyes I ever saw, entered. “Has he been pulling 
that stuff again?’ she demanded. “Not that I regret having 
had this happen, in a way; but it means that he’ll be laid up for 
quite a while, and it’s terrible having him around the house all 
the time. I'll tell you the real story. They changed horses on 
him. He can only ride the one horse, and some of the boys in 
his company who don’t care much for him and believe me there 
are plenty—thought they’d fix him up. They gave him another 
horse—a real one. When they called me up to tell me he had 
just been cut and bruised a little I said, ‘Better luck next time!” 


Raising the Child Prodigy 


“Ves Buster Bunting, the most famous baby-star in all film- 
dom, has a real, honest-to-goodness, old-fashioned 
mother. She won’t turn him over to the care of 
nurses and governesses; she takes care of him herself; 
and so he is just a real boy, with a real boy’s love 
of fun and pranks. 
. His mother met me at the door. “I just ordered 
Maem the car—a little imported car that I bought only 
| yesterday—so you don’t mind my dashing off, do 
you? Buster, bless his heart, is in his little play- 
room. Mr. Bunting and I want him to grow up to 
be a healthy, normal child, so we surround him with 
healthy, normal things. In fact, he leads the same 
healthy, normal life that any other little boy of his 
age lives, except that he gets paid for it. If, when he 
grows up, he still wants to be an actor, why, that’s 
up tohim. But until then he will, must bea healthy, 
norm 22 

Buster was reading, but upon seeing me he thrust 
the book from him and began his dumbell exercises. 
Completing these, he punched a bag for a while; 
and then said brightly, “I can turn a somersault— 
want to see me?” and proceeded to do so. Following 
this, he sat down and looked at me gloomily. “I 
suppose you're going to ask [Continued on page 104] 
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Gs Shings 


Eugene McNerney 


Q Celluloid fame is a strange 
ana fickle glory as you may 


note from these studies 


@ Florence O’Fynethygh is a 
star in the cabarets but 
we doubt if she will displace 
Lillian Gish as an emotional 
actress. 


@ Patsy Cutex may draw 
millions to the box- 
office—but not because 
she wears clothes like 
Elsie Ferguson or Alice 
Joyce. | Patsy’s flair 
isn’t for fine frocks. 
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@May Hurry, as 
you can plainly 
_see, doesn’t get 
her name in elec- 
tric lights because 
of the simple, 
homely quality ot 
her Art. 
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Os" Their 
Sense Gest 


eRITTICS 


By Alaa Whitaker 
@r;. Donald Macdonald was for- 


merly on the light opera stage. q SCREENLAND has found sixteen 


happily married couples in Los 
Angeles and Hollywood. 


Mr. and Mrs. Guy Bates Post 
Mr. and Mrs. Wyndham Standing a capable chatelaine. Mrs. Post 
Mr. and Mrs. Tony Moreno has many interests, notably anti- 
Mr. and Mrs. Will Carlton vivisection. She is an ardent 
Mr. and Mrs. Donald Macdonald crusader in this cause. 


@ Mrs. Tony Moreno was—and is 
—a social leader of Los Angeles. 


NCE upon a time 
it wasn’t considered ‘good 
MoOlley 2 f0F OUT Screen 
idols to impair their romantic 
charms with acknowledged matri- 
‘ . : 
mony. Ji they were so indiscreet 
as to have committed matrimony, 


Adele Ritchie in musical comedy. 
They have a delightful home in 
Pasadena, where Mrs. Post proves 


the least they could do was to 
keep it dark. One recalls certain 
causes celebres, as for instance the 
Earl Williams heart-balm suit, in 
which the scorned lady declared 
that marriage had been postponed 
solely that the gentleman’s screen 
career might be unimpaired. 

But times have changed. We 
all recall the hectic era in filmdom 
when wives and babies and sweet 
domesticity suddenly became pre- 
cious assets. But even after that 
there was a sort of accepted theory 
that handsome heros had an un- 
fortunate knack of encumbering 
themselves with addle-pated non- 
entities, in those cases 
where their spouses were 
not also distinguished 
professionals. 


Have You An Idol in 
Your Home? 


Be this is a story 
about intelligent help- 
meets, to whom many of 
our leading men owe at 
least a measure of their 
success. In many cases 
they have willingly for- 
saken careers of their 
own to devote them- 
selves to the public idols 
in their home. 

Take forinstance, Mrs. 
Guy Bates Post. Here 
is a charming wife, who 

was formerly popular as 


Mr. and Mrs. Tom Mix 


Mr. and Mrs. House Peters 
Mr. and Mrs. David Torrence 
Mr. and Mrs. Charlie C. Ray 

Mr. and Mrs. Harold Lloyd 


Mr. and Mrs. Milton Sills 


Mr. and Mrs. Roy Stewart 


Mr. and Mrs. Will Rogers 


Mr. and Mrs. Conrad Nagel 
Mr. and Mrs. Thomas Meighan 
Mr. and Mrs. Walter Hiers 


@ This 15 correct up to the time of going to press. 
SCREENLAND takes no further responsibility. 


Again there is Mrs. Wyndham 
Standing, whose spouse was so 
long the hero of Elsie Ferguson’s 
productions. Indeed, the blind 
soldier in The Eyes of the Soul is 
considered his best role by his 
wife. It is to her sympathy and 
encouragement that Wyndham 
Standing owes much of his suc- 
cess. 

Mrs. Standing was formerly 
herself an actress on the English 
stage, known as Winifred Pearson. 
As is the case with many retired 
professional wives, her knowledge 
oi the conditions of the profession, 
with its trials and disappoint- 
ments, comes in good 
stead. 


Lucky Tony Moreno 


| 
iS MoreENO is a 


singularly lucky man. 
For Tony, the lover of 
many a screen drama, is 
married to the former 
Mrs. Daisy Danziger, 
who vas one of the 
wealthy Canfield sisters. 
Long a leader of Los 
Angeles Society. Mrs. 
Morero possesses great 
wealth. Thus, both so- 
cially and domestically, 
Tony Moreno is a for- 


@Mrs. Tom Mix and 


little Thomasina. 
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@, Above, Mr. and Mrs. Walter 


tunate star indeed. 

Another prominent wife of the film ellen is 
Mrs. Will P. Carleton, wife of the player who for five _ 
years was leading man at the old Castle Square 
Theater, in Boston, and was the original hero of The E 
Belle of New Vork and Floradora. j 

Mrs. Will Carleton is modest and retiring. But 
beneath that lies a remarkable gift for organization. 
She was prominent in war work in New York, aside 
from being chairman for providing daily entertain-- 
ment at five hospitals for the wounded. She is now 
president of the Hollywood Post War Service 
League, and “mother” of the Tubercular Hospitat. 
The Carletons are about to build a home in Holly- 
wood. 

Mrs. Donald Macdonald is another woman who ~ 
gave up a personal career. She was widely known as 
Maud Gifford in light opera before her marriage. 
Mrs. Macdonald is the chatelaine-of a wonderful | 
home on Wilshire Boulevard, where she is the 
_ hostess of frequent parties. She is a D. A. R., | 
and was a war worker with the British Am- 
bulance corps during the war. 


eee a 


Hiers and, at the right, 
Mrs. Wyndham Standing 


The Case of Mrs. Tom Mix 


alee Mrx is a peculiarly proud husband 

and father. Mrs. Tom Mix, blonde, and 

bobbed, looking little more than twenty-four, 
used to be a Christie comedy girl and later was 
leading lady for Tom. Now she is content to gaze 
at him across a dinner table. Then, of course, 
there’s the baby, Miss Thomasina. 
Mrs. House Peters, who presides over the Peter 
home at Santa Monica, is shy of publicity. There are two 
children, one a baby girl of Ewe: Mrs. Peters is a real housewife. You 
should see the fig jam she can “‘put up” in rows and rows of enticing pots! 

Mrs. David Torrance was herself a successful professional actress on the 
English and American stages, and was formerly with Sir Herbert Tree as 
Maud Leslie. The Torrances are building a new home in fashionable 
Beverly. 

Just as this article is being written, Mrs. Elphinstone Maitland, a 
society widow, is being added to the ranks of screen wives. For je | is 
to marry Alec B. Frances. 


Mrs. Ray a Non-Professional 


Then there’s Mrs. Charlie Ray. She has no professional aspirations, 
and is quite content to lend all her interest to [Continued on page 100] 


G, Just Above, Mrs. Guy Bates Post, 
who was well known on the stage as 
Adele Ritchie. At the Right, Mr. and 
Mrs. Thomas Meigham. Tommy was 
once leading man to Mrs. Meighan, 

then Frances Ring 


The TEN Best 


AVE 
you mailed 
SCREENLAND your 
selection of the ten 
best screenplays 
ever made? If you 
haven’t, doso at once. Your list must be ieceived by January 
T5th to count in the canvas. The final vote of our readers will 
be published in the April SCREENLAND. 

The vote during the past month was a very heavy one. The 
Birth of a Nation, The Four Horsemen, The Covered Wagon, 
Broken Blossoms, Robin Hood, Tol’able David and The Kid have 
received a particularly heavy vote. This caused Tol’able David 
to climb from ninth to fifth place in the canvas and raised The 
Kid from a mere runner up to seventh place. 

Some of the screenplays named in the best ten this month are 
holding a position by no means secure. They are very closely 
followed by Humoresque, Dr. Jekyl and Mr. Hyde, The Prisoner 
of Zenda, If Winter Comes, Merry-Go-Round, The Cabinet of 
Dr. Caligari, Manslaughter and Smilin’ Through, The Christian, 
and Down to the Sea in Ships, while Foolish Wives, Hollywood, 
Driven, Stella Maris, Zaza, and Nanook of the North are close 
behind. 

Despite the many votes cast, it is interesting to note that 
The Birth of a Nation and The Four Horsemen were tied to a 
vote for first place as this issue of SCREENLAND went to press. 
Better send in your selection and help settle this keen rivalry. 

Delight Evans, whose clever articles are a feature of SCREEN- 
LAND, gives her list of ten as: Judith of Bethulia, Broken Blos- 
soms, Intolerance, The Golem, Cabinet of Dr. Caligari, Passion, 
The Kid, Tolable David, When 
Knighthood Was in Flower and A 
Woman of Paris. An interesting 


Penrhyn Stanlwas, the director, 
gives a list of nine: Nanook of the 


North, The Kid, Minnie, The Four ike 

pen Way eee oe a Four Horsemen (tied) 
aligari, e Miracle Man, Tol’able 7 

David and The Covered Wagon. 2. The Covered W 2S 
The expert opinion of June Mathis 3. Broken Blossoms 

follows: Intolerance, Broken Blos- c 

soms, Birth of a Nation, Whispering f. obua Hood c 

Chorus, Robin Hood, The Covered 3. Tol’ able David 

Wagon, Driven, The Honor System, 6. The Miracle Man 

Regeneration, and Stella Maris. j : ‘ 
Wallace MacDonald, the actor, 7. Passion and The Kid (tied) 

gets his list of best pictures narrowed 3. 

down to thirteen, as follows: Cabiria, 

The Birth of a Nation, The Battle of 9. Way Down East 

Elderbrush Gulch, Stella Maris, Robin 10. 


Hood, Litile Old New Vork, The 
Dangerous Age, Tol’able David, Pas- 
sion, The Queen of Sheba, The Mark 
of Zoro, Safety Last and A Woman of Paris. 

Robert Z. Leonard, the director, names The Birth of a Nation, 
Peter the Great, The Hottentot, The Famous Mrs. Fair, The Chris- 
tian, Safety Last, Shoulder Arms, The Kid, Robin Hood and 
The Four Horsemen. 

Lew Cody’s list is an interesting and characteristic one: The 
Leather Pushers, The Christian, Blood and Sand, The Kid, 
Stella Maris, Don’t Change Your Husband, The Three Mus- 
keteers, Tol’able David, The Birth of a Nation and Broken Blos- 
SOmMS. 


Flower 


@ How ScrREENLAND’s reader vote 
list! stands upon the ten best screen- 
plays ever made: 


The Birth of a Nation and The ten: 


When Knighthood Was in 


Screen Dramas 


Carmel Myers 


Q Screenland continues its quest for a last gives The Pour 
of the best screenplays ever made 


Horsemen, Blood 
and Sand, The 
Conquering Power, 
The Connecticut 
Vankee, Outside the Law, Tess of the Storm Country, The 
Kid, The Pilgrim, Driven and Mortal Clay as her chosen ten. 

Helene Chadwick names: The Birth of a Nation, Hearts of 
the World, The Gul I Loved, Orphans of the Storm, The Bright 
Shawl, Tol’able David, Robin Hood, The Covered Wagon, The 
Kid and Within the Law. 

Now to turn to our readers. Benjamin C. Jones, of 705 Land 
Title Building, Philadelphia, gives an attractive and sincere 
selection in The Great Train Robbery, Cabiria, Queen Elizubeth, 
Judith of Bethulia, The Birth of a Nation, Cabinet of Dr. Caligari, 
The Kid, The Four Horsemen, Passion, and The Covered Wagon. 

Annie Osment of the Gate House, Ladder Style, Kings- 
ton Hill, Kingston-on-Thames, Surrey, England, names The 
Four Horsemen, The Covered Wagon, The Kid, The Eternal 
Flame, Passion, Circus Days, The Prisoner of Zenda, To.’able 
David, Peg O’ My Heart, and Orphans of the Storm. 

Robert Payne, 2509 East Marshall Street, Richmond, Va., 
gives the following selection: Hollywood, Jazzmania, Naz- 
imova’s Salome, Blood and Sand, The Birth of a Nation, Gypsy 
Blood, Way Down East, The Kid, When Knighthood Was in 
Flower and Tol’ able David. 

Mildied Creedon, secretary to the district manager of the 
Detroit offices of the Famous Players-Lasky Corporation, names 
the following ten: Merry-Go-Round, Broken Blossoms, Tol’able 
David, The Covered Wagon, Grand- 
ma’s Boy, Orphans of the Storm, 
Zaza, The Kid, Way Down East and 
Manslaughter. 

Trix MacKenzie, Box 10907, 
Atlanta, Ga., gives the following 
Lessoiis im Love, The Four 
Horsemen, The French Doll, Smilin’ 
Through, Zaza, East is West, Blood 
and Sand, Broadway Rose, Sign on 
the Door and Mickey. 

George D. Sprague, submarine 
engineer, of Seamen’s Church Insti- 
tute Building, New York City, gives 
his ten: The Birth of a Nation, 
Hollywood, The Covered Wagon, The 
Kid, Shoulder Arms, Broken Blos- 


Orphans of the Storm soms, Intolerance, The Heart of 


Humanity, Foolish Wives and Won- 
ders of the Sea. 

R. Harold Revine of 179 Arthur 
Street, Ottawa, Canada, has an un- 
usual selection in The Birth of a Na- 
tion, Broken Llossoms, The Four 
Horsemen, Tolable David, When Knighthood Was in Flower, 
The Covered Wagon, Little Oll New York, Grandma’s Boy, The 
Christian and The Bond Boy. 

The selected ten of Kathleen M. Beebe, 552 Hague Avenue, 
Detroit, Mich., shows unusual study. It numbers: Robin 
Hood, The Four Horsemen, The Birth of a Nation, Orphans of 
the Storm, The White Rose, Broken Blossoms, Carmen with 
Farrar, Passion, The Spanish Dancer and A Woman of Paris. 

We regret lack the space to reprint further interesting lists 
from our readers. 
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G, Little Joan McGregor wants to be a champion swimmer 
like her dad, Malcolm, who used to smash records at Yale. 


IFE seems to be joyful enough most times, until we 
begin to count up on the things we’ve missed out on. Like 
Cecil B. De Mille’s reported diamond dinner, for instance. Not 
that it was a dinner, if we’re going 
to be strictly technical; it was a 
breakfast. But it didn’t even re- 
motely resemble any matutinal 
repast of “ham and, sunny side 
up” that is our common fare. 


Cecil De Mille’s Diamond Dinner 


AL is the story as it is told. 
Believe it or not, as you wish. It 
seems that C. B., having finished 
up his Ten Commandments and 
feeling time hanging heavily on his 
hands, invited a group of friends 
to spend a Friday-to-Monday at 
his ranch, “Paradise,” up in the 
hills. It was just an ordinary 
week-end house-party, delightful 


, 


GWhen Dorothy Gish 
departed for Italy, to aid 
in the production of Ro- 
mola, her sister, Lillian, 
and Richard Barthelmess 
saw her off. Later Lillian 

Sailed to join “ Dot.” 


% 


Goa. 


Listening 
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as all such affairs are at hospitable “Paradise,” with Mr. De- 
Mille the perfect host. There was swimming in the out-door 
plunge, tennis for those who felt energetic, and lounging on 
the broad verandahs for those who did not. But the big event 
that put the affair right in the class with Coal Oil Johnny’s 
entertainments is said to have occurred at breakfast on Monday 
morning, just before the guests reluctantly motored back to 
Hollywood and loathsome toil. 

A Jap boy entered with a tray and lowered it, as casually as 
if it contained a helping of hot cakes, before the guests at De 
Mille’s left. The tray was heaped high wth diamond rings, 
pearl ear-rings, watches, strings of jade and crystal, all glittering 
in the morning sunshine like an exhibit from Tiffany’s. And 
each guest chose the jewel that suited him or her best. Then 
they drove home to make envious the unfortunates who 
weren’t invited. 

Ah me! It all sounds fascinating, anyway. 


Compson-Cruze Engagement 
C UPID seems to have shuffled the cards and dealt a new hand 


What they're talking about in 
the Studios of Hollywood and 
New York. 


By 
Eunice Marshall 
and Helen Lee 


all round. Betty Compson, according to persistent report, has 
conquered the affections of James Cruze, while Walter Morosco, 
who used to be Betty’s devoted cavalier, is now zealously beau- 
ing Corinne Griffith about. The rumor is that they’re engaged, 
but we notice that Walter has plenty of competition. All 
masculine Hollywood is at the fascinating Corinne’s feet. 


To Make Romeo and Juliet 


|Dae have been completed for Richard Barthelmess and 
Lillian Gish to do a screen adaptation of Romeo and Juliet. 
Thus the Gish-Barthelmess combinations seem to be getting 
under the wire ahead of any similar productions by either Mary 
Pickford or Norma Talmadge: This adaptation of the tragedy 
will be made in Italy immediately following the completion of 
George Eliot’s Romola, upon which Miss Gish and her sister, a 
Dorothy, are now at work. This sidetracks Lillian’s plan to do PAUL) THOMPSON 
Joan of Arc and also holds up Barthelmess’ production of a 
‘drama built around the life of Nathan Hale. 

Mr. Barthelmess will start for Rome about January rsth. 


@ Being a leading man ist all a life of luxury. Here is 
Edmund Lowe keeping down that waist line with handball. 


John Robertson will direct the pro- 
duction, which, will not stick closely 
to the Shakespearean drama but will 
be developed from the ancient Italian 
legends of the famous lovers. The 
adaptation is being made by Mrs. 
Robertson (Josephine Lovett). We 
hear that William Powell, now play- 
ing in Romola, will be the Mercutio. 


Miss La Plante To Be Starred 


les LA PLANTE has been made 
a Universal star, just like that. She 
takes the place of Gladys Walton on 
the ‘‘U”’ schedule, Miss Walton hav- 
ing temporarily retired from the 
screen in anticipation of a family 
event. Miss Walton is the wife of 
H. M. Herbel, one of the Universal 
officials, and is now with her husband 


@ Director Reginald Balker talks over 
a scene of The Eternal Struggle 
with Pat O'Malley, Renee Adoree 
and Anders Randolf. Yes, it’s a 

Northwest story. 
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her about it. It’s no secret now that Alma 
is playing the lead in Dr. Goodman’s own 
romance as well as his new photoplay. 
She keeps on her dressing-table a picture 
of him at the age of twenty, and when a 
girl does that you know she’s in love. 


Novarro Off to Africa 


Are all, Rex Ingram—now some- 
where in Africa near Biskra—found that he 
couldn’t do without Ramon Novarro. Rex 
sailed without his leading man and Ramon 
remained in New York, some said to form 
his own company. But forming your own 
company isn’t easy pickings these days, 
and so when Ramon got a call from Rex 
to come on over quick, he packed his trunk 
and went. And he created a sensation as 
his boat sailed when he actually refused to 
pose for the news photographers. 


Death of Allen Holubar 


Ages Hovusar’s sudden death from 
pneumonia was a shock to his friends. 
INTERNATIONAL Holubar was one of the pioneer directors. 
He began as an actor with Universal years 


@ The youngest o° the house of Von Stroheim, Erich St. Ritus Von ago, having come from stock companies to 
Stroheim, aged one year. Mrs. Von Stroheim is close by. 


in Cleveland. 
Doug, Jr., in New York for Xmas 


Das FAIRBANKS, Junior, came to New York 
for his Christmas vacation in November. He spent 
three weeks seeing a play every night and having 
interviews, and then went back to California to 
work in a new picture and to study—tright through 
the holidays, too. His hair was long for his next 
part, which will be a costume or a country boy 
affair. 

The young man, who’s only about fifteen but 
looks nearer twenty—he’s a husky boy who looks 
like his famous father only when he grins—said that 
he is writing a play—a comedy drama—ain his spare 
time. When asked if he dances he said, “Only in 
my own living room.”’ He was bound to be an actor 
ever since he was old enough to know anything at 
all about it. He’s not at all up-stage, still remem- 
bering when he was such a fat kid that everybody 
calied him ‘“‘Fatty.”’ His mother, the former Mrs. 
Douglas Fairbanks, and now Mrs. Evans, is with 
him ail the time. Doug, Junior, has quite a back- 
ground for one so young; he studied art in the Latin 
Quarter in Paris and has seen most of the world. 
He remains a darn nice boy. 


Alma Rubens Marries 


yen RuBENS was Mrs. Daniel Carson Goodman 
for several weeks before anyone knew anything 
about it. They were married and went off to the 
Adirondacks for their 

honeymoon aud eu G Pauline Frederick and 
came back wearing her Lou Tellegen are doing a 
wedding ring, but on double return to films at 
the right hand instead Vitagraph, playing . the 
of the Netty some was! eae!» e Ba Rae 
quite a while before Asuider: 

people began to ask 
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the films with his wife Dorothy, Phillips. They 
first appeared in two reelers, written, directed 
and acted by themselves. Then The Heart 
of Humanity and Man, Woman, Marriage 
brought Holubar into notice as a director of 
spectacles. He and his wife were an ideally 
happy couple and Miss Phillips was one of 
the stars who always prefered to work under 
her husband’s direction. 


alee Ten Commandmenis opened in New 
York on December 21 at the George M. Cohan 
Theater. An eager public was waiting to see 
the prologue, upon which Cecil De Mille 
spent the now famous million dollars. The 
picture must make money. if it doesn’t make 
it, the money-saving policy now in effect at 
the studios is going to linger a long time. 
Leatrice Joy, one of the stars of the film, 
came on to New York for the opening, and 
incidentally to play in Cytherea 


Sam Goldwyn To Do Cytherea 


WIDE WORLD! 
S cea Gorpwyn has purchased the screen G.Hope Hampton became the bride of Jules E. Brulatour, the distinguished 
rights to Joseph Hergesheimer’s novel, Cy- millionaire motion picture magnate, in Baltimore recently. 
therea. The book, as you may remember, was 
considered pretty hot stuff a year ago and was 
placed safely on a high shelf where the children couldn’t get at Milton Sills and Eliott Dexter are to be in the cast. But 
it. George Fitzmaurice is going totakethe company to Cuba __ the best news of all is that Nita Naldi, the world’s greatest 
to get locations. Mr. Fitzmaurice has just come from Italy. conversationalist, is to have one of the leads. The other went 
Ever since the Volstead act, the producers have been getting to Miss Joy. 
awiully fussy about getting accurate foreign settings. M 

ost of the stars who were forced into idleness by 
recent studio shutdown have decided to make good use 
of theirspare time. You are apt tosee many of them on 
“personal appearance” tours or playing in small-time 
vaudeville. Many of the Lasky players are making 
their temporary home in other studios. Agnes Ayres, 
for instance, is playing in a picture called Souvenir, 
with Percy Marmont as a co-star. 


Gae K. Spoor, who was boss of the old Essany 
plant in Chicago, has been working on a new process 
which he says will produce three dimension pictures. 
And although we have always thought that two dimen- 
sions was enough, he has engaged James Young to 
direct the first production that will test out the new 
process. 


Mildred Lloyd Has Her Way 


ile e. Davis Lioyp got her own way, after all. 
No amount of persuasion on Harold’s part could keep 
her away from the studio. Mildred is dead sure that 
she is a star in her own right and is out to prove it ina 
picture called The Satin Girl, produced by Ben Wilson. 


lee Ler and James Kirkwood are going to co-star 
on the screen as well as in real life. Their first attempt 
in The Street of Painted Women proved to be a congenial 
arrangement and so they have decided to make it their 
business policy of the future. Kirkwood has recovered 
from his injuries and is able to work again. In fact, 
he has so many angagements piled ahead of him, that 
Lila has been obliged to 
postpone her honeymoon 
(Gloire de Loren has just trip to Europe indefinitely. 
been pronounced “‘the S 
sereen’s ae Uplaspious PEAKING of Kirkwood, it 
OTe OL Eee probably interests shims to 
thority than Elinor Glyn. aoa Ghar Williaa iar, 
INTERNATIONAL Channing Pollockand Harry 
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G Gloria Gets Klieg Eyes | 
LORIA SWANSON, they say, has quit Hollywood for good and will 

make her home in New York. A case of Klieg eyes landed Gloria 

in the newspapers, and the fans eagerly read the story that her 

enchanting eyes were bandaged in cabbage leaves. Gloria didn’t like 

it a great deal and refused to pose for any pictures with her head 

covered with a boiled dinner. 


i 
Ree Gertrude McCoy of the old Edison Company? She, | 
too, has gone to England and will soon appear in Miriam Rozella, an 
adaptation of a daring English novel. Owen Nares, an English favor- 
ite, plays opposite her. 


Cae Wirpsor hurried through New York so fast on her way 
to join Edwin Carewe’s company in Northern Africa that obviously 
she had no time to stage a wedding before she left. Until actually 
sailing time, many of Claire’s friends thought that she would hop 
down to the City Hall with John Steele and get mariied. But now 
Claire is in Africa for the winter and Steele is tied up with The Music 
Box Revue, so there will be no wedding just yet. 


§ 
i 
. 
‘ 
: 
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Marion Davies is Busy 


Meise Davies will be the only star to work at the Cosmopolitan 
Studio this winter. Although the production of Janice Meredith was 
delayed, it is now well under way with Lynn Reynolds directing. 
Alma Rubens will be gone until Spring. when the studio wiil really 
begin production again. Miss Rubens isn’t “resting,” however, as 
she is playing the lead in Daniel Carson Goodman’s picture, Week End 
Husband. 


\ \ IL114M Huriput’s play, Lilies of the Field, will soon be subdued 

for the screen. As usual, everyone is wondering how it is going to get 

past the censors. Cozinne Griffith will be the principal blossom in the 

cast. Corinre, incidentally, denies that she is going to marry Walter 

Morosco, son of the theatrical producer. Only a year or so ago, Betty 
Compson also denied that she was going to marry Walter Morosco. 
Internationa, Evidently Walter has good taste but bad luck! 


@ Presenting the famous scenario team of John 
Emerson and his wife, Amita Loos. Here they are 
completing details of the recent Equity ball, Mr. 

Emerson being president of Equity. 


Millarde are anxiously looking for a screen actor for the role of 
Gilchrist in The Fool, which Kirkwood created on the stage. 


Benes many studios are closed and a large number of actors 
have been laid off without salary, there has been a noticeable 
decrease in movie divorces. Two can live cheaper than one even 
if they can’t live happier than one. 


Lean Days in Movieland 


‘Wiees shut-down of the studio has been the chief subject of 
conversation among the movie folks. Most of them won’t admit 
that times are lean and that salaries have been lowered, perhaps 
permanently. Many of them are talking of making pictures 
with foreign companies. ‘The stars find it profitable to accept 
engagements now and then with English companies. 

Will Rogers, of course, pulled 
the best wise-crack about the panic. 
At the benefit for the Actors’ Fund 


in Los Angeles he announced, “I G Offering Buen megs 
suppose the next benefit will be lonmin His mewestirole 
given for Zukor and. Lasky.” of discoverer, in his 


new comedy, Our 


(Continued on page 96) He spiatee 
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SCREENLAND 


there is the Desmond fox-terrier. 

The Desmond house is a Colonial house, 
approached by a prettily windizg path, 
and is on the street on which also are the 
homes of the late Wallace Reid and Bill 
Hart. There are a big drawing rcom, 
dining room, and den, while above are the 
sleeping rooms. Two Japanese servants, 
man and wife, minister to the Desmonds. 


Mary MclIvor Desmond is still a kid ; 


herself, loving to sing and play the ukulele. 
What times there used to be there when 
Wally Reid was alive! Wally would bring 
his fiddle over and a glorious time would 
be kad by all! 

Which reminds one sadly of the delight- 
ful times we used to spend at Wally’s. 
Wally and his brilliant wife, Dorothy 
Davenport, always kept open house in 
those days. 

Mrs. Reid still runs the house, with the 
aid of a servant and of her mother, who, 
when Mrs. Reid is working, takes care of 
the children, little Bill Reid and the little 
adopted daughter. It is an attractively 
beautiful home, built in Italian style, 
with living rooms on the first floor and 
beautifully appointed bedrooms upstairs, 
while the billiard room is detached, form- 
ing an L of a court, which holds a swim- 
ming pool. 

Will Rogers owns a home in Beverly 
Hills, where he lives with his wife, dis- | 
tinctly a home-loving woman, and his 
two children. Rogers adores his home, | 
which is one reason he gave up Broadway | 
for pictures. 

The house has great grounds around it, 
but “everything,” says Will, “is for the 
children.”’ So little Bill and Mary have a 
regular polo ground and circus ring on 
the front portion of the estate, and here 
they ride their ponies. A swimming pool 
gives them a chance to exercise, on the 
plot at one side of the house. The base- 
ment is all given over to a gymnasium 
and theater. The theater is a perfectly 
appointed but tiny place, with a litile | 
stage, scenery, footlights, and a curtain. 
This, too. may be used to show pictures. | 
The gymnasium and play room has all | 
sorts of games and practice apparatus. | 
A bowling alley is one of its chief delights. 

The house is comfortably furnished. 
The dining room has a long table and im- 
posing chairs, but the family dines in- | 
formally in the pretty breakfast room 
most of the time. 

“When the whole family sits down, it 
looks like the peace table,’’ said Will, one 
night after we had dined comfortably in 
the breakfast room. Then he thumped 
one of the rather imposing looking, high- 
backed chairs. “Say, I got to have more 
money than I have now to feel at home 
in those chairs!”’ 


Will dines in his sweater. I don’t sup- s 


pose he’d take it off and don dinner 
clothes for the President himself. Un- 
less, of course, he is officiating as an after- 
dinner speaker, when he may change his 
ways. 


“What a whale 


of a difference 
just afew cents 


make” e 
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CAII the difference 


between just an ordinary 
cigarette and the most skillful 
blend in cigarette history. 


ATIMA 


—a mild cigarette 


ARE YOU GROPING 
i) HARKNESS 2? 


Let Me Would you like to know under 
Tell You, Which Zodiac Sign yeu were born 
FR } and what significance it has in 
EE! shaping the destiny of your life? 
Your opportunities in life, future prospects, 
happiness in marriage, your friends, enemies, 
successinall undertakingsand many othervital § 
questions, are indicated through Astrology, 
the most ancient and interesting science of 
the world. uy . 
T have made Astrology my life’s work and offer to all readers of this paper the most interesting 
astrological interpretations of the Zodiac Sign under which you were born, wea 
If you will send your full name. address and exact date of birth in your own handwriting, § 
your astrological interpretation will be sent to you in simple language which you can readily ¥ 
understand. A great surprise awaits you. Enclose 10 cents tocover cost of this noticeand § 
postage, Address me personally, _DHASSI 


TARA STUDIO, 1133 Broadway Desk 2A NEW YORK 
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THE SECRET 
OF DRAWING 


Wee tell you the secret of 
drawing, right here! It is 
learning of correct principles, 
observation, practise, and per- 


severance. 


Ask any successful artist and he'll tell 
you the same.{ 

No marvelous ‘‘secret’’ of drawing exists 
that will make you a success overnight. 
In any line of endeavor where the hand 
and the eye must be skilled, pracvise 
is essential. But there is a great differ- 
ence between just ‘‘practise’’ and scien- 
tific practise that develops your talent on 
a sure foundation by the quickest pos- 
sible method. The Federal Course does 
this in a truly fascinating manner, that 
makes your work a pleasure! 


Develop Your Talent 
at HomeinSpareTime 


No previous training or experience is 
needed for the Federal Course, which 
clearly explains each step, and gives you in- 
dividual personal criticisms on all your 
lessons. It has developed the crudest of 
beginners into commercial artists earning 
good incomes,—in a fraction of the time 
they would otherwise have taken. Well- 
trained artists earn $50, $75, $100, $150 
a week, and sometimes even more. It is 
thoroughly worth your while to train your 
ability, if you like to draw, for thousands 
of business firms pay millions of dollars 
annually for good advertising designs and 
drawings. 


Leading designers, artists, illustrating 
companies and hundreds of _ successful 
Federal Students have -enthusiastically 


endorsed Federal Training. Among Federal 
Authors, whose’ help you get exclusively 
in the Federal Course, are many of the best 
known artists and designers in America. 


Get This Book 
“YOUR FUTURE”’ 


If you are in earnest about learning to draw. 
send 6c in stamps today for this book. 
It is beautifully illustrated in colors, and 
tells every detail you need to know about the 
Federal Course. It shows 
work of Federal Stu- 
dents, many of 
whomearnmore 
than thecourse ie 
costswhilestudy- 
ing. The Federal @& 
Course isaimed at 
practical results— 

and getst hem. Fill 
out, mail coupon 
now, kindly stat- 
ing your age and 
occupation. , 


COUPON | 


Federal School of Commercial Designing 
88 Federal Schools Bldg. Minneapolis, Minn 
Please send me “Your Future,” for which I 
enclose 6c in stamps. 

UN AMIE italel em lelatriieicletsicjoie)sfateistsiete ests AEA 


Write your addres 
SN plainly in margin B 


The Rogers’ stables are built with 
every regatd for the comfort of the ani- 
mals, which include the children’s ponies 
and his own horse. A stable boy is always 
on duty there. 

Mrs. Rogers carefully supervises her 
household, personally doing much of the 
family marketing. She has a cook, a 
governess for the children, and there is a 
gardener. Rogers drives his own car a 
good deal, though he has a chauffeur. 
He loves to sit out on the driver’s seat of 
his big, handsome limousine, and drive 
fast. 

Theodore Kosloff’s home is one of the 
most beautiful in Hollywood. It is on 
Franklin Avenue, a curving, - tree-bow- 
ered street. The house is an old one re- 
modelled. It sets well back in its grounds, 
with a little forest of picturesque old trees 
and a lawn, the latter extending far back 
of the house. From the front, the house, 
which is of plaster and concrete, is un- 
pretentious apparently a one-story affair; 
but the grounds slope suddenly and the 
back of the house is two stories high. 

You step into a living room full of 
comfortable furniture objects d’art, a 
piano, a radio set, with a wonderful big 
sofa facing the fireplace. The room is 
furnished in excellent taste. Dinner here 
means many Russian delicacies. 

Kosloff, his wife and Vera Fredowa, 
premiere danseuse of his productions, who 
lives with the Koslofis, are excellent hosts. 
Everybody in the Kosloff household 
works hard. Up at six o’clock, Kosloff 
is off to his picture work, while Mlle. 
Fredowa practices and then goes down 
town to oversee the work of the Russian 
Ballet school, which is one of the Kosloff 
activities. Mrs. Kosloff looks after the 
household, including her little daughter, 
who was the victim of infantile paralysis 
when two years old and is still an invalid, 
and finds time to teach in her husband’s 
school. The cook and the child’s nurse 
are the only servants. 

That professional villain, Noah Beery, 
has a house on the side of a Hollywood 
hill. At home the screen scoundrel is the 
soul of domesticity. ,His family consists 
ing of his wife, formerly on the stage, and 
a young son. If he isn’t working, Noah 
putters around his chicken coops and al- 
ways goes down to school to fetch his 
son home. Other days, the boy rides his 
pony to and from school. 

Gloria Swanson owns a mansion in Bey- 
erly Hills. They do say that her guests, 
when entertained at dinner, have a peep 
at a regular menu card. I can’t verify 
this. She has a cook, a housemaid, a 
chauffeur and a secretary. When work- 
ing, Miss Swanson always retires early. 
She is very much devoted to her little 
daughter, and personally supervises her 
diet and education. 

Miss Swanson is very fond of horseback 
riding, and freqnently takes long gallops 
when not working. While working, she 
conserves every bit of energy. 


SCREENLAND 


Mabel Normand lives on Wilshire 
Boulevard in Los Angeles. It is a gem of 
‘a house, small and cosy. Miss Normand 
is a careful housekeeper and has a house- 
keeper who has been with her for years, a 
chauffeur ditto, and a young git] secre- 
tary. No parties for Mabel when she is 
working! At least, only on Saturday 
nights. 

Viola Dana and her sister, . Shirley 
Mason, have elaborate homes. 

@Dana has been staying with her sister a 
great deal since the death of Bernard 
Durning, Shirley’s husband. 

Lon Chaney dwells with his wife, who 
was once a musical comedy actress, and 
his son, who is in high school, in an at- 
tractive bungalow. The Chaneys live 
quietly, employing one servant. Chaney 
is a methodical worker, rising early and 
getting to the studio hours before any- 
body else is there. 

Claire Windsor lives in an apartment 
with her mother, father and little son. 


Her mother cares for Miss Windsor’s son, 


little Billie, when she is at work in a pic- 
ture, but the actress retains complete 
jurisdiction over his diet, his play and his 
education. 

Helen Ferguson lives with her mother 
and sister in a little flat, where only a 
maid-of-all work ministers to their needs. 
Miss Ferguson declares she isn’t very 
domestic. She runs her own limousine. 

Bryant Washburn and his wife, Mabel 
Forrest, are both on the screen now. I 
used to know Miss Forrest when she was 
merely Mrs. Washburn. The Washburns 
live in a pretty plaster house in Holly- 
wood, where there is plenty of room for 
their two youngsters, both boys. One 
servant suffices the Washburns, a combi- 
nation cook and housemaid. Mrs. Wash- 
burn’s father and mother live with them. 

Mary Philbin lives with her father and 
mother in a court made up of story-and- 
a-half bungalows of picturesque design, 
in the heart of Hollywood. Mary is a 
quiet girl, who doesn’t care particularly 
about going to parties. 

Vicginia Faire lives alone with her 
mother, and is a quiet, distinctly fem- 
inine, person. She admits that she hates 
housework and loves driving her car. 

Virginia Valli lives with her husband in 
one of those chalet-like houses, perched 
on the side of a hill, They have one 
servant, a negro cook. 

Alice Calhoun lives with her mother. 
She has a number of pets, including two 
dogs, a cat and a parrot. 

Mme. Alla Nazimova owns a mansion 
in Hollywood. Here she lives with her 
husband, Charles Bryant, when not in 
the East. She has a chauffeur, a cook, a 
personal maid and a male secretary. She 
doesn’t like physical work, and hates 
walking. The Bryants entertain at an 
occasional party. 

Ramon Navarro lives with his father, 
mother and several brothers and sisters 
(Continued on page 88) 
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This superb 110-pieceset, with initial in 2 places 1 Platter, 11% in. — 1 Deep Bowl, 8% in. 
on every piece, decorated in blue and gold, 1 Celery Dish, 8% in. 1 Oval Baker, 9 in. 
with gold covered handles, consists of: 3 1 See. jon Tray, 1 Suma ieeD Bowl, 

. =. <7 . . 
iB Breakfast Plates, Tin. re Salar Design and Places O 1 Butter Plate, 6in. 1 Gravy Boat, 7% in. 
12 Soup Plates, 7% in. 12 Individual Bread and 0 5 2 Piece 1 Vegetable Dish, 1 Creamer 
12 Cereal Dishes, 6 in. Butter Plates, 674 in. 1044 in., with 1 Sugar Bow] with 
12 Fruit Dishes, 54 in. 1 Platter, 1374 in. lid (2 pieces) cover (2 pieces) 


Brings 110-Piece Martha Washington 
Blue and Gold Decorated Dinner Set 


To fully appreciate this extraordinary bargain, you 30 Days’ FreeTrial. Then, if not delighted with your 
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must actually see the dishes on yourowntable. Send 
only $1 and Hartman, the Largest Home Furnishing 
Concernin the World, will ship this complete 110-piece 
set of exquisite dinnerware and with it, absolutely 
FREE, the beautiful 7-Piece genuine “Indian Head” 
linene set and also the six silver-plated knives and 
six forks (pictured above). Use all these things on 


choice for any reason, send everything back and Hart- 
man will not only return your $1 but also pay trans- 
portation charges both ways. If you keep them, 
take nearly a year to pay for the Dinner Set —a little 
every month. Nothing to pay either now or later 
for the ‘‘Indian Head’’ Linene Set and the Knives 
and Forks. They are FREE—Gifts from Hartman. 


Your Initial in Gold, Surrounded by Gold Wreath, in 2 Places on Every Piece “tanaress” 


You’ll be proud to use this beautiful Colonial | and2 pure gold initials in Old English design 
Martha Washington Set on every occasion— | surrounded by gold wreaths. Handles are IM PO R TA NT L 
proud of its clear, white, lustrous body and | of solid design, entirely gold covered. Guar- | fis set ioabeolutely fast aaaln ene 


i 1 i i ina- ° 66 OY i “*seconds.’’ This is astandard or “‘ 2 
unique decoration. Like the costliest china- | anteedall firsts; no “‘seconds.’’ Anamazing | seconds.’ Thisis act See eeiad 


ware, every piece is decorated with a rich | value which you must not pass up. And if jofusfors years. Bach piece wrapped 


gold band edge, a mazarine blue follow band | you act quickly, you also get— PERven fines Capesn Shivnerie Horeca 


66 = 
FREE fzez FR EE Lineno Finish _JustPin Dollar Billte Coupon and Mall New! 
atalo 50-in. Round Pr Ee 
Over 3800 pages (of ae 68 ms Table Cloth THARTMAN Furniture & Carpet Co. 


in actual colors) of the world’s| and G@ Napkins to Match—also 6 Dept. 5952 Chicago, bil. Print Initial 
greatest bargains in furniture, | Silver-Plated Knives and G Forks. 4 Enclosed fnd$l. Send the YouWant H 
rugs, carpets, sewing machines, With Di Set a EF 110-Piece Dinner Set, ou Want here 
Bilverware;alsofarmimplements | YV!thevery Dinner Set we send youlree j No. 320FMA22, Price $33.85, 
and accessories, ete.—all soldon | the Handsome Linene Set and 6 heavy, W asdescribed,andwithit the7-PieceLin- 
easy monthly payment terms | richly patterned knives and forks, This g eneSetand6Knivesand6 Forks, abso- 
and 30 days’ free trial. Many | includes a handsome 50-inch round table ] lutely FREE. Itis understood that if I 
valuable hints on Bewiro mae cloth and 6 pretty 17-inch napkins to Sere o et Dintoa ners wee 
sein homieiacre Beaute match—all of the famous “Indian Head” paid. Titleremains with you until paidin full, Ifnot satis- 
FREE GIFTS linene; finished with attractive scalloped jj fied, after 30days’ free trial, I willship all goods back and 
Book explains Hartman’s gift} embroidered edges. Knives and forksof | you willrefundmy$land pay transportationchargesboth 
plan which brings you FREE | fine,extra heavy silver-platein fleur-de-lis | “°¥S- 
with purchases, articlessuchas| pattern. Send atonce. Offer is limited. # Name 


glassware, dishes, silverware, 
toilet sets, jewelry, table lin- Order by No. 320FMA22. 


ee 


sade 
ee waa) Suystilleg auoff ¢ 


cl 


R.F.D., Box No. 


= | Bargain Price, $33.85. NG eae re Met eerob i a ius. Ee Le ee 
Ny tne bis free catalne today, | Pay $1 now. Balance $3 monthly. » ~~" panes 
“Let Hartman Feather YOUR Nest”” | 7-Piece Linene Set, 6 Knives and 6 Forks are FREE. | Toate BO at I SP lets State en ae 


FURNITURE & CARPET CO. 


5 ss | Occupation of Head of Household --.-------------------. 
Dept. 5951 coprich chizaco Chicago, Ill. 


HARTMAN 


| How long have you lived at present address?___..--.. eon! 


Largest Home Furnishing Concern in the World 


88 


Become a 
Beauty Specialist 


EARN $40 to $75 A WEEK 


The secrets of the most famous beauty special- 
ists can be yours. Marcelling, scientific hair 
dyeing, waving, bleaching, facials, mud packs, 
skin work, manicuring and all branches of the 
beauty culture art can be mastered at home in 
your spare time. You can earn while you learn. 

The demand for experienced operators is 
greater than the supply—big paying positions 
are always open. The work is very pleasant and 
it pays well—$40 a week is an ordinary salary— 
many earn more than $100. 

Don’t stay at monotonous routine work when 
with 8 weeks of easy lessons you can qualify as 
an expertand obtain an authorized diplomafrom 
the leading school of its kind in the country. 


COMPLETE COURSE 

With Practical Shop Instruction Privileges 
or study in your spare time at home. Master 
every detail in a short time and be prepared to 
open a beauty parlor of your own or go to 
work for the best specialists in the profession 

Preparenow to go into this pleasantand profit- 
able business for yourself. Don’t put it off an- 
otber minute—send a post card for this 


FREE BOOK 
“How to Make Money as a Beauty Specialist” 
Beautifully Illustrated,contains full information 
about the unusual opportunities which exist in 
this wonderful field for women. Write today. 
Oriental System of Beauty Culture 
Dept. 302, 1000 Diversey Blvd., Chicago, Ill. 


a 
Tes 


PHOTOPLAY 
43 WEST 72°2ST, NEW YORK 
The astonishing success ot Alviene Graduates is due 
to masterful instruction, and the stage experience 
afforded students at the Alviene Art Theatre, plus 
an eminent faculty, headed by Mr. Alviene (him- 
Self), the famous producer of Celebrated Artists, 
Kellerman, Joseph Santley, Taylor Holmes, Dolly 
Sisters, Mary Miles Minter, Harry Pilcer, Laurette 
Taylor, Fred and Adele Astair, Mary Nash, Eleanor 
Painter, Florence Nash, Mabel Ballin and others. 
Write Secretary Suite No. 4, stating study desired 


EN and women of the most 
; [sine character wear fc- 
© productions of theircostly 
sicwelry more often than they do 
the genuine. So skillfully are these 
made that they deceive all but the 
expert. Artex Rings are of that 
type, designed after the most ex- 
clusive platinum creations. The 
stones are of perfect cut, with the 
true blue-white diamond brillian- 
cy. All settings platinum finish. 
No.1 —Men’s114 Ct.Stone. Blue 
sapphires on sides. Price, $12. 
No. 2—Fine 7-stone cluster. $7. 
No. 3—Ladies’ 144 Ct., with 
French cut blue sapphires. $12. 
No. 4—Men’s tooth ring. 1Ct. $6. 
No. 5—Fine dinner, or *’pinkey”’, 
ring. French blue sapphire and 12 
brilliant small stones. Price, $9. 
Order by Number, Send $2.00; 
balance, $1.00 a week. 
Hh ARTEX CO., Dept. 29 
1133 Broadway, New York City 


in an unpretentious house in Los Angeles. 
Ramon largely aids in supporting the 
family. He keeps up his dancing with an 
hour or two devoted to it each day. 


When Rodolph Valentino and Winifred 
Hudnut are at home in Los Angeles, they 
live on the side of a hill, very near the 
Kerrigan house. The place is modified 
Italian and Spanish, and one of the joys 
of Rudey’s heart is a big Chinese room. 

Jane Novak lives in an apartment in a 
great apartment house at the end of 
Hollywood. With her is her little daugh- 
ter, called Micky. She has a house- 
keeper, but is an exce!lent cook herself. 


Bebe Daniels owns a big home on Com- 


monwealth Avenue, in the foothills near 


Los Angeles, but the place is rented. She 
lives with her mother, Phyllis Daniels, 
formerly an actress on the legiiinate 


||stage, and her two aunts and grand- 


mother, in a picturesque house on West 
Adams Street, which house she also 
owns. Bebe loves to spend her evenings 
in dancing and at the theater. 


Harold Lloyd and his bride, Mildred 
Davis, own a smart house, of the white 
concrete-and-plaster kind, in a fashion- 
able part of Los Angeles. They live there 
with a colored cook and housemaid, a 
chauffeur and a gardener, not to mevtion 
the bull-pup. Mildred’s suite consists of 
a pink-decorated bedroom, boudoir and 
bath, and Harold’s connecting suite adds 
a den, where he reads and writes. 

Mildred is especially proud of her beau- 


tiful china service, but her particular joy 
is a set of solid silver-and-gold goblets, 


“= 
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service plates, cocktail holders and 
pitcher, all the gift of Mary Pickford 
and Douglas Fairbanks. 

Harold Lloyd is probably the hardest 
working star in the business. He gets up 
at six o’clock, goes through his exercises, 
eats a very simple and frugal breakfast, 
drives or walks the two miles to the 
studio, and is usually made-up for work 
by 8:30 o’clock. One of Harold’s hobbies 


is magic and he is always trying a new 


stunt upon his dinner guests. 
the Lloyds are planning a new home to be 
built in Beverly Hills. 

Ruth Roland has a fine home in the 
Wilshire District. Ruth is a business 
girl from first to last, spends a great deal 
of time over her real estate deals and in 
supervising the renting of her houses. 

Miss Roland never works on schedule. 
She mingles business and screen work in 
haphazard fashion. Her secretary, a 
woman. lives with her, and attends to 
correspondence and such matters. Miss 
Roland has a cook and a chauffeur, but 
usually drives her car. Her aunt is her 
companion and housekeeper. 

William Russell keeps open house on 
Sundays when he lives at the beach. He 
lived for a long time on his ranch, but has 
since given it over to his married sister, 
and has taken a pleasant house in Holly- 
wood. 

Wallace MacDonald and his wife, Doris 
May, have just bought a pretty bungalow 
in Laurel Canyon, Hollywood. With the 
aid of a woman who comes in to do the 
heavy work, Miss May runs her own 
house single-handed. 


Q An Insight Into Popularity—From page 46 
Psycho-Analysing Screen Success 


in her eyes such as Bernhardt’s face 
poignantly expressed. 

“Has Miss Pickford been too well 
advised? 

“Every pose of Bernhardt’s body, her 
hands, her mouth, showed that she had 
gained the greatness of her art because 
inside she had been crucified. Her strug- 
gle set free the whole subconscious power. 

“This always is and must be true in the 
world of art expression, among actors, 
painters, poets, musicians. From tran- 
scending difficulties comes depth. It 
develops from attempting more thar one 
can yet do well—not from expression 
within the sure limits of public approval.” 


Chaplin’s Brooding Depth 


r Charlie Chaplin were only the come- 

dian seen in Shoulder Arms and A 
Dog’s Life he could never have written 
and directed a production as successful as 
A Woman of Paris. A director must be 
more versatile than an actor. 

Chaplin can and probably will be 
greater as a director than he ever was 


as an actor from the psychologist’s stand- 
point. He will certainly show moze 
dramatic scope in his new profession. 
For while as an actor he taught himself to 


laugh at life, he has never as an individual 


failed to feel its pathos. Directing others 
will give expression to a hidden power. 

This is David Seabury’s analysis of his 
creative genius and its relation to his 
work: 

“The greatness of Chaplin’s humor lays 
in the streak of sadness in his nature. 
Beneath the twist and wiggle and all 
of Chaplin’s apparent laughter the trained 
eye detects a brooding depth in his nature. 
His inner self has large areas of poignant 
feeling. 


Chaplin’s ‘Experience Residue’ 


ia HAELIN’S face and his whole manner 

~/ of acting shows what is called an 
‘experience residue.’ He carries immense 
marks of early childhood impressions. 
The irresistible quality of him lies in the 
fact that he has been teaching himself to 


Just now 


laugh since he wasachild. Hiddenpathos 


: 
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first made the laughter to keep itself from 
tears. 

“This expression of comedy and repres- 
sion of tragedy implies much emotional 
power. But by the same token it does 
not provide for full personal dramatic ex- 
pression. Chaplin has been withholding 
the deeper responses of his character too 
long to be able to bring those areas of self 
into screen action. Yet he can use them 
as a director. Because of the burying of 
the more tragic emotion, restraint on 
responsiveness to pain and suffering he 
could not turn about and put those 
qualities into direct expression. They 
have, however, given poignancy to his 
laughter. They make his capacity for 
fun all the funnier. 

“Chaplin makes such an immense ap- 
peal because there is not a newsboy who 
does not feel behind his clowning all of the 
hidden moods of a very opposite expres- 
sion. Most of us seek laughter to keep up 
our courage and to forget fatigue. Chap- 
lin could never have supplied our need as 
he has if he had not everlastingly pos- 
sessed the need himself. 


Early Experiences Still Cling 


rs oTE the variation and quick change 

N of gesture in any of the Chaplin 
films. Think how many of his poses 
would look if made permanent. Wat- 
teau’s Clown in the Louvre has some of 
the same brooding quality which appears 
in Chaplin’s apparently ridiculous move- 
ments. 

“Tt is also revealed in a close study of 
Chaplin’s face. Even when he laughs 
there is a strain under the lower eyelids. 
His lips have lines of sadness even in a 
smile. Both eyes and lips have been 
making expressions when he was not 
before his audiences. His hours of public 
appearance have not hidden his early 
experiences as a little London lad. 

“These conditions are of immense im- 
portance in thinking of Chaplin as a 
director. They mean that he is able to 
comprehend many sides of life he has 


never portrayed himself on the screen. | 


Suffering, poverty, loneliness—all of which 
he has known, he can express when he is 
directing others. 7 


Griffith Might Have Been a Writer 
ss AviD WARK GRIFFITH is a very dif- 
ferent type of director from that 
which Chaplin is and will become. Chap- 
lin’s ability lies in all he has never ex- 
pressed as an actor, in his purely human 
grasp. In Griffith there is an enormous 
amount of executive and even scientific 
capacity mixed with what, before the 
days of the movies, might have come out 
in literary expression. 

“Fifty years ago the only place in the 
world for Griffith would have been as a 
writer of comprehensive essays. They 
would have included scientific and statis- 


Imitations may 
be dangerous 


SAY “BAYER” when you buy- Genuine 


Unless you see the “Bayer Cross” on tablets you are 
not getting the genuine Bayer Aspirin proved safe 
by millions and prescribed by physicians 23 years for 


Colds Headache Neuralgia Lumbago 
Pain Toothache Neuritis Rheumatism 
Accept only “Bayer” package 
fUMUMmne rics which contains proven directions. 
Handy “Bayer” boxes of 12 tablets 
Also bottles ot 24 and 100—Druggists. 
Aspirin is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacid 
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Are You Reaching for the TRUTH? 


I will tell you Under which Zodiac Sign 
F R E E were you born? What are 

your opportunities in life, 
your future prospects, happiness in mar- 
riage, friends, enemies, success in all under- 
takings, and many other vital questions as 


indicated by ASTROLOGY, the most 


ancient and interesting science of history ? 

Were you born under a lucky star? I will tell you, free, the 
most interesting astrological interpretation of the Zodiac 
Sign you were born under. 

Simply send me the exact date of your birth in your own 
handwriting. To cover cost of this notice and postage, inclose 
twelve cents in any form and your exact name and address. 

Your astrological interpretation will be written in plain 
language and sent to you securely sealed and postpaid. A 
great surprise awaits you! 

Do not fail to send birth date and to inclose 12c. Print 
correct name and address to avoid delay in mailing. 

Write now—TODAY—to the 


ASTA STUDIO 


309 Fifth Avenue Dept. CS New York 


‘ foliose an 


BZ 


poe women in 
7 society, business and 
Ks the theatrical profes- 
7 sion give unqualified 
hes praise to Dr. R. Lincoln 

~Graham’s prescription, 


id 


he A write hundreds of grateful 
WAG ete ds “women. Dr.Grahamhasmore 
‘than 3000 suchletterson file at 
his famous sanitarium on Eighty-ninth Street, New 
York. Without the annoyance of diet, baths or ex- 
ercise, it is now possible to regain and retain the 
slenderness, and consequently the vitality of youth 
much longer than most women had expected. 


Dr. Graham’s Prescription is Harmless 


Neutroids, the prescription developed 
by Dr.R. Lincoln Graham, famous New 
York stomach specialist,after a lifetime 
of research, merely reduces the yeast 
cells in your stomach. This causes your 
J food to turn into firm tissue instead of 
i Y fat. Neutroids have just the opposite 
Case effect of yeast cakes and preparations 

ry taken by people who wish to gain flesh. 
Or.R.L Graham They relieve you of that bloated feeling, 
mausea, headache, blood pressure and all the ills of 
obesity — at the same time reducing you to your de- 
sired weight. Neutroids are guaranteed harmless, 
containing xo thyroid or other dangerous drug, 


Personal Consultation Without Charge 


Dr. Graham would be pleased to have you consult 
him personally at his sanitarium or if you can not 
conveniently call, you may feel quite free to write 
him for professional advice regarding your case. This 
offer is open to all who order Dr. Graham’s prescripe 
tion Neutroids, using the coupon below. 

GUARANTEE ELIMINATES RISK 
Dr. Graham guarantees Neutroids to give satisfactory 
results; and that his pre- — 
scription may be taken with Ying 
safety by any one. Every 
woman ormanwhowishesto 


ow NEUTROIDS, for flesh re- 
duction. ‘“‘Slender at last! 
a Oh, how wonderful it feels,’? 


money will be refunded if I do not get a satisfactory redue- 
tion trom this 2 weeks’ treatment, © ‘A 


Covorrrerecece $608 898 SOOOBOD OOS OSES OSCE Hs OEE bes 00808 


LEARN 
Movie Acting! 


A fastinating profession that pays big. Would you 
like to know if you are adapted to this work? Send 
10c for our Twelve-Hour Talent-Tester or Key 
to Movie Acting Aptitude, and find whether or 
not you are suited to take up Movie Acting. A 
novel, instructive and valuable work. Send dime 
or stamps today. A large, interesting, illustrated 
Booklet on Movie Acting included FREE. 


FILM BUREAU, Station 5, Jackson, Mich. 


tical as well as human phases. 

“Griffith’s face placed among those of 
editors, writers, critics of art and the 
drama and research workers in science 
would look entirely at home. Substitute 
that of Fairbanks or Chaplin. © Either 
would seem as alien as would the face of a 
musician. Griffith belongs to the ex- 
ecutive, organic group. He thinks as well 
with weights and measures as he does with 
human values. He would have made an 
excellent architect. His whole mental 
type shows that he conceives a picture 
only fifty per cent as a matter of human 
beings, the other half as a piece of ma- 
chinery. In this he differs widely from 
the average playwright and producer of 
the spoken stage. His is a mind not so 
capable on the human value side as is 
Belasco’s for instance. 


Builds Like an Architect 


“F& so efficient a person in material 
management Griffith is curiously 
subjective. In fact, I am inclined to 
think he is more able to conceive and 
carry out the big outlines of a play than to 
bring precision into details of execution. 

“In subjectivity he thinks as an archi- 
tect does, in terms of operation, not as a 
writer thinks in terms of human situa- 
tion. If Bernard Shaw turned motion 
picture producer he would be the very 
antithesis of Griffith. Shaw would start 
in with human values. Building situa- 
tions all around them he would bore 
through to a plan of execution. 

“Griffith starts with a plan of execu- 
tion and works toward the human situa- 
tion. As he comes down to the more 
purely human side, his technique will 
become greater. If one could graft Shaw 
or Eugene O’Neill on to Griffith or vice 
versa three great results in the dramatic 
world would appear. 


Rex Ingram’s Temporal Chin 


2 HE chin of Rex Ingram is more 

A star and temporal than that 
of Griffith. He meets a situation more 
abruptly. There are a hundred evidences 
of thisin hisface. He has the alertness to 
life which means precision of thought and 
action. His is a nice balance between 
the subjective and the objective, between 
understanding human beings and carry- 
ing out plans for them to operate in under 
his directorial supervision. 

“Compare his eye with Griffith’s. 
Ingram’s more than shows penetration, 
his grasp of intentions and motives. He 
takes a humorous delight in the way we 
mortals disport ourselves. There is a 
neatness about his mind which gives an 
edge but also limitation to his directing 
capacity. For every ability tends to set 
limits. He sees with so much precision 
that he often lacks the imaginative scope 
of a less definitive penetration. 

“Griffith has the squarer brow of the 
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scientist. He has the subjective eye which 
weighs operations. : 

“Ingram’s eye measures people. Stu- 
dents of men get his look of precision. 
Practically no upper eyelid is visible in 
Ingram when his eyes are open. The 
upper lid always disappears in the man 
who studies human beings. 

“Griffith has the drooping eyelid of the 
subjective mind. Subjectivity is always 
related to sleep and tends to produce that 
expression. 

“Compare the chins of Griffith and 
Ingram. Griffith has the idealistic will. 
He has to conceive what he does as an 
idea before he can make himself carry it 
out. 


— 


The Sculptor’s Appreciation of Form 


orice the chiselled quality of Rex 
Ingram’s lips and the finish of his 
features. For a moment imagine yourself 
a sculptor. If you modelled that nose or 
pressed your fingers into clay in forming 
the upper lip you would have to carry 
your touch with the greatest delicacy. 
“Ingram has the sculptor’s appreciation 
of form and mass. He is a sculptor first, 
then a director. That is the secret of his 
motion picture success, because such a 
man takes the clay of human nature and 
fairly models his production into being. 
His definiteness of touch is the power and 
the limitation of his work. The sense of 
form which it brings is confining. It 
prevents limitless suggestibility implied 
by less definition. 


De Mille’s Dramatic Mind 


NE would look far to find greater 
O contrast of type than Ingram and 
DeMille unless it were DeMille and 
Griffith. In DeMille the appreciation of 
human values, the instinct for elemental 
forces is Supreme over sense of form and 
conception of craft. DeMille shows in 
every attribute the type of mind seeking 
for the humanly dramatic to portray 
thought, emotions and feelings — to bring 
the inside of man into outward expression. 
This, of course, is true of any great 
director but not always so strikingly. 
Griffith puts the emphasis on the archi- 
tecture of a play, Ingram on the artistry. 
De Mille puts his finger on the dramatic- 
ally human and keeps it there. He hasa 
veritable instinct for these values. He 
smells them out, as it were. 

“All of De Mille’s sensitivity is in the 
face, the end of his nose, the chin and the 
brow. 

“His eye is tremendously subjective, 
but totally different from that of Griffith, 
who has the inner thought of a planner. 
De Mille is a ponderer of human action. 
He has unusual penetration and compre- 
hension of the human. He reads thoughts 
and feelings. It is to these he wishes to 
give expression. There is something of 


(Continued on page 92) 
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vernight!” 


‘“‘They used to avoid me when I asked for a dance. 
Some said they were tired, others had previous 
engagements. Even the poorest dancers preferred 
to sit against the wall rather then dance with me. 
But I didn’t ‘wake up’ until a partner left me stand- 
ing alone in the middle of the floor. 


This is Arthur Murray, the 
World’s foremost Dancing 
Instructor. He has taught 
more than 90,000 people how 
to dance through his unique 
easy learn-at-home methods. 


Murray! 


“T was astonished to see how quickly one learns all the latest steps through 


She Used to Envy 


; . Good Dancers 


In the short time that 

I have had to study over 
the lessons and the very 
little practicing that I 
have been able to do, I 
tell you how 

am with the 

I had _ always 

been in the background 
when attending dances, 
as all the better dancers 
were chosen, and I 
really envied my friends 
on the dance floor.—Mziss 
A eee Shiple, Perrysburg, 


He Had Never Danced 


Before 

I received the instruc- 
tion book on dancing and 
I must say that it is more 
than I expected. 
Saturday I went to a 
dance and as it was my 
first occasion I sure was 
surprised to find your 
lessons so easy and yet 
so interesting, that I sure 
will tell others about 
your wonderful system — 
Clarence V. Mortensen, 
Earle, Wis. 


Receives Many 
Compliments 
I had wonderful success 

with your other dances 
and have been compli- 
Inented on my dancing 
since taking your lessons. 
I also had a surprise for 
mny friends when i 
formed them that 
learned from your won- 
derful method of teaching 
by mail—Walter Ritch, 
Chester, Mass. 


Learns In Short Time 


I received your course 
in dancing a few days ago 
and have been to a couple 
of dances already. I was 
much pleased with your 
instructions. I have a 
friend who took personal 
lessons and I am just as 

ood a dancer now as he 

—Arthur Hossack, 
Flint, Mich. 


oy HAT night I went home feeling pretty 

lonesome and mighty blue. Asa social suc- | 

cess I was a first-class failure. Then I saw J 

your advertisement in a well known magazine. 
At first I wouldn’t believe that you could 


teach by mail because I always had the idea 
that one must go to a dancing class to 
learn. But I figured I could risk toc— 
especially since you guaranteed to teach 

me. 


How Dancing Made Me Popular 


“Being a good dancer has made me 
popular and sought after. I am invited 
everywhere. No more dull evenings—no bitter 
disappointments! My whole life is brighter 
and happier. And I owe it all to Arthur 


your diagrams and simple instructions. I mastered 
your course in a few evenings and, believe me, I 
surely did give the folks around here a big surprise 
when I got on the floor with the best dancer and 
went through the dance letter perfect. Now that I 
have the Murray foundation to my dancing I can 
lead and follow perfectly, and can master any new 
dance after I have seen a few of the steps. 


“My sister’s family have all learned to dance from 
the course I bought from you, and it would do your 
heart good to see how fine her little kiddies dance 
together after quickly learning from your new 
method of teaching dancing at home without music 
or partner.” 


Dancing Now as Easy as Walking 


If you can step forward, sideways and backward 
there is no reason in the world why you shouldn’t 
learn any of the latest dances in one evensng and all 
of the newest steps and dances in a very short time. 
The Murray method is in no way complicated. The 
diagrams are so easily understood that even a very 
small child can learn from them, and a whole family 
can quickly become perfect dancers from the one 
set of instructions. 


- 


Learn Without Music or Partner 


No longer is it necessary to goto a private dancing 
instructor or public dancing class. Arthur Murray’s 
remarkable methods are so clear that you don’t 
need any partner to help you, neither do you actually 
require music. But after you have learned the steps 
alone in your own room, you can dance perfectly 
with anyone. It will also be quite easy for you to 
dance in correct time on any floor to any orchestra 
or phonograph music, 


Arthur Murray is recognized as the world’s fore- 
most authority on social dancing. He was chosen 
to teach the U. S. Naval Academy Dancing In- 
structors the newest ballroom steps. -Many of the 
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Posed by 
Mabel Ballin, | 
famous movie 
Star, and 

> Arthur 
Murray. 
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social leaders in America and Europe have selected 
Arthur Murray as their Dancing Instructor. In 
fact, dancing teachers the world over take lessons 
from him. And more than 90,000 people have suc- 
cessfully learned to become wonderful dancers 
through his learn-at-home system. 


Five Dancing Lessons Free 


So sure is Arthur Murray that you will be de- 
lighted with his amazingly simple methods of teach- 
ing that he has consented for a limited time only to 
send FIVE FREE LESSONS to all who sign ad 
return the coupon. 


These five free lessons are yours to keep—you 
need not return them. They are merely to prove 
that you can learn to dance without music or part- 
ner in your own home. | 


Write for the five lessons today—they are free.’ 
Just enclose 10c (stamps or coin) to pay cost of 
postage, printing, etc., and the lessons will be 
promptly mailed to you. You will receive: (1) The 
Secret of Leading. (2) How to Follow Successfully. 
(3) How to Gain Confidence. (4) A Fascinating Fox 
Trot step. (5) A Lesson in Waltzing. Don’t hesi- 
tate. You do not place yourself under any obligation 
by sending for the free lessons. Write today. 


ARTHUR MURRAY g 
Studio 990, 290 Broadway, New York’ 
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‘ 
ARTHUR MURRAY, Studio 990 
290 Broadway, New York City 
To prove that I can learn to dance at home in one evening you 


may send the FIVE FREE LESSONS. I enclose 10¢ (stamps or 
coin) to pay for the postage, printing, etc. 
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Also at 150 Southampton Row, London, England. 


CF Be eA 
Meet Jack Frost and Tuneful Hohner, the 
twin merry monarchs of winter. What lively 


zest and rollicking gayety they bring to 
every outdoor sport and fireside frolic! 


WINTER SPORTS 
HARMONY 


Winter’s the time for jolly music. You’ve just 
GOT to have a Hohner mouth organ now. It 
puts life and punch into big parties or little; 
it brightens up those lonely hours when the 
storms keep you at home. You can learn to 
play it in an hour—any kind of music you like. 
Ask the dealer for the Hohner Free Instruc- 
tion Book—if he is out of them, write ‘“M. 
Hohner, New York” for a copy. Hohner Har- 
monicas are sold everywhere; 50c. up. 


OHNER 


ARMONICAS 


DO NOT BE EMBARRASSED! 


Protecto 


TRADE MARK 


‘V-E-N-T-I-L-A-T-E-D 
Sanitary 


Bloomers 

§. Made of all rub- 
ber, light, yet dur- 
able. No threads, 
netting, tapes or but- 
tons. Easily cleaned in 
warm water. ~ 

If your dealer cannot 
supply you, send $1.25 
and waist measure- 
ment. 


~ Rubberized Sheeting & Speciality Co. 
I Devt. S. 221 Fourth Avenue, New York 


Develops Bust Like Magic! 
During the past 15 years thousands have 
. added to their captivating glory of wome 
anbood by using; 
GROWDINA 
for bust, neck or arm development 
Great Discovery of Parisian beauty ex- 
pert. Harmless, easy, certain results 
pcomomleted quickly. Marvelous testi- 
Z monials of efficiency. Confidential proof 
dliterature (sealed) on request. Write 
Ze now. Mile. Sapte oppel, 
Hyg Suite 912 503 Fifth Ave., New York 


AMAZING! 


Triumph of Graphology 


Your True Self Is Revealed By Your 
Handwriting! Try It! 

Send ink sample of your handwriting with dime for 
a demonstrative analysis revealing characteristics which 
you may wish to encourage or combat. 
GRAPHOLOGY STUDIOS 

41 East 42nd St., New York 


Suite 818B 


CHINESE PEACOCK RING 
Just what you want to draw atten- 
tion to a pretty hand. Fashion 
calls for Oriental rings, particularly 
Peacock Designs. The loveliest 
creation of the silversmith’s art. 
Sterling silver, 19 emeralds and 
sapphires, only $2. Gold plated on 
p silver, $2.75. C.O.D. orders, 15c, 

@ extra. Send ring size (tie string 
jaround finger). Return it if not de- 
¥Y lighted! Not sold in stores, but 
Y direct from 
ORIENT EXCHANGE 

Import Dept. X-2 
21 Park Row, New York 


(Continued from page go) 

the playwright in De Mille. He has 
more intimate understanding of the ac- 
tor’s feelings than most directors because 
he has emotional comprehension.” 

These are the reasons why— 

Griffith’s Babylon stands out as prob- 
ably the most stupendous set ever erected. 

Ingram’s Scaramouche contained scenes 
of masterly composition and types of 
startling precision. 

Cecil B. De Mille produces such pictures 
as We Cant Have Everything, Dowt 


Change Your Husband and Male and 


Female. 
And now oi Gloria Swanson. 


Swanson Gift of Visual Imagery 


ce 

fee is one quality about. Miss 
Swanson that is more commonly 
found in directors than in actors and 
actresses,” declares David Seabury. “This 
is the gift of visual imagery which is 
stronger in her than are the blinder forces 
of emotion. This does not mean that she 
lacks a high measure of feeling but that 
her feeling is more immediately translated 
into thought by the way her memory 
paints the actions of emotion and inten- 
tion. Her mind is like the sensitive film 
on which her pictures are taken. It isa 
subtle series of impressions clearer and 
fuller than is often found in so ephemeral 
a world as dramatic art. Yet for all his 
visual sensibility there is an elusive quality 
even in the most realistic of Miss Swan- 
son’s efforts. It seems as if she belonged 
to the world of romance rather than of 
life. Edgar Allan Poe would have wanted 
to know Miss Swanson. For like him she 
never comes out into the cold light of 
every day. 


Interprets Rather Than Creates 


eleere moods, longings, the under- 
tone of feelings—these are what 
impress her, what she is seeking to portray 
to her audiences. Her gift is to interpret 
rather than to create. There is more of 
reproductive imagination in her than any 
other dramatic quality. Even her hands 
show this. Her fingers have a way of 
talking when she acts, but they touch 
more the notes of sensation than of 
thought or emotional reality. The same 
evidence of imagery appears in the mouth 
and eyes. 

“Her nature is like a pair of balances— 
really even until she throws herself on one 
side to express some human quality. She 
is not, however, like Ada Rehan, driven 
by her own emotion in the part. 

“Whatever light plays upon Miss 
Swanson’s face there is a shadow below 
her mouth, a quivering light on her chin. 
There are shadows below her brows. 
They soften the eyes. In the gestures of 
her hands the little finger is forever pulling 
away from the others and the hand seems 
to reach out. This shows not only love 


_ person smiled at. 
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of the romantic but a poetic rebellion 
against every day realities. The em- 


phasis in Miss Swanson’s nature lies in ~ 


the response to those-who have known this 
rebellion, this suffering from a too blatant 
reality. And this note is strong in her 
dramatic gift. 


Pola and Life’s Contradictions 


Wron Pola Negri, Dr. Seabury said, 
is life. Drama ~ 


acting is not art. It 
is as necessary to her heart and mind as 
porridge is to a Scotchman. She can ap- 
preciate and love the simple monotony of 
the every day world if she does not have 
to live in it. 


“She could never be at her best when — 


acting a quiet, provincial role, unless it 
was a part built on revolt,” he said. ““‘But 
in a complex and subtle plot where imagi- 
nation and suggestion weave a subjective 
filament of human feeling she needs only 
to do as she would do in just such a living 
situation. 

“Tf you will study Miss Negri’s face in 
the swifter moments of a scene you will 
see how seldom hers isa fullsmile. Nearly 
always it veils a mocking at the thing or 
Even in tragedy it 
hides a humorous levity. It is her sub- 
jective subtlety, her sense of the contra- 
dictions of life that gives Pola Negri her 
power. She sees motives more clearly 
than actions, grasps intentions more 
fully than conditions. She feels the sim- 
ple as if it were complex and realizes that 
the simple never is simple save when it is 
primitive. 

“When she throws back her head the 
sensitive lines of the neck show that hers 
is an expression of contradictions, of prim- 
itive emotions veiled in complex and 
subtle sophistication. 

“Her powers are the very opposite of 
those possessed by the little milkmaid 
of sentimental fame. Hers is a secret 
diplomacy openly arrived at.” 


nen BARTHELMESS, is the type of 
actor who belongs to one play as 
Jefferson did to Rip Van Winkle in the 
opinion of the psychologist. 


The Graphic Barthelmess Arms 


(a9 

lL. Barthelmess will learn to be a 
student of men as was Jefferson he 
will go twenty times further than if he 
obeys the custom of the very different 
types about him and tries to act from his 
cardiac cavity,” he said. ‘This does not 
mean that he is not versatile or cannot act 
more than one part. His ability lies in 
grasping the kinks and quirks, the mental 
attitude of a character. He will be more 
successful if he develops this side of his 
talent. 

“No matter what he is doing or what 
part he is playing you never quite get 
away from the Barthelmess arms. Even 
if only a shoulder is showing in a scene, he 
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is saying something withit. He has made 
his body a background to his face in which 
you see not so much feeling as the expres- 
sion of how he thinks the character of his 
part thought about life. 

“Yd like to have some one write a true 
character scenario for Barthelmess after 
making a study of him himself—a picture 
around the early life of some famous 
pioneer, one who had so much disposition 
that he could not disguise it even in 
buckskins. 

“Taniel Boone, Davie Crockett, Bowie 
or Lincoln has such rooted traits of 
character that they showed even in their 
elbows and the hitch of their trousers. 
Barthelmess is the type to sit down and 
study such a man until he sees him stalk- 
ing about his mind with all the curious 
twists and turns. 

“Success with such a type as Barthel- 
mess is never accidental. Really he is 
not an actor at all, but a portrait painter 
and a biographer with his fac> and his 
body. His emotional concentration 
gathers about his mental concentration 
and follows it. Where his mind has not 
conceived the way his feelings are less 
expressive. 

“Tf fortune or his own judgment guide 
him to concentrate on roles where the 
character action is not submerged under a 
dominating, involved, sensational plot he 
should some day be seen on the spoken 
stage as well as the screen in a play as 
unforgettable as Rip Van Winkle.” 


Rudy of The Lost Continent 


ust where did Rodolph Valentino 

come from? 

There is just one answer, according to 
Dr. Seabury. 

From the lost continent of Atlantis and 
the race of the Incas. 

“Psychologically Valentino’s anatomy 
as shown in several Indian poses I saw 
recently is more interesting than his face,” 
said the psychologist. ‘Certainly he 
comes from and lives in a world most 
people are too sophisticated ard too casual 
to understand. Yet there are few among 
the film stars about whom the public has 
had more definite ideas. There are none 
about whom they have been so wrong. 

“A superficial estimate of some tem- 
peraments is the verse of the trained 
observer’s searching analysis. Valentino 
is one of these. The public has accepted 
him in the main as magnetic and subtle, 
possessed of that hypnotic fascination 
with which superstition endows the snake 
charmer, a masculine Cleopatra. For 
them he makes the perfect Hindu Prince, 
the ideal sheik. Indeed, any part elusive, 
mysterious and primordial, from the 
Egyptian priest to the Indian brave 
belongs in the popular mind to the 
Valentino myth. 

“Just one attribute of the popular idea 
is true to the actual Valentino. He is 
primordial. He belongs, as does many a 


AGIC GLOVES 


Whiten Hands Overnight 


Astounding Scientific Discovery—Dr. Egan’s 
Magic Night Gloves! Make rough, 
reddened, work-worn hands soft 
and white over-night! 


Results Absolutely Guaranteed in Writing. Legal 
Guarantee Bond with Every Pair. 


UST think of it—putting on a pair of gloves fora 

night and finding your hands exquisitely white 

and soft! That is the magic of Dr. Egan’s 
amazing medicated Gloves! Nothing like them 
ever known! These gloves of medicated fabric (not 
rubber) actually turn your 
hands white, as white as 
a fly and as smooth and 
soit. 


No matter how red your 
hands, or how sallow or 
yellow or how deeply 
blotched with freckles or 
liver spots—no matter 
how rough or coarse or 
workworn your hands, the 
magic of these medicated 
gloves will turn them 
white and soft, fresh and 
young-lo. king. 


Results in One 
Night 


Just one night’s wear of 
these marvelous gloves is 
enough to convince you. 
You see a difference in 
your hands almost un- 
believable. Wearthe 
gloves four or five nights 
and you have a new pair 
of hands. It’s the medi- 
cated fabric that does the 
work. The gloves are im- 
pregnated witha marvel- 
ous solution perfected by 
the famous Dr.S.J. Egan. 
The medicated fabric 
when activated by the 
natural warmth of the hands has a peculiarly potent 
whitening and softeing effect upon the hands. The 
hands become white—a charming, natural white. 
They become soft and smooth as velvet. And all so 
quick as to be dumfounding. 


The complete Dr. Egan Magic Glove outfit con- 
sists of: one pair freshly medicated gloves; one jar 
Dr. Egan’s Pore-Lax; one bottle Glove Medicator; 
one copy Dr. Egan’s booklet, ““The Care of the 
Hands”; all in neat container. The Pore-Lax is a 
special cream to apply before donning the gloves to 
open the pores of the skin for the action of the medi- 
cated gloves. The Glove Medicator is for restoring 
the potency of the gloves after a period of wear. 
Gloves may be worn at night while you sleep or 
during the day while doing your sweeping and 
dusting. 


outfit — Medicated Gl 


the cut price. 


you forget. 


These gloves will soon beoffered the 

public through the regular channels 

at $5 the pair. Dut alimited number of 

sets are now being offered for adver- 

tising purposes at practically cost— 

$1.95. You can get this complete $5.00 

oves, generous 

supply of Pore-Lax and Medicator— 

all for $1.95 on this introductory offer. But you must 

act at once, asonly 10,000 sets are to be distributed at 
You may pay the postman or, if you 

prefer enclose $2 with coupon and receive package all 

paid for. Remember, every penny of your money back 

if yousay so. Clip and mail the coupon now before 


ing Introductory Offeronly $ 95 


Photograph of the hand of Misa 

Mildred McKamy before and 

after just four nights weare 
ing of the Magic Gloves 


Try the Gloves FREE 


Try the gloves five nights free. Note the amazing 
difference in your hands in just five nights’ wear. 
Mark how lovely your hands, how white and smooth. 
If five nichts of wear of the gloves doesn’t make 
your hands more beautiful than you ever dreamed 
possible, don’t keep the gloves. Return them to us 
and you won’t be out one cent for the free trial. You 
are the judge. 


SEND NO MONEY 


Just Mail 
the Coupon 


Send no money now—just 
the coupon. Pay the post- 
man only $1.95 (plus 
postage) on delivery of 
thegloves. IfinSdays you 
are not more than delight- 
ed and amazed with the re- 
sults from the gloves, just 
send them back and your 
money will be promptly 
refunded in full. We give 
you a written guarantee 
to this effect. You run no 
tisk. Fill out and mail 
the coupon now or copy 
itin a post card or letter. 
If apt to be out when 
postman calls send $2.00 
now. Our guarantee as- 
sures you of your money 
back if you are not per- 
fectly satisfied. Address 
Dr.S. J. EcAn, Dept.104 
220 South State Street, 
Chicago, Illinois. 


Complete $5.00 Outfit on this Amaz- 


Dr. S. 3. Eean, Dept. 104 
220S. State Street, Chicago, III. 


I 

| Please send me Gn plain package) for free trial a pair of 
Dr. Egan’s Magic Gloves for whitening and softening the 

I hands, with Pore-Lax and Medicator. I wiil pay postman 
$1.95 (plus nostage) on delivery of the gloves. If lam not 

| perfectly delighted with the change in my hands in5 days, 
I may return gloves and get my money back in full. (If 

| apt to be ont when postman cal’= send $2 now and the com- 

I plete outfit will be mailed prepaid.) 
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J Have Found Out 
How to Get Rid of 


Superfluous Hair 
At Once 


Here’s the Secret 


J had become utterly discouraged 
with a heavy growth of hair on my 
face and lip. I had tried every sort 
of depilatory and electrolysis and 
even a razor. But I couldn’t get 

ERE rid of it. 

- Then Imadeawon- 
derful discovery. I 
found a simple 
“& method by which I 

» removed the hair at 
g once and most won- 
derful to relate, it 
keeps the hair re- 
moved. My face is 
now as smooth as a 
», baby’s, not only free 

@, from superflu- 
ous hair but 
*, from pimples 
‘§ and blemishes. 
“2 [have explained 
ms discovery 


to thousands of 
women who 
have had the 
‘same exper- 
ience with it 
>», that I had 
Saand I. 
4 will ex- 
jeer * plain it 
; to you if you also 
; have superfluous 
hair. It isn’t like 
anything you 
haveever used. It 
is not a powder, 
paste, wax or liquid, not a razor, not 
electricity. It causes no itching or 
burning and leaves no scars. As 
e*sy to use as your comb or brush. 


Send for Free Book 


A book that tells just how this wonderful 
method gets rid of superfluous hair is free upon 
request. Don’tsend a penny—iust a letter or 
post card. Address Annette Lanzette, Dept, 
793 Care Hygienic Laboratories, 204 S. Peoria 
Street, Chicago, Ill, 
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Only $G2 for this $20 value 
White Gold Wrist Watch 


25 year 14K white gold-filled case, richly engraved, 

latest Tonneau shape, sapphire crown, gros-grain rib= 

bon with white gold-filled clasp. 6 jewel movement. 

An ene timekeeper. Comes in beautiful velvet 
- case, 


AN IDEAL GIFT 


teh 


Williams Co., 4750- 84N. Sheridan Road,Chicago 


musician, many an artist and a few actors 
to the great elemental realm of feeling. 


Valentino Instinctive But Not Subtle 
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\ Vee the public thinks Valentino 
subtle, he isn’t. He is only being 
instinctive. His quality called ‘myster- 
ious and fascinating’ comes from a strong 
but almost unconscious comprehension 
of forces repressed in every one of us. 

“Valentino is relatively free from inner 
conflict and remarkably responsive to the 
impulses in the heart of man. This un- 


. sary to analyze his whole figure. 
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’ repressedness and lack of distortion is 


Valentino’s gift and the cause of popular 
misunderstanding. 
“To do Valentino justice it is neces- 
The 
modern analyst does not look at bumps on 
the head or judge character by an eye- 
brow or any one feature, or even from the 
whole figure. He uses a hundred different 
means. As was said in the quotation from 
Jung’s book, he weighs and measures 
every action, every movement, shape of 
the hands, style and, even, Sherlock 
Holmes fashion, manners in shoes. 


QA Battle For Independence of Press—From page 31 
Screenland’s Fight for Freedom 


freedom, it understands how Mr. Fair- 
banks must feel when he tosses his whole 
fortune into a single picture because he 
wants to do it for the love of the thing. 
All of which is a bit beside the point. 


SCREENLAND Will Carry On 


Sea orek is going on, just as fearless 
as before. Glancing through the pages 
of this and future issues, you will find 


that it does obtain the best pictures and 
the livest news first. You will find that 
it will tell the truth about people and 
things, that its criticisms will be honest 
and unbiased and that it will take more 
than the antiquated portion of the motion 
picture industry to quench its spirit of 
independence and youth. 

One thing more, you will find that this 
fight will not bias its columns. SCREEN- 
LAND will treat its enemies and its friends 
alike—honestly and fairly. 


@ Why Stars Desert Stardon—From page 28 


Making Failure Pay 


May was one of the ill-fated Realart 
stars. The next day May was engaged 
for ‘“West of the Water Tower” by the 
same company that had failed to put her 
over as a star. And, like a wise child, 
she asked and received much more money 
than she had ever drawn from the regular 
pay roll. 

And there is Enid Bennet, once starred 
by Thomas H. Ince. She, too, was cut 
off the role of glory. But it hasn’t 
damaged her financial standing. Miss 
Bennett is sought after as a leading 
woman. Instead of wondering whether 
or not her star pictures are going to be a 
success, all she has to do is to collect her 
salary and go on to the next studio where 
a leading woman is needed. 

Why are they worth more as plain 
actors than as stars? Why, for instance, 
does Mayo, no longer starred by Uni- 
versal, get more than Herbert Rawlinson 
who is still on the list? 

The answer is easy. The market is 
overcrowded with stars and it is short of 
actors. And it is especially short of 
leading men. Any young man with an 
agreeable personality can get over as a 
star for a short length of time—that is, 
until the public gets tired of him. But 
it takes experience, patience, a level head, 
and a good appearance to be a leading 


man. 

Feminine stars may count upon Mayo, 
Tearle, Dexter or Walsh not to run away 
with the picture on them. They have a 
way of setting off a scene without being 
unduly conspicuous. They are agreeable 
about helping the ladies on and off with 
their wraps. They know their business— 
the studio business—and if they have an 
inward craving to get away with a little 
glory for themselves, they think of the 
financial returns of being a star as com- 
pared with the financial returns of being 
merely “good support.” They squelch 
that prima donna instinct. 


By way of comparison, it is interesting © 


to note that Rodolph Valentino, from the 
standpoint of the star, was the worst 
leading man in the business. He was a 
handicap and a detriment. No matter 
how his scenes were cut, he could be 
counted upon to run away with the pic- 
ture. 
Dalton—even Gloria Swanson couldn’t 
outshine him. No star that has played 
with him has ever asked for a return 
engagement. 

And the moral is that it pays to be 
inconspicuous and that it is better to be 
among those present with Goldwyn or 
Paramount than the owner of the largest 
star dressing room at Universal City. 


Alice Terry, Agnes Ayres, Dorothy ~ 
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CARL VAN VECHTEN 
Author of “Peter Whiffle” 


= and “The Blind Bow Boy” 


Is Van Vechten An Immortal? 


THE BLIND BOW BOY—Carl Van Vechten ( Alfred A. Knopf). Tf 
only Van Vechten could identify himself with some colorful vices, 
he could lay claim to immortality. For to my way of thinking The 
Blind Bow Boy is as brilliant a piece of work as anything Oscar 


Wilde ever turned out and he reminds me a great deal of Wilde. 


His 


brilliant and fascinating Campaspe, the depraved Duke, the beautiful 
and innocent Harold, and Bunny and Zimbule, and the valet, are 
like characters on a visit from the mind that created Dorian Gray and 


The Importance of Being Earnest. 


Van Vechten does not think it neces- 
sary for a serious novel to be serious. 
He proves it by creating characters 
who are joyously impossible, who never 
could, would or should live in our world 
and yet somehow or other we feel as if 
they do. I am tempted so state that 
the book has some juicy passages in the 
hopes that this will induce you to read 
it. It really deserves immortality and 
will undoubtedly achieve it. 


FORTUNE’S FOOL—Rafael Sabatini 
(Houghton Miffin Co.). Rafael Saba- 
tini who has become quite the vogue 

- with screen fans since the production of 
Scaramouche, presents in Fortune’s Fool 
a story of old England at the time of 
the great plague. The story is of a 
very romantic nature, plentifully inter- 
larded with sword play. A good pic- 
ture of London Town in the age of the 
Cavaliers. The story is interesting and 
colorful, although it moves very slowly 
in the first partof the book. All right 
for a winter’s evening. 


WHAT’S WRONG WITH THE 
MOVIES?—Tamar Lane (Waverly 
Company, Los Angeles). 
has apparently been reading the back 
numbers of SCREENLAND and our 
own much imitated George Jean 
Nathan. For he has produced a book 
which probes the motion picture indus- 

_-* try both keenly and wittily. We thank 

you, Mr. Tamar Lane, for placing our 

editor, Mr. Frederick James Smith, at 
the head of your list as “the outstand- 
ing critic of the silent drama.” 


Tamar Lane | 


ANYA KOVALCHUK—Clarence Wilbur 
Taber (Covici-McGee Company). An- 
other Freudian novel. The story of a 
love out of wedlock, told with the 
principals appearing, not in person, but 
mainly through the effect made on 
other characters and their reaction on 
the question of sex and martiage. The 

‘ story holds one’s interest, although the 
characters are, in the main, spokesmen 
for quotations from Schopenhauer and 

_Ellen Key and the author’s statements 
on sex intended for quotation. 


The fantastic coincidences through- 
out the book, and the lack of reality of 
the characters ale made _ plausible 
by the surprising ending, a rather 
amateurish construction. Comparing 
the book to Rebecca West’s The Judge, 
a story which also deals with the vital 
subject of sex and marriage with the 
character of the man only as he affects 
the lives of others. Anya Kovalchuk 
seems pitifully half-baked. It lacks 
the artistry and sensitiveness to charac- 
ter detail that The Judge abounds in. 
Miss West does not need any “‘scien- 
tific’? explanation to make her story ring 
true, as does Mr. Taber. Every word 
her characters utter is an added bit of 
rich color to the drawing of the indi- 
vidual and plays its part in the com- 
position of the finished picture. 

Anya Kovalchuk is, however, a sin- 
cere effort, but it is unfortunate that 
Mr. Taber was engrossed in making it 
a “novel of protest,’ neglecting to 
perfect it as a novel. Cont. on page 104 
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WHAT'S WRONG 


WITH 


THE MOVIES ? 


By Tamar Lane 


SENSATIONAL book which throws aside 

all bunk and flim-flam and reveals fear- 
lessly the true facts concerning the photoplay 
and the making of films. Written by an au- 
thority of over ten years’ intimate experience in 
the picture business. 

The author daringly exposes the shams, con- 
ventions and faults of the photoplay world and 
gives for the first time a complete appraisal of 
who’s who and what is worth while in the silent 
drama. 

“What’s Wrong with the Movies?” has 
exploded like a bombshell in the cinema indus- 
try and caused a sensation from Maine to Cali- 
fornia. It is the most talked of book of the year 
and no one interested in the films should fail to 
read it. 

The Hollywood News says: “If censorship 
existed on books as on films Tamar Lane would 
go to jail for life, and be shot at sunrise every 
morning for good measure.” 

The Boston Post says: “Extremely interest- 
ing because it gives for the first time the real 
inside opinion of the movies.” 

Frances Agnew in the New York Telegraph: 
“This book, which contains much food for dis- 
cussion, is creating more than a sensation in 
Hollywood.” 

The Hollywood Filmograph says: ““A book 
filled with truth—not salvye—a sensationally 
critical volume. Will undoubtedly run into 
many editions.” 

Harriette Underhill in the New Vork Tribune 
says: ‘The most interesting volume yet written 
on the film industry.” 


Send For This Book Today 

$2.00 Postpaid 
THE WAVERLY COMPANY 
Dept. 16, 311 East 4th Street, Los Angeles 


STENOGRAPHERS 
AND TYPISTS 


Wonderful little book, ‘‘How Stenographers Make 
Big Incomes,” gives many practical ways to secure 
good positions at big salaries, and increase present 
salary if already employed. Sent postpaid for 
50c. stamps or money order. Address 


H. SMITH 


32 Union Square Room 501 New York City 


This Crystal Ball instantly 
answers ANY question. Tells 
IfALL your wishes will come 
y@ true. Anybody can read the 
fl answers at once. Mysterious 
m4 and Fascinating game, 

Mail $2.00 or pay postman. 

AGENTS WANTED 
#CRYSTAL BALL CO. 
949 B’way,N.Y.C, Dept, 540 


SHAMPOO 
USED IN JAPAN FOR IOOOYRS. 


MARVELOUS HAIRWASH GRANULES 


AT YOUR DRUGGIST 
" OR SEND DIME FOR 
TRIAL PACKAGE TO™ 


MANGO TANI CORP 
3 WEST 29"ST. N.Y. 


French Voman 


/els How lo 
Get Thin 


Without Drugs, Diets, 
Absurd Creams, 
cises or Appliances 


I reduced my own weight 
50 pounds in less than 9 
weeks and at the same 
time marvelously im- 
proved my general health 
and appearance. Today I 
‘look, act and feel far 
younger than my real age. 
From the results in my 
own case and those of my 
friends, I am absolutely 
convinced that any man 
or woman burdened with 
rolls of ugly, injurious, 
unwholesome_ fat can 
take it off easily, quickly 
and surely by the same 
simple way which did 
so much for me. 

The secret is one I learned 
in Paris, where women of 
every age pride themselves 
on keeping their figures 
slender and graceful, and 
where the men detest a 
heavy waistline or double 
chin. With this simple new 
way, which will only cost 
you a few cents a day to follow. you 
can in your own home reduce all 
parts of your body, or you can sim- 
ply get rid of excess flesh from the 
places where it shows. 

No matter how fat you are or what 
you have done in the past to reduce, 
I want you to send me The Free 
Coupon Below and I will explain 
to you confidentially what to do to 
reduce. 


MADAME ELAINE, Dept. 105, 1819 B‘'way, N. Y. 
Kindly explain to me confidentially and absolutely 
FREE OF CHARGE what you did to reduce. 


(Please print your name and address) 
If you care to, enclose 5 cents in stamps to help 
cover the expense. 


ACFIELD’S METAPAD 


Quickly Relieves Metatarsal Arch Affections 
SUPPORTS AND BINDS THE FRONT ARCH 


For Morton Toe, cramping of toes, 
enlarged little toe joints, sole 

calluses and spreading of foot. 
Worn in any shoe, under or 
over stocking. Any 
other foot trou- 
bles? Full par- 
ticulars in plain festeseed Y 
envelope. e 


\ 2 \ 4 
POSTAGE PAID : 


| 
SEND NO MONEY 
low prices. 
highest-priced platinum models of the day. 


ENUINE ARTEX WATCHES at astonishing 
Patterned after the daintiest_ and, 

Prac- 
tical time keepers. jewel crown, regulated and fully 
guaranteed. Postpaid, in handsome silk-lined hox. 
Money back if not more than satisfied. 

Send no money; pay postman price of watch 
only. Satisfaction guaranteed. : 
No. 10—Tonneau shape, 6 Amethyst jewel move- 
ment, 25-yr. white gold case. Price, this sale, $6.80. 
No. 12—Most popular rectangular model. 6 
Amethyst jewel movement. 25-yr. white gold case. 
Price, this sale, $10.75. 


ARTEX COMPANY 


1133 Broadway Dept. 30 New York City 


Exer- | 
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(Gossip of Hollywood and New York—From page 80 


The Listening Post 


Sy ene of Lilies of the Field, | wonder 
if pauline Garon will be engaged for the 
role she played in the stage version. It 
was Pauline’s entry to Broadway and to 
her subsequent career in the movies. 


\ Vern the blowdown of ancient Roman 
society will be cut loose in Messalina, an 
Italian film which has been brought to this 
country by a hopeful company. If Mes- 
salina can beat any of the local Sins of the 
Flappers, the Italian company has a 
knock-out. 


Nie the beautiful and well-loved - 


collie belonging to Fred Niblo and his wife 
Enid Bennett, was shot by a stranger the 


other day. The dog, tired from his romp- 
ing with the children of the neighborhood, 
lay panting on the lawn before the house 
of Mrs. Niblo’s mother, Mrs. N. L. Ben- 
nett. A man passed. The children say 
that Monroe did not move from his posi- 
tion, but merely perked up his ears. The 
man drew a revolver and wantonly shot 
the beautiful dog. Enid Bennett ran out 
and discovered her pet lying with his hind 
leg shattered. The dog was rushed to a 
veterinarian, and the leg was amputated, 
but so much blood had been lost that as 
this is written, the dog is believed to be 
dying. Anyone who has ever loved a dog, 
and especially as loving and friendly a dog 
as a collie, will sympathize with the 
Niblos’ grief and indignation, 


G, Hollywood's Mysterious Jinx—From page 55 


The Hoodoo House 


‘Stet Hotmouist took over the house 
on the hillside—and the ill fortune. 
Sigrid, named the “Swedish Mary Pick- 
ford” though her resemblance, in feature 
or temperament, to America’s Sweetheart 
cannot be discerned readily, felt the 
heavy hand of misfortune immediately. 
One evening she stood on her porch, 
bidding good-bye to a parting guest. 
Sigrid is blonde, and is about the same 
height as Mary Miles Minter. Vines 
shrouded the verandah. Suddenly a shot 


rang out, then another. Was the shot 
intended for Sigrid Holmquist? Or was 
it meant for Mary Miles Minter? 
Hollywood never found out. 

Frightened, Sigrid moved away from 
that house of ill omen. And in a few 
days a bride and groom came to live 
there. James Kirkwood and his young 
bride, Lila Lee, scoffed at superstition. 


(I Mr. Nathan Reviews the 


with Colonel Hamilton, D.S.O., that we 
Americans in the Spanish-American war 
were fighting against gentlemen but, in 
| view of the fact that the odds in advance 
were something like one thousand to one 
in the favor of us Americans, one may 
privilege one’s self some speculation as 
to the opinion that the Spaniards hold in 
the matter. 


Molnar’s Sophisticated Sentiment 


Mvorwar’s The Swan is Meyer- 


Their happiness would take the curse off 
the place, they doubtless thought. 
within a fortnight after they were married, 
James Kirkwood was thrown from his 
horse. His skull was fractured, and for 
days he was believed to be at death’s door. 
But the surgeon’s skill and the devotion 
of his young wife saved him. 


But their misfortunes were not yet. 


over. The sinister influence of the house 
on the hillside still had troubles in store 
for them. Lila Lee was shocked to hear 
one day that her foster-father was 
“wanted” 
embezzlement charge. Poor little Lila, 
one of the sweetest and finest girls in 
Hollywood, was subjected to all sorts of 


unpleasant publicity, through no fault of 


her own. 
Who will be the next victim of Holly- 
wood’s “hoodoo house?” Quien sabe? 


New Plays—From page 69 


Dramaland 


Foerster’s Old Heidelberg by a dramatist 
who has preferred to view the theme 
through the mind rather than through 
the heart. The result, as is often the 
case in such instances, is a play doubly 
convincing in its sentiment. 

Not in some time has the popular 
theatre enjoyed so persuasive a mixture 
of sentiment and sophistication. Here 
we have substantial charm: the silk of a 
sagacious heart in place of the cheesecloth 
of the more usual quack heart. The 
production of the play cannot be spoken 
of too highly. It is as sharply intelligent 


But 


by the authorities, on an 
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PLAY PIANO BY 
Be a Jazz Music Maste r 


mc .. Who Can Remember a Tune Can Easily and Quickly an to aes 
Popular Jazz or American Rhythm By Ear at a Very Small Cost. The 
New Niagara Method Makes Piano Playing Wonderfully Simple. 


No matter how little you know about music—even though you “have never touched a piano”—if you can 
just remember a tune, you can quickly learn to play by ear. I have perfected an entirely new and simple 
system. It shows you so many little tricks that it just comes natural to pick out on the piano any piece you 
can hum. Beginners and even those who could not learn by the old fashioned method, grasp the Niagara idea 
readily, and follow through the entire course of twenty lessons quickly. Self-instruction—no teacher required. lh 
You learn many new styles of bass, syncopation, blues, fill-ins, breaks and trick endings. It’s all so easy—so 
| interesting that you’ll be amazed. 


A Simple Secret to Success 


No need to devote years in study to learn | 3 One who can sit down at any time without 
piano nowadays. Special talent unneces- N 
sary. Every lesson is so easy, so fas- j 0 t S 
cinating that you just “can’t keep @CaTn re | 
your hands off the piano.” Give it e 
part of your spare time for 90 days 
and you will be playing and entertaining \ 
almost before you realize it. No tiresome 
scales, no arpeggios to learn—no do-re-mi \ 
| —no difficult lessons or meaningless exer- 


= Ne Popular in Every Crowd 


notes or music, reel off the latest jazz and 
popular song-hits that entertain folks. 
is always the center of attraction. the 
life of the party, sought after and in- 
vited everywhere. Make yourself the 
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by spending an hour a day studying 
da Ss the fascinating Niagara Method. | | 
ay Z As easily as thousands of others have | 
earned. so you, too, can learn and profit— jl 
te only through the pleasure it provides, 
but also by playing at dances, motion pic- 
ture houses and other entertainments. 
You Become Master of the Piano Decide to Begin Now! 
Even talented musicians are amazed at ‘at the rapid prog- Just spend a part part of your spare time me with a few easy, 
ress of Niagara School students and can’t understand fascinating lessons and see how quickly you “catch on’ 
why this method was not thought of years ago Nata- and learn to play. You will ke amazed, whether you 
rally, the Niagara Method is fully protected by copy- are a beginner or an advanced student. | 
rights and cannot be offered by any other school. A 


special service department gives each pupil individual Write for interesting, illustrated booklet, “The Niagara 
trenton Secret’”’—it describes this wonderful new method of play- 


ing piano by ear. This booklet sent FREE. Enclose 6c. 
in stamps and you’ll also receive an interesting chart. 


Ronald G. Wright, Director, NIAGARA SCHOOL OF MUSIC, Niagara Falls, N.Y. 


=== CLIP THIS COUPON NOW 


Niagara School of Music, Dept. 633, Niagara Falls, N.Y. Without obligation mail me your booklet, | 
Th a B “The Niagara Secret.” I enclose 6c. in stamps for chart and names of successful students. 
is Book 


cises. You learn a bass accompaniment that N 
applies to the songs you play. Once learned, 
you have the secret for all time—your ned. 
ties are over and 
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Writing, 

From John Emerson 
and Anita Loos, two of 
the world’s most fam- 
most successful, 
paid screen 
They have 
written photoplays for Douglas Fairbanks, 
Mary Pickford, Constance and Norma Tal- 
madge, Madge Kennedy, Lillian and Dorothy 
Gish, Lionel Barrymore, Blanche Sweet, Henry 
Walthall, Mae Marsh and other stars, and for 
Griffith, Ince, Sennett, Zukor, Paramount, 

Famous Players and other producers. 


Study Under Recognized 
Authorities 


Let these two masters of screen technique, ° 
continuity and satire—Emerson and Loos— 
give you a careful systematic training in writing 
and selling scenarios. Exactly the practical, 
comprehensive, thorough, teachable course in 
Photoplay Writing you have wanted—at 
moderate cost. Teaches you every angle— 
correction and criticism of your lessons as you 
proceed. Not merely some printed matter. 


Send Today for Free Book 


Millions paid yearly to screen writers. Big 
increasing demand for good screen stories. 
Why not make this a profitable side-line for 
you? Costs nothing to investigate. Write to- 


day for FREE BOOK—“Photoplay Writing.” 


Special Low Rate and ‘Profit Sharing Plan. 
(No. agents.) 


LAIRD EXTENSION INSTITUTE 
557 Laird Bldg., Minneapolis, Minn. 
HAIR & 


DESTROYS oors 


FRANCO HAIR DESTROYER 


(Reg. U. S. Pat. Off.) 

hair in 3 minutes from face, neck, under- 

Guaranteed absolutely harmless. Franco 
Hair Destroyer not only removes hair, but stops its 
future growth and destroys the roots. It’s different 
from any on the market. Send for bottle to-day, and 
watch the hair disappear! We pay the postage. 
Price, $2.00 a bottle. Trial size, $1.00. $2.00 
bottle contains 3 pines the trial size. Send money, 
check or money o 


FRENCH AMERICAN PHARMACAL CO. 
1035 Tiffany St. Dept.S New York City 


WRITE FOR THE MOVIES 


TURN VOUR TALENT JMTO MONEY 


Stories Wanted by Producers 


A VALUABLE MONEY-MAKING FIELD 
Try it! Mail us an idea, in any form, at once for 
free examination and criticism. We give our 
honest services to amateurs who would convert 
their thoughts into dollars. No experience 
necessary. Free booklet sent on request. 


CONTINENTAL PHOTOPLAY STUDIOS 
154 Nassau St., New York 


Suite 1112-14 Dept. B 
Get Rid 


of Your EF AT 


Free Trirl Treatment 


Sent on request. Ask for my ‘‘pay-when- 
reduced”’ offer. I have successfully reduced 
thousands of persons, often at the rate of 
a pound a day without diet or exercise. 
Let me send you proof at my expense. 


DR. R. NEWMAN, Licensed Physician 
State of New York, 286 Fifth Ave., N. Y., Desk A-9 
t 


Removes 
arms, etc. 


1 ete tons bee $2. oes Not one diamond 


e blue, dazzling bril- 
ye Ae *“Luxite Diamonds.’’ They’re 
cowl diamonds are! Stand 
per and ren other tests. Only (oe 
can tell you haven't paid $150.00. 
z Hand engraved 
solitaire ring a N Y, 
p nN’ T gold S., guaranteed 
0 SEND A PENNY! Send only name. 
address and paper ilar! which fits end 
to end around 
©omes palieros ton 


DF 
Kioney b mey Back! if # bay postazel Cz 


GARFIELD IMPORTING CO., 


Beauitfal full- 
ee .. BAR_ PIN, Sset 
with ee Diamonds, 
platinoid finish, free re ring. 
eBSE ROOSEVE 

Dept. 519A. CHICAGO 


as the manuscript itself. Only once— 
this in the scene of the lovers’ parting 
in the final act—does the producer permit 
the actors to diminish the effect implicit 
in the text. For the rest, the exhibit 
is to be recommended to you as the 
popular theatre at its best. (I appreciate 
that such rare drama as Cyrano may also 
constitute popular theatre, but you know 
what I mean without my wasting a 
hundred more words, so let it go at that.) 
It is gratifying to note that a play like 
The Swan can attract general audiences 
of sufficient bulk to make it a commercial 
success. Why longer lament the great 
success of such a dish of slops as, say, 
Abie’s Irish Rose, when in the same 
community there is also room—albeit 
smaller room—for a true and tender, and 
very worthy comedy like this comedy 
of Molnar’s? 


The French Revolution Again 


Nes SABATINI’S Scaramouche is 
our old camarado, the French Revolution 
play. The French Revolution play, as 
you know from living in the same neigh- 
borhood with it since childhood, is the 
dingus in which some thirty actors and 
actresses dressed up like a Bradley- 
Martin ball are labelled chevalier, com- 
tesse and duchesse, and spend three hours 
visiting their hauteur upon a young man 
dressed like Chauncey Olcott who is hence 
one of the plain people and who somewhat 
cryptically comes into his own at eleven 
o’clock by discovermg that the aristocra- 
tic and rascally Duc is his own father and 
that he is hence-free.to wed the fair and 
hitherto aloof Aline Vilmorin Plougaste 
de la Wurzburger. There are several 
variations of and departures from this 
particular treatment of the theme that 


are not less familiar to the experienced | 


theatregoer. Sometimes the dingus ends 
with three-fourths of the cast walking 
heads erect, shoulders thrown back and 
faces transfigured by the holiness of the 
balcony spotlight into the wings, there 
presumably to have their royal blocks 
chopped off by the guillotine. And at 
other times it ends with a duel in which 
Citoyen Kraus runs the Chevalier Gervais 
de la Bockheister through the gizzard 
and is borne aloft through the left upper 
entrance by the triumphant Yiddish and 
Irish supers singing the “Marseillaise.”’ 
But more generally it takes the form 
first specified. Scaramouche duly takes 
that form. It is acted in its leading role 
by Mr. Sidney Blackmer. Mr. Blackmer 
is one of the. numerous Algonquin Hotel 
Salvinis, the fine points of whose great 
art persist in eluding me. 


Martin-Harvey, Actor-Manager 


Is is the misfortune—or the fortune, if 
you will—of the average actor-manager 
to be a much better manager than he is 
an actor. 
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Choose Your Watch 
SEND NO 


Your choice of either high-grade watch. Saveone- 
half. PRICE TO YOU SAME AS TO DEALERS. 


BEAUTIFUL GIFT CASE FREES 


Ladies’ ($15 val.)6 Jewel imported movement 25 yr, 
Plat. finish Tonneau shape case,richly carved, white 
gold Sis eepone Soa grosgrain ribbon brace- 
let and clasp. ONLY $6.49, 

Ladies’ ($10.00 Lede gold-filled OCTAGON 
shape, attcactive gold dial, beautiful case, gros- 
grain ribbon bracelet and clasp — fine movement 
and good timekeeper ONLY $4.89, ~ 
SEND NO MONEY 209 your money 

at home — jus 
send your name and address, stating 
watch wanted. Pay postman price 
shown plus a few cents postage. 


euumcnezce’ SEND TODAY 
Paris tpn re Company 
Wp 2129 So. Wabash Ave.,Chicago, II 
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TryThis on Your 
Hair 15 Days 


Then let your mirror prove results 
Write Today for FREE Trial Offer. 
Your hair need not thin out, nor need you 
e bald, for a way has been found to de- 
f_stroy the microbe that destroys the hair. 
This new and different method will prevent 
~. thinning out of the hair, dandruff, lifeless 
JUEL DENN hair, baldness, gray hair, by strengthenin 
and prolonging life of the hair for men and women. Sen 
ROmnotare it is too late for the 15 days’ free trial offer. 


AYMES CO.,3932 N. Robey St., M-369, Chicago 


Develops Bust Like Magi 
During the past 15 years thousand es 
added to their captivating glory of wom- 
anhood by using 


CRON De 


SF 2 oO ee 


100,000 successful players. 
Complete outfit free. 


en gearap 
Slingerland School of Music, 1815 Orchard St., Chicago, Ul: 


TOBACCO HABIT 


CURED OR NO PAY 


Any form, cigars, cigarettes, pipe, chewing or snuff. Full 

treatment sent on trial. Harmless. Costs $1.00 if it cures.’ 
Nothing if it fails. Used by over 400,000 men and women, 
SUPERBA COMPANY L-5 BALTIMORE, MB 


—_ ws 
3s Print Your Own 
cards, circulars, eer tags, menus 
book, oe Press $12. ago $35. Job 
Press $ H0up. CUTS ExpENS IN HALF. 
~2y SMALL OUTLAY. Pa s for 
SD itsolt i in’short time. Will last 
Kor years. Easy to use, printed 
les sent. Print for others, 
B BiG PROFIT. Write factory 
ODAY for press catalog, 
TYPE, ae oe eee 


Develops Busts Amisiantl 
Quick and Easy! 


Just what every woman has been waiting 
for at a price everyone can afford. 


BEAUTIBUST”’ 


for real bust and neck development. 
No pumps, vacuums, extreme exercising. 
No foolish or dangerous systems, but a 
real tried and very successful natural 
method that WILL be extremely pleas- 
ing and beneficial. You can't fail if 
you follow the simple instructions. 
Everything mailed (sealed) for only 
$1.90. Do not miss this opportunity. 
It may not be repeated. 


This, we find to be once again , BEAUTIBUST CO., 1014-24 Lexington Bldg., Baltimore, Md. 
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true in the instance of Martin-Harvey, 
the Englishman. The latter is an intel- 
ligent manager, a manager of taste and 
of enterprise, but as an actor he is dis- 
tinctly second-rate. Martin-Harvey’s 
conception of acting is of an art resident 
almost entirely in the tonsils and biceps 
He interprets a role less as an actor might 
be expected to interpret it thanas it would 
be interpreted by an elocutionist doing 
Walter Camp’s daily dozen. He reads a 
funeral sermon over the role to the accom- 
paniment of various Lionel Strongfort 
and Earl Liederman exercises. But his 
selection of drama is usually as valid as 
his productions of the dramas themselves. 
His Oedipus, due to the efforts of Rein- 
hardt who made the production for him, 
is the best presentation of the Greek 
tragedy that the theatre has witnessed in 
our time. And his production of Via 
Crucis is similarly impressive. But he 
leaves much to be desired as an actor. 


All Dialogue and No Plot 


Te sec LONSDALE writes very much 
better dialogue than he writes plays. 
The dialogue in much of his latest comedy, 
Spring Cleaning, is as witty and sparkling 
as anything that has come this way this 
or last season. When the plot of the play 
doesn’t get in its way, the dialogue is 
completely diverting. Indeed, so divert- 
ing that it deceives one into believing that 
the play is much better than it is. Mr. 
Lonsdale’s plots would seem to be culled 
in essence from the remote past of Henry 
Arthur Jones (as in his Aren’t We Ail?) 
and from the somewhat less remote past 
of Haddon Chambers (as in the instance 
of Spring Cleaning.) Mr. Lonsdale’s 
technic, forsooth, would seem to be to 
take an old plot and then, by the exercise 
of amiable and humorous dialogue, make 
his audience forget it. Which, inciden- 
tally, is not such a bad technic after all. 
Speaking for myself—which is 
sublimely idiotic talk, as for whom else 
should or can I speak?—I may say that 
I enjoyed this Spring Cleaning a great 
deal. It would be very easy for me to 
turn professor and-learnedly tell you of 
all its defects—they are as obvious as 
Cyrano’s nose or Charlie Chaplin’s feet— 
but the fact is that one does not par- 
ticularly notice them while one is sitting 
in an orchestra chair and laughing at 
Lonsdale’s_ delightful embroidery of 
humor. A. E. Matthews is extremely 
amusing in the role of a philandering 
bachelor, and Arthur Byron skilful, as 
always, in the opposite role of the husband 
whose fair squaw the bachelor has clapped 
an evil eye upon. Estelle Winwood is 
effective in the actor-proof role of the 
prostitute whom the husband brings in 
off the streets to teach his wife’s degener- 
ate friends a lesson, and Violet Heming, 
commonplace in the earlier stages of the 
evening, manages her scenes of indigna- 
tion later on with considerable dexterity. 


Edgar Selwyn has staged the manuscript 
very well indeed. 


“Stepping Stones” Entertaining 


L is the fashion of a certain school of 
criticism to attend an excellent music 
show, have an excellent good time at it, 
and then write a piece deploring the 
inconsequence of such entertainments. 
It is a process of ratiocination that, try 
as I may, I find myself unable to plumb. 
The critic who cannot enjoy Hamlet one 
night and the Follies the next seems to me 
to have something constitutionally wrong 
with him. The critic whose pleasure lies 
in a single form of theatrical exhibition 
is one who may be listened to with inter- 
est and with profit once in a while, but 
surely not regularly. The Mikado is a 
work of art no less than Romeo and 
Juliet. Shuffle Along has its place in 
the theatre, and in criticism perhaps no 
less, equally with The Swan. 

Stepping Stones, the latest Dillingham 
show starring Fred Stone and featuring 
his little daughter, Dorothy, is a good 
show, good entertainment of the appro- 
priately light order, and deserving of just 
as favorable criticism in its way as The 
Swan is in its. The dancing is as good 
as Lonsdale’s dialogue; the melodies are 
frequently as good as Martin-Harvey’s 
production of Oedipus; the costumes are 
as beautiful as the acting of Eva Le 
Gallienne. The libretto, by Ann Cald- 
well, however, may politely be left to a 
grim silence. The hoofing of the little 
Stone girl is of a remarkable versatility: 
she can do with her feet everything that 
her father can. 


Two Witty Bubbles 


Wiss Axtn’s A Royal Fandago and 
Somerset Maugham’s The Camel Back 
are witty bubbles that are not entirely 
successful in enduring the harsh pin- 
pricks of the theatre. Each of them 
blows up dramatically before half its 
course is run upon the stage. Both have 
excellent first acts; both have much 
charm; both have a liberal sprinkling of 
amiable humor in their second and third 
acts; both run very thin as the evening 
wears on. This is even truer of Miss 
Akin’s opus than it is cf Maugham’s 
though the producing treatment of the 
former may be in part responsible for the 
tepid effect in the later part of the even- 
ing. Ethel Barrymore, as the princess 
who claps a naughty eye on the young 
matador in the Akins play, is, as ever, an 
attractive figure, and the newcomer, Jose 
Alessandro, is a talented and engaging 
leading man. The rest of the company 
that Hopkins has assembled is pretty 
sour. The Maugham piece has fared 
much better in this respect. The cast, 
headed by Charles Cherry, Violet Kem- 
ble Cooper and Louise Closser Hale, is 
exceptionally good. 


Copyright 1923, Harold Lachman Co. 
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LADIES’ RING 


NO.A4350 


Ly 


No Deposit 


of any kind 


Read this—the fairest diamond offer ever 
made! We will send you either of these 
genuine diamond, 14K. solid gold rings 
without a deposit of any kind. Send no 
money. Do not pay one cent C. O. D. 


These rings are solid 14K. green gold, with 
18K. white gold tops, exquisitely hand en- 
graved and beaded. The pictures only give a 
small idea of how striking they really are. 


Genuine 
Diamonds 


Each ring is set with a fine, large, extra 
brilliant, perfectly cut, blue-white genuine 
diamond. These rings sell regularly for 
$50.00 each. We cut the price to only 
$38.75, payable $3.75 a month, no interest. 


Send No Money—No C. 0. D. 


Send the coupon without a penny and en- 
close your finger size. When the ring 
arrives pay no C.O.D. Weask no deposit 
of any kind. Just accept it and wear it a week. 
After the free trial decide — and if you do not 
wish to buy, return the ring and call the deal 
closed. If you decide to buy, send us only $3.75. 
Then pay balance at $3.75 a month. 


We make this startling offer because we know we 
can save you 20% to 30%. Weimport direct and 
sell direct—no middleman’s expense or profit. 
You pay absolutely nothing unless satisfied after 
trial. Weask nodeposit. What could be fairer 
than that? 

Order now! Send no money—just enclose your 
finger size. Mail the coupon today! 
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SPECIAL OFFER 


Genuine La Dora Pearls 


Solid Gold, Diamond Clasp, only $ 4 83 
(Regular Retail List Price $15.00) JUD 


To introduce our genuine indestructible La Dora 
Pearls, imported from Paris, we offer a 24-inch necklace 
perfectly matched and graduated with solid white gold 
clasp, set with genuine chip diamond, in beautiful silk 
lined gift case at the unbelievable price of $4.83. 


AN IDEAL GIFT 


that will delight the heart of any girl or woman. 
La Dora Pearls have the Ste delicate color and lustre 
of the genuine Oriental pearls which cost hundreds of 
dollars. We guarantee that they will not break, crack, 
peel ordiscolor. They will retain their beautiful sheen 
and lustre permanently. Upon receipt of the Neck- 
lace,if you are not perfectly ‘delighted, you may return 
same to us and we will immediately refund the price 
paid. This strong guarantee is made because we know 
that you would not part with the pearls once you see 

em. We are making this special reduced-price offer 
only to those who can appreciate real beauty in pearls 
and will show and recommend them to their friends. 

Send us your order and remittance of only $4.83 at 
once and in a few days you will receive a genuine 
La Dora Pearl Necklace that you will always be prou: 
of. If you desire, we will send +, you to pay 
postman $4.83, plus 15c charges, upon delivery. This 
ts a rare opportunity. Order now. 


WILLIAMS & CO.., 4750-98Sheridan Road CHICAGO 


FREE tn° 


zplainn how the MOUS MARVO 
UID SKIN PEEL PREPARATIONS re- 
all surface blemishes, Freckles, 
DEGREE SED Eczema, discolora- 
onderful results proven. 
absolutely Painless and 
Harmless, Produces healthy new skin as 
REGIME intends you tohave. Write NOW- 
a AUHY BOOK this page--for full details 4 

and free ‘‘MARVO- aS A 

Marvo Beauty Laboratories, 1658 i way. Dept. 136, N. Y. 


pet 


Pimples, 
tions, etc. 
GUARANTEED 


Digestible Brainy Diet 


Solvent fruit such as 
grape fruit, joa toma- 
toes, UNDER PROPER 
SONDITIONS: 

(1) Dissolve or dis- 
integrate tumors, goi- 

tres, gall stones, de- 
posits of lime in joints. 

Dissolve phlegm 
or muous, remove the 
source of colds, catarrh 
and consumption. 

(3) Correct liver and kidney troubles, headaches. 

(4) Dissolve blood clots as in paralysis. 

(5) Dissolve the impurities which cause blemishes 
to the skin, as acne, eczema. 


Notable Results: 


EES are instances of direct success among our 


case: 

PARALYSIS. Age 61. Right hand and leg help- 
less three years; restored in three weeks. 

Another, age 65, bedridden, hemiplegia. Sensation 
restored in three days. Could walk two miles daily 
after six weeks. 

ARTHRITIS. All joints swollen with lime de- 
posits. Knees and wrists locked immovably for eight 
months. Blind for two years. Can now see, walk, and 
do home work. 

CATARRH, HAY FEVER, RESULTING DEAF- 
NESS decreased from the first meal. 

TUMORS Case age 40. Tumors weighing about 
thirty pounds dissolved within a year. 

GOITRE. Collar reduced 17 to 15; normal size. 

UTERINE HEMORRHAGE. Age 50. Three 
years in rolling chair; weak from constant discharges. 
Now does housework, including washing. 

ECZEMA. Age69. Eyebrows lost. Skin cracked 
and sealing. Normal in three months. 

PYORRHOEA. Age 65. Pus ceased on 7th day. 

PREGNANCY. Age 30. With last two children 
suffered no nausea, no swollen feet nor constipation 
as previously. Delivery painless. 

CONSTIPATION. 
week. Sworn statements. 
Educational book 10 cents. 


Brinkler School of Eating 
Dept. 7, 131 West 72nd Street, New York 


Severe cases yield within a 
Over 3,000 pupils. 


Clubs are Trump 
—From page 33 


the matter of social and professional su- 
premacy is still in ques.ion. I am content 
to leave it a toss-up. it would indeed be 
an intrepid Paris who, living in the same 
county with these bevies of beauties, 
would dare to laud the excellence of 
either. 

Without acknowledging any polyga- 
mous tendencies I can but say “how 
happy I could be with either were the 
other dear charmer(s) away.” 

Though Clair Windsor, dogged as she 
is by her true name of Ola Cronk, of 
Cawker City, Kansas, is a member of 
“The Regulars,” I can still believe Miss 
Priscilla Bonner’s statement that the club 
is serious sometimes and frivolous at 
others. 

Pauline Garon is another whom I can- 
not imagine as taking kindly to books 
although the club has a circulating l- 
brary. Rollicking Kathleen Key never 
struck me as being anything but a flapper 
par excellence who is quite willing to get 
her ideas of current literature from book 
reviewers. 

“We are very serious,” Miss Bonner 
said. “although we are sometimes frivol- 
ous. We are interested in the profession 
and by keeping up in our reading we are 
able to know what parts are best suited 
for whom.” 

The Y. W. C. A. operates a club in 
Hollywood, “The Studio Club,” but 
sundry excursions to the place have con- 


vinced me that it is more of a thing of 
expediency than either of the other two. | 


The seriousness of the Studio Club 
girls is belied by their moviesque appear- 
ance. J imagine ardent swains are unable 
to do their stuff with much gusto until 
they have left the club’s ascetic confines 
far behind. Perhaps then seriousness 
slips into gaiety akin to that characteriz- 
ing members of “Our Club” and “The 
Regulars.” But there is something so 
chilling in the catalistic “Y. W. C. A.,” 
the Studio Club’s guiding star. 


In addition to these there are many 
other clubs in Hollywood maintained by 
film folk, not counting those whose 
generic name is ‘‘pressing.”” 


The motion picture directors have 
theirs. And aping the men for whom they 
do leg and lip service, the assistant 
directors are also banded together. 


The cinematographers, which is Holly- 
woodiana for cameramen who get so 
much salary plus so much mention in the 
film titles, cut quite a swathe in silver 
screendom. Their recent party at the 
Biltmore in the golden ballroom quite 
surpassed some of Cecil De Mille’s affairs 
which some may interpret one way and 
others, another. 


But the bell-cow of movie clubdom is 
The Writers’, Inc., 
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Motion Picture 
Directory 


ASSOCIATED FIRST NATIONAL PICTURES, | 
383 Madison Avenue, New York City 
Richard Barthelmess Productions, Inspiration 
Pictures, 565 Fifth Avenue, New York ’ { 


ity 

Edwin Shmere Productions, Associated First 
Nat’l Pictures, 619 Pacifie Finance Bldg., 
Los Angeles, Calif. 

Allen Holubar Productions, Union League 
ete Third and Hill Streets, Los Angeles, 

ali 

Thomas H. Ince Productions, Ince Studios, 
Culver City, Calif. 

John M. Stahl Productions, Mayer Studio, 
3800 Mission Road, Los Angeles, Calif 
Norma and Constance Talmadge Productions, 

United Studios, Hollywood, Calif. 

Maurice Tourneur Productions, United 
Studios, Hollywood, Calif. 

Laurence Trimble-Jane Murfin Productions, ! 
Associated First Nat’l Pictures, 6 West q 
48th Street, New York City. 

Louis Mayer Productions, 3800 Mission Road, 

Los Angeles, Calif. 

Richard Walton Tully JING OR, United 
Studios, Hollywood, Calif 

Charles Ray PaUCtGne 1428 Fleming 
Street, Los Angeles, Calif. 


EDUCATIONAL FILMS CORPORATION, 370 
Seventh Avenue, New York City. 
Christie Comedies, Christie Film Co., Inc., 


Sunset at Gower St., Los Angeles, Calif. 
Hamilton Comedies, Lloyd Hamilton, Corp., 

5341 Melrose Avenue, Hollywood, Calif. 
Mermaid Comedies, Jack White Corp., 5341 

Melrose Avenue, Hollywood, Calif. 


FAMOUS PLAYERS-LASKY CORPORATION 
AE OUNLY: 485 Fifth Avenue, New York | 
Y. if 
Paramount, eRe Ave. and Sixth St., Long | 
Island City, N xe 
Lasky, Hollywood, Calif. 
Wm. S. Hart Productions, 1215 Bates Street, 
Hollywood, Calif. 


FOX FILM CORPORATION, 10th Ave. and 55th 
St., New York City; 1401 N. Western Ave., 
Los Angeles, Calif. . 


GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; Culver City, Calif. ! 
International Films, Inc. (Cosmopolitan Pro- 
ductions), 729 Seventh Avenue, New York 
City; Second Avenue and 127th St. re 
New York City. 


GOLDWYN, SAMUEL, 383 Madison Avenue, New 
York City. 


W. W. HODKINSON CORPORATION, 469 Fifth 
Avenue, New York City. 


MASTODON FILMS, INC., C. C. Burr, 135 West { 


44th Street, New York City; Glendale, Long 
Island. 
METRO PICTURE CORPORATION, 1540 Broad- ; 


way, New York City; Romaine and Cahuenga 
Avenue, Hollywood, Calif. 
Tiffany Productions, 
York City. 
Buster Keaton Productions, Keaton Studio, 
1205 Lillian Way, Hollywood, Calif. 
sare oceaa United Studios, Hollywood, 
alif. 


1540 Broadway, New 


PATHE EXCHANGE, Pathe Bldg., 35 West 45th 
Street, New York City; (Associated Exhibitors). 


Hal ee Roach Studios, Inc., Culver City, 
ali 

Mack Sennett Comedy Productions, Los 
Angeles, Calif. 


PREFERRED PICTURES, 1650 Broadway, New 
York City; Mayer-Schulberg Studio, 3800 Mis- 
sion Road, Los Angeles, Calif. Tom Forman, 
Victor Schertzinger and Louis J. Gasnier Pro- 
ductions. 


PRINCIPAL PICTURES CORPORATION, 1540 
Broadway, New York City; 7200 Santa Monica 
Blvd., Los Angeles, Calif. 


R-C PICTURES CORPORATION, 723 Seventh 
Avenue, New York City; Corner Gower and 
Melrose Streets, Hollywood, Calif. 


UNITED ARTISTS CORPORATION, 729 Seventh 
Avenue, New York City. 
George Arliss Productions, Distinctive Prod., 
366 Madison Avenue, New York City. 
Rex Beach Productions, United Artists Corp., 
729 Seventh Avenue, New York City. 
Charlie Chaplin Studios, 1416 LaBrea Ave., 
Hollywood, Calif. 
W. Griffith Studios, Orienta Point, 
” Mamaroneck, N. 
Jack Pickford, Mary Pickford Studio; Holly- 
» wood, Calif. 
Mary Pickford and Douglas Fairbanks Studio, 
Hollywood, Calif. 


UNIVERSAL FILM MFG. COMPANY, 1600 Ps 
Broadway. New York City; Universal City, Calif. 
2 ay Comedies, Circle Blvd., Hollywood, 
ali 


VITAGRAPH COMPANY OF AMERICA, (s) 
East 15th Street and Locust Avenue, Brooklyn, 
Se York; 1708 Talmadge Street, Hollywood, 
Ca 

Whitman Bennett Productions, een River- 
dale Ave., Yonkers, New Yor 


WARNER BROTHERS, 1600 Bodiam New York 
City; Sunset Blvd. at Bronson, Los Angeles, — 


although to be as ae et 
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clever as they are reported to be, members 
should have insisted that the organization 
be officially known as ‘‘The Writers’, 
Ink.” 

“The Writers’’’ clubhouse at 6700 
Sunset boulevard is the melting-pot of 
motion-picture clubdom. Here scenarists, 
directors, publicity men, all hands wield- 
ing quills, other than those of the tooth- 
pick variety, foregather and sing their 
Own praises when they are not raising 
their voices in Hollywood’s intramural 
hymn, “I Knew Him When—’”’ 

The club was founded years ago by the 


Screenwriters’ Guild. No one, save a 
guaranteed, brass-bound, non-refillable 
author could then win membership. 


Hence scads and scads of money were 
collected from such pseudo-scribblers as 
publicity men, newshounds, and so forth, 
for associate memberships. 

At the present time the associate 
members have equal suffrage with the 
more gifted screenwriters, gaining it by 


@ The Earnestness of Mr. Ray—From page sr 


Charlie, Be Yourself 


The Girl I Love. Ray wanted to buy, 
from Selig, some years ago, the screen 
rights to The Old Swimmin’ Hole. To do 
so, he was obliged to buy also the rights 
to Down to Old Aunt Mary’s and The Girl 
I Love. 

He was not concerned with the latter 
until recently when he read it one day 
and saw its charm. He read it again and 
again until he began to see it as a motion 
picture. He works that way—considering 
carefully every step; nothing hurried, 
nothing impulsively or suddenly accom- 
plished. He made The Old Swimmin’ 
Hole first, you remember; and it was a 
fine picture. Sometime later he did The 
Girl I Love, which was even finer. The 
Girl, he says, is supposed to have been 
Riley’s own sweetheart. The poem was 
withdrawn from the editions of his works. 

Mr. Ray is elated—I quote him—over 
the receptions given him in the cities he has 
played. He plans to open The Girl [ Love 
—not a motion picture—in New York in 
several months. The date has not been 
set. The Courtship of Miles Standish 


Q The Screen’s Matrimonial Successes—From page 74 


Their Severest Critics 


Charlie’s career. 

Harold Lloyd had, one suspects, held 
similar hopes for his bride, Mildred 
Davis. For awhile she was as delighted 
as a child with her impressive home. her 
$7,000 rugs and her fancy walnut bedroom 
suites. But she has teased Harold into 
letting her go back—hence the news of 
the latest contract. But that isn’t pre- 
venting her taking an enthusiastic interest 


pulling just what the camel did to the| 


Arab, and associate memberships are a 
thing of the past. 

Thompson Bucharan is president of 
The Writers’. Jeannie MacPherson, Doug 
Fairbanks, Charlie Chaplin, the DeMilles, 
in fact anyone in picturedom who is 
anything, and many who are not, are 
members. 

Members can sign checks for meals at 
The Writers’, a very convenient privilege, 
the playwrights assure me. 

The Writers’ is all that any club should 
be. It gives a revue every year; has pool 
tables, a bulletin board, a clerk with an 
English accent, a list of posted members, 
as well as a properly aesthetic if somewhat 
murky atmosphere. 

One almost expects to walk into a 
shrine every time a corner is turned, to 
find the faithful salaaming before a Smil- 
ing Blah, deity of title-writers and 
scenarists, surmounted by a motto in 
gleaming gold of “Ars Gratia Artis.” 


will be his last picture for almost a year. 
I have met him only once. I don’t 
pretend to give you the impression of him 
that a Californian, one who has seen him 
in his very own home, could give you. I 
see him as you would see him if you met 
him. I’m entirely unprejudiced. I’ve 
thought, ever since The Coward, that he 
is an inspired actor; that The Girl I Love 
approached greatness. I shall be right 
there when The Courtship of Miles Stan- 
dish has its Manhattan premier. But of 
the screen people I have seen, Charles Ray 
seems to me to be the least inspiring per- 
sonally. Shy: pathetically eager to be 


liked; but self-conscious in his determina- 
tion to live up to his ideas of what a great 
man should be—which is never, under 
any circumstances, himself. 

He has a curious voice. It is peculiarly 
monotonous. and almost  reproachful. 
His mouth droops fretfully at times. He 
is most likeable when he smiles. 

Out in his home in Beverly Hills, he 
has a bathroom done in black. I wonder 
if he will ever grow up? 


in the lovely new home at Beverly that 
Harold is building. 


Mrs. Milton Sills is English, like many 
of the screen wives, and the mother of a 


little girl. They live in Hollywood and, 
it is whispered, Mrs. Sills opens and an- 
swers all hubby’s fan mail. 


Mrs. Roy Stewart writes and paints. 
: | 
The Stewarts have a place in Hollywood, ! 
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Grace Horchler, 4352 Michigan Ave., Chicago 


From 234 lbs to 160 


“1 musT have tried everything before I gave Wallace 


a chance to reduce me. Fasting, Turkish baths 
massage; even drugs and machinery! They failed, and I 
thought the Wallace method would prove to be like all 
the rest—that I’d have to stop eating, or work myself 
to death. But thank goodness I tried his records. 

“The first week’s free trial right here at home opened 
my eyes! I could hardly believe the seales—started los- 
ing at-once, and never stopped until down to 160 lbs., 
from 234! Seventy-four pounds reduction in four 
months; my health, figure, and whole appearance has 
been remarkably improved.”” 


Reduce Without Starving 


Mrs. Horchler is only one of thousands who have re- 
duced this pleasurable way. Without starving, violent 
exertion, book reading or other irksome rigmarole you 
remove 20—50—70 and even 80 lbs. of fat—in a perfectly 
natural manner. The method works as surely as heat 
and cold affects a thermometer. 

If you want normal proportions and are ready to be 
convinced the entire first week’s reducing lesson is 
yours for a free demonstration! 


Results in a Week! 


Just try Wallace’s method for a week—that’s all he 
asks. The trial will settle once and for all the question 
of how to reduce, Don’t send a cent; just your name 
and address. If the first reducing record doesn’t delight 
and amaze you, you won’t owe Wallace anything. 
Write a note now—or a postal—saying, “‘I’ll try your 
reducing record a week if sent free and postpaid, 
plainly wrapped. Address Wallace, Dept. 44, 632 
S. Wabash Ave., Chicago. 


Keep Young and Attractive 


Restore your attractiveness by building up the system. If you 
have pimples, freckles, wrinkles, blackheads, redness of face 
or nose, a muddy, sallow skin, you 
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need 
S P. CAMPBELL’S 


SAFE ARSENIC COMPLEXION WAFERS 
These marvelous Beautifiers of the Complexion and Skin are won- 
dercully effective and are absolutely safe and harmless. They are 
in use since 1885 and have made countless thousands of women 
and men happy in the possession of a pure, clear complexion. 


Mailed in plain cover on receipt of $1.00 from Richard 
Fink Co., Key Dept. 53, Brooklyn, N.Y. Every druggist 
can get this remedy for you from his wholesale cealer. 
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THIS MARVELOUS“RABON’’RING 10 DAYS 
T OUR EXPENSE YOU RISK NOTHING 


and if your friends or even you yourself can tell it from agenuine 
diamond, send it back, ““Rabon’’ diamonds look exactly like 
genuine, place a “‘Rabon”’ and Bieenning diamond together, see 
if you can tell them apart. _‘Ihey have the same fiery blue white 
appearance as the genuine diamond, the same spaik)hng dazzling, 
rainbow brilliancy and are actually alive with fire. ‘Rabon’ 
diamonds almost defy the life time diamond expert. Neither 
science nor man has ever created anything more realistic. Give 
Rabon!’ the same test you would a genuine diamond. Prove to 


WEAR 
A 


c , 7and 10 massive platinum 
TM 1 karat size, blue white absolutely perfect. PINo. 10 


Mountings are exact duplicates of latest style original ii 
it 4 ginal genuine 
creations. Unconditionally guaranteed for twenty years. 


SEN Send size shown by slip cf paper 
» fitting end to end around your 
re 


When ring arrives by 


emember you i 
To introduce the amazing “‘Raton’’ 
wiemondiae rill fond Riso liel linea 
= your choice of soli oO rontcu 
links or solid gold mounted scarf pin to (te ordering two 


rings or more, This offer holds good for a limited time only. 


THE RABON CO., 12 E. 22nd St., Dept. 36 New York 
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Exceptional Values in 
Diamonds, Watches 
and Jewe 


The most complete 
and beautiful book of 


96 colored pages full of 
wonderful bargains — 
giftsforevery occasion. 
Buy on our 


Friendly Credit Terms 

You have 10 WHOLE MONTHS 
to PAY on anything you select. 
Satisfaction guaranteed or money 
refunded. No Red Tape. Every tran- 
saction strictly confidential. 

Limited Supply ; 

Write foryour copy TODAY to Dept. 1954G 


Pemcee) THE HOUSE OF QUALITY” 


AUTHORIZED CAPITAL $1,000,000. 


LW: SWEET :INC. 


1650-1660 BROADWAY, NEW YORK 


New Life to Hair 
from Tropical Tree 


uncle’s plantation in the 

West Indies, where I 
came recently to live, The 
first thing I noticed was 
that all women on this 
island have the most beau- 
tiful hair—thick, abundant, 
and shining with life and 
health. Today, my once 
scraggly locks are long, and 
I, too, have loads of hair. 

No doubt many would 
welcome this secret of the 
tropics that makes hair so 
long and luxuriant. It is 
the use of Kakoa seed, that Nature must have just 
meant for people’s heads, Justa tiny bit of this 
pure, white paste nourishes hair marvelously—for 
all types. Young and old, darkest natives and 
fairest blonds from England, enrich hair roots and 
pigments with Kakoa and soon have a wealth of 
soft, glossy hair. Tourists know the secret, and 
many send for Kakoa every year; it seems as if 
every boat brings more requests for this wonderful 
natural stimulant. But now my uncle has permitted 
preparing and packing enough Kakoa for all who 
may write and ask for supply. 


Ask for Proof; I’ll Send It FREE 


At will cost you zothing to learn how this natural 
aid to hair growth works, and will work on your hair. 
I don’t want a penny unless it does. All Jask now 
is your name and address; send it now, on the 
coupon printed here. Before long you can possess 
a head of hair which anyone might envy ! 


REQUA & Cia. 
220'S. State Street, Chicago, U.S. A. 
Please send postpaid, without cdst or obligation, data 
covering the complete Kakoa treatment which is guaran- 
awe bring hair to abundant thickness, full life and 
rilliance, 


ioe writing thisfrom my 


JuANITA REQuA 


for Lovely Skin 


This magic skin lotion is from the famous 
t formulae used by the lovely ladies of 
Queen Antoinette’s court. Keeps hands 
soft, smooth and firm in spite of outdoor 
winds or indoor work. See directions for 
other uses. At your druggists. 60c and $1 
sizes. 

JEAN VALLEE & CIE, LaPorte, Ind. 


UseZan/oran 
BECOME A PROFESSIONAL 


PHOTOGRAPHER 
EARNING $35 TO $125 A WEEK 


Three to six months’ course 
Motion Picture, Commercial, 
Portraiture. Practical Instruc- 
tion. Modern Equipment. Ask 
for Catalog No. 60. 


N. Y. INSTITUTE OF PHOTOGRAPHY 
K CHICA 


NEW YO H GO BROOKLYN 
141 W. 36th St. 630 So. Wabash Ave. 505 State St. 


but they also own property in Mexico, 
where they contemplate building a ha- 
cienda for retirement some day. 


Some More Matrimonial Successes 


Mas. Witt Rocers presides over a 
magnificent home at Beverly and is the 
adoring wife and mother of three husky 
children. 

Conrad Nagel also possesses a young 
wife, who can placidly and unemotionally 
witness Conrad making professional love 
to screen sirens without a quiver. Indeed, 
Conrad has been playing Paul in Elinor 
Glyn’s Three Weeks with Aileen Pringle 
as The Lady, which is enough to start 
any wife worrying. 

Sessue Hayakawa has the most ador- 
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able little Japanese wife, whose home is’ 
an instance of perfect housekeeping. She 
was on the screen for years as Tsuro 
Aoki. It is said that Mrs. Hayakawa 
keeps her servants longer and secures 
better service from them than any cther 
film star’s wife. 

The Thomas Meighans have been 
married many years. Mrs. Tommy 
Meighan was Frances Ring of stage 
fame, and Tommy was once her leading 
man. But she has submerged her interests 
in those of her popular husband. 

Walter Hiers was recently married to a 
non-professional. 

So much for successful celluloid matri- 
mony! Here, at least, are the recordable 
instances of sixteen prominent players who 
seem to have mastered its problems. 


@ Film stars ave in reality twins—From page 58 


Twin Stars 


unfortunate to feature ina motor accident 
about a year or so ago. She incurred a 
deep scar on her right cheek. She thought 
for a while that her screen career was end- 
ed, that she could never appear before a 
camera again. But plastic surgery solved 
the problem. 

Another famous film star was quite 
dreadfully burned about the face and arms, 
when her motor car took fire. The accident 
was kept under cover, and the star went to 
Vienna as soonas the burns healed. There 
her doctor, a famous surgeon, offered in her 


name the sum of three thousand dollars fox 
enough skin to graft on to the star’s face, to 
cover thescars. The Viennese girls fairly 
fought for the chance to earn that amount 
of money, which at the rate of exchange 
meant a real fortune. The operation was 
successful, and the only sign of the grafting 
that is visible is a slight tightness about the 
left side of the mouth, when she smiles. 

Yes, they’re many-sided personalities, 
these stars, and every angle has a mean- 
ing allits own. Twin stars, here’s to em, 
and may they never be eclipsed! 


@ Doings of the Movie Play Boy—From page 43 


The Legends of Mickey 


the letter aside, ‘“Mickey Neilan wrote 
that one.” 


AG an independent producer, Mickey 
failed to make a go of it and his studio 
always tottering on the verge of 
bankruptcy. For one thing, Mickey was 
such a poor business man that he 
usually hired anyone who needed a job, 
whether he happened to have a place for 
him or not. The sheriff haunted the gate 
of his studio, with the persistency of the 
proverbial wolf at the door. Naturally, 
the sheriff, like everyone else, soon 
counted Mickey one of his best friends. 

Neilan was called suddenly to New 
York. On his way East, he telegraphed 
his studio representative: “How is the 
sheriff?” 

Back came the answer: 
reported today.” 

Mickey was worried. The next day, 
another telegram arrived at the studio: 
“Has the sheriff come back.” 


“He hasn’t 


The answer was: ‘‘He’s at the gate.” 
Back flew another telegram: “Take 
him in and feed him. Kind regards.” 


AG one time, Mickey worked for a 
company which was selling stock in Wall 
Street. And the state of the stock was an 


anxious one to the officials of the organi- 


zation. As usual, Mickey went ahead 
and engaged a large cast of players. Fol- 
lowing his usual policy, he took pains to 
engage capable people who needed the 
money. And Mickey saw to it that they 
were well paid. 

One day, he lined up his cast in the 
studio yard for a still picture. It was an 
expensive and high-salaried group. All 
of a sudden, he saw the general manager 
coming across the lot. 

“Break up!’ Neilan shouted to his 
friends. ‘“Break.up before he sees you, or 
the stock’ll go down!” 


When he is surrounded by his players, 


SCREENLAND 


Have a Satin Smooth 
Hair-Free Skin 


With NEET Virginia Brown Faire 
removes hair withoutslightest danger 
to the skin or complexion. Just apply 
NEET, a dainty cream, as mild as your 
favorite cold cream. Spread it on and 
then rinse off with clear water. That's 
all; the hair will be gone, rinsed away, and theskin 
left refreshingly cool, smooth and white! Old meth- 
ods, the unwomanly razor and severe chemical 
preparations, have given way to NEET, the accepted 
Method of well groomed women everywhere. 
Used by physicians. Money back if NEET 
fails to please. 50c at Drug and Depart- 
mentstores Trial tube 10c by mail. 


Hannibal Phar. Co.,613Olive, St.Louis, Mo. 


RAND new blue steel, G-shot, famous 
Frontier Special, swing-out hand-ejec- 
tor revolver with 5-inch barrel, Imported 
from Spain, the equal of any $35 modei, 
and specially priced forlimited time to add 
new customers. 
LOW PRICE SPECIAL in 32, 32-20, 
J or 38 cal., OUR No. 35—$13.45 
EXTRA SPECIAL, our No. 260, latest 1924 
model of tool steelL—32 cal.—G shct— 
aioe: 32-20 or 38 cal.—G shot— 


7 20-SHOT “PANTHER” 
RAPID FIRE AUTOMATIC 


T2oTeD quantity of brand new, 32 cal. 45 
‘*Panthers.”? 10shots with extra maga- 
zine making 20 rapid fire shots. Special at 

Above guns all shoot any standard American cartridge. 
PAY POSTMAN ON DELIVERY plus postage. 
.Money back promptly if not satisfied. 
CONSUMERS CO.. Dept. A1A, 1265 Broadway, N.Y. 


during the Day 


No longer need you have a large 
bust. You can easily make your 
» figureslim, beautiful and attract- 
ive. Put on an Annette Bust Re- 
ducer when you get up in the 
morning. Before retiring you 
will be amazed at the remark- 
able change. You can actually 
Measure the difference. No 
ain—no rubbing or massage. 
sed by society women and 
actresses everywhere. 
Just send me the m 

lsead No Money : prem ene on your Bastard 
——_—————— send you in plain 
Wrapper one of iene remarkable busts Use 


‘ay the post- 


man only $3.50 plus a few cents postage. Or send $3.50 and I will 
send thereducer prepaid. Money bgck if you are not satisfied. 


Evanston. Ill. 


Oh NO OUTFIT 
n\ es ps Gs 1 MYSTO 

ay The ORIGINAL weird Mysto Talisman Ring= 

To wards off evil spirits, sickness, spells, etc., 


H Ancient pelieey brings puccess to eared in love 
Green Gold 


Write Now! ANNETTE, Dept 302 


y een D 
fon Bo: oklet—A. On 
ED Lets plan to ake money, 
y on arrival $1.97 Plus Postagi 


| Mysto G0.,103 E.125 St, N.Y. Dept 1181 


RN MONE 
A AT HOME RY 


you can make $15 to $60 weekly in your spare 
time writing show cards. No canvassing 
or soliciting. We instruct you by our new 
simple Directograph System, supply you with 
work and pay you cash each week. Write 
today for full particulars and free booklet. 
WI T-ANGUS SHOW CARD SERVICE LIMITED 
Authorized Capital $1,250,000.00 
169 Colborne Building, Toronto, Can. 


Watch for 
The Burlesque Issue 


of Screenland 


Out February r 


cameramen and assistants, Mickey is the 
kindest and most considerate of directors. 
But when an executive, an efficiency man 
or a “higher up” in the company appears 
on his set, the Irish in Mickey rises to the 
surface and overwhelms him. 

At the studio, Mickey was particularly 
annoyed by a manager who had a habit of 
“snooping” around his set. And so 
Mickey looked around for a way to let the 
manager know that his appearance wasn’t 
welcome. 

Therefore, he instructed the studio 
orchestra to strike up an old tune called 
“The Mosquito’s Parade” every time the 
“snooper’ came within hearing distance 
of the music. And Mickey, upon spotting 
the offender, struck up a solemn dance. 

The farce went on for months. No 
matter whether the particular scene hap- 
pened to be tragic or gay, simple or thrill- 
ing, the manager always found Mickey 
doing his dance to the tune of ““The Mos- 
quito’s Parade.” It was impossible for 
the manager to catch him off guard. 
Every time, he paid a call on Mickey, the 
same strange farce was going on. 

To this day, it isn’t safe to hum “The 
Mosquito’s Parade” in certain executive 
offices. 

And now Mickey is directing Mary 
Pickford again. It’s a fair arrangement. 
Mary is half Irish herself. 


Wherefore Att Thou 


Romeo 
—From page 61 


They will it, especially for Juliet, who 
really was a flapper knowing little less of 
life than those of the present day. The 
speeches which the censors will cut out 
prove that. 

The public will stand for hips on the 
hoop-la-lahs who yodel in front of the 
Diamond Horseshoe but there is nothing 
cinema stars can use for youth if theirs 
be spent. 


The Screen Juliet Must Be Hipless 


AG caane will argue that both 
Norma and Mary are hipless—that, for 
their years of screen playing, they are a 
j | pair of slim princesses. But they forget 
the babbittry of the rabble which pays its 
roubles. The rabble reasons that girls 
who have been in the public eye as long as 
this twain of prospective Juliets should 
cultivate hips and settle down. 

The rabble’s oft-flouted intelligence 
will not permit Norma and Mary to be 
flappers. 

Laugh that off, yes-men! 

Suppose Norma and Mary go through 
with their plans, nothing but a photo- 
graphic marvel and a whooping big pro- 
duction cost will have been attained. 

Shakespeare did not rely on gorgeous 


SEND NOM MONE Y 


WILD ‘CAT 


Regular Swing-Out, Hand- 
ejecting, Left-Hand Wheeler 
Revolver 


32.20 or 38 Cal. 


6 Shot 12: 
A powerful six shot gun; 


made specially for Rangers, 
mountaineers and men working in unprotected places, requif- 
ing a safe and efficient weapon. Quick as a flash, with great 
penetrating power and true marksmanship. Carry this gun 
with you, and you will feel fully protected. Made of best 
blue steel, rifled barrel. Hammer with safety. Wires regu- 
lar, short and long 32.20 or 38 caliber ammunition. $12.95 


20 Shot Automatic Pistol 


20 Shot—32 Cal. 


The biggest bargain ever offered. 
Built of best blue steel, check- 
ered grip, safety. Every one 
brand new and inspected. Shoots 
all standard .32 cal. cartridges. 
10 shot, with extra magazine, 
making 20 quick, hard and straight shots. 
Buy several while they last, at our unheard of 
price, $8.50 (regular $35). Pocket size, .25 
cal. 7 shot, $7.80. .32 cal. short, $8.50. 
Send No Money. Pay on arrival, our bargain price, plus 
few cents postage. Satisfaction guaranteed or money 
back. Order today. NOW 


| THE PRICE CUTTING CO., Dept. 227B,[55 B’way, N. Y~ 
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HOW TO SLIM 


GROW 
Youthfully 


If you have tried like thou- 
sands of other stout men and 
women the old-fashioned meth-, 
ods of reducing with disastrous 
results to your health, skin and 
appearance you will appreciate 
the highly improved way of tak- 
ing off fat which Science now 
offers in 


NARCI 


Reducing Cream 


This wonderful discovery posi- 
tively will eliminate fat quickly, 
safely and permanently in many 
and one of its great merits lies in the fact that 


cases, 
it can be applied exactly where needed without inter- 
fering with the rest of the body. 

Unlike other methods, reducing with NARCI does not 
leave flabby folds of sagging skin—it does not leave 
your skin wrinkled, harsh or shrivelled that makes you 


look old in_ spite of your loss of flesh NARCI keeps 
your flesh firm and round—your skin smooth and _ lovely 
—in other words, you grow YOUNG as you grow SLIM. 

NARCI Reducing Cream is delightfully fragrant—con- 
tains nothing injurious and everything beneficial. Every 
cube carries with it a guarantee of satisfaction or money 
ack. 

Write for NARCI REDUCING CREAM now and we 
will send you in a plain wrapper one tube for $1.25, or 
double size $2.00. It is folly to remain fat with this 
Write 
Dept. 


—— 


easy, inexpensive GUARANTEED way at hand. 
today—Standard Prop., Inc., 249 W. 
78 New York. 


‘YOU CAN WRITE 


34th St, 


for the MOVIES : / 


Producers want—NEED—new ideas 
for motion picture plays. Attractive 
prices paid om acceptance. 


Send us your ideas for film plots in 
any form for free and immediate 
examination. Not a correspond- 
ence course or school. We extend 
a special service to. those who wish 
to turn their photoplay Boeas into Profits. 
Send now for our FREE booklet,“*From 
Photoplay Plot to ice Screen,’’ which 
shows a way to aspiring writers. 

EARLE PHOTOPLAY STUDIOS, 
Suite 607E, Earle Bldg., New York 


BEAUTYPEEL “‘iissie cout 
‘HIDDEN’ BEAUTY" 
CREATES BEAUTIFUL COMPLEXION BY PEELING OFF 

tan, freckles, blemishes, + pimples, EOE, ee 


sp ots wrinkles, acne, muddy, oily skins. N 
Par a lotion. Painless, harmless. Effects astounding 


RIAL COSTS NOTHING Write today 


———— cial 
WA Trial Offer and FREE Beautypee) Beauty sok. 
BEAUTYPEEL BEAUTYPEEL CO., Dept. 212 EL PASO, TEX. 


a 


Most wan 

ful offer ever made: 

Send a dollar TO-DAY! mNo 
bother! No delay! Beautt 


cluster 7 fiery brilliant blue- 
white 


diamonds, platinum a 
s at once ior eg 
DAYS FREE TRIAL. See for 
yourself that it looks exeeuly, 
like a big solitaire. ‘try to buy i 
it anywhere at our price. 5 
If satisfied, pay only $4.57 
monthly-price $46.75. Other- [ia 
wise return and we'll refund §% 
your dollar. Rusb your dollar 
TO-DAY! : 
FREE CATALOG--of other Bm 
wonderful values. Diamonds, 
watches, etc. 
Your OWN 
reason) 
PAY-AS-YOU-PLEASE} 
Address Dept. N 


OF Bale & Co. 


21-23 Maiden Lane New York — 


Best values-» 
TERMS (within By 


Guaranteed Genus 
ine Latest mcdel 
9 shot automatic. 
Shoots Standard car- 
tridges—lies flat in 
the pocket—World’s 
Cale famous Luger 50 
oe pie e: Heng 
jector Revolver, 
swing out cylinder 
32 cal. $12.5 82 cal. $15.50, 38 
WITH PERFECT SAFETY DEVICE cal. $16.50. All 
brand new latest 

models—guaranteed genuine imported. 


SEND NO MONEY (222¢imenen.2e: 


5 


25 


livery plus postage. 
Satisfaction guaranteed or money promptly wtefunded, 
25 Cal. Vest Pocket Automatic-»26 cal. Blue 
Steel Army Automatic $7.85. 32 Cal. 
10.25. Military Trench Automatic--33 
eal. 20 shot, extra magazine E, $9.50. 
Imported Top Break Revolver, 32 Cal. $8.25, 38 Cal. $8.25. 


UNITED SALES €O., 12 East 22nd St. Dept 272 New York 


SUPERFLUOUS HAIR 


This message is to you from D. J. Mahler, the pro- 
ducer of a reliable method for the safe, simple and 
permanent destroying of the Hair Root. 

He is an expert Dermatologist and his method” has 
helped many thousands of women everywhere in the 
last 25 years. 

Through the Mahler Method you may remove all 
unwanted hair by killing the hair roots. It will not 
grow again. Your skin will become smooth and vel- 
vety. Noneed to pay for costly services when you can 
do it yourself in your own home and at leisure 
moments. 

The Mahler Method of permanently removing su- 
perfluous hair is guaranteed. You can obtain the out- 
fit from D. J. Mahler with full directions or personal 
instructions. Later you may sell your outfit. Or you 
May earn money with it by removing hair from necks, 
arms, etc. of others, for which large fees are paid. 

Write D. J. Mahler, 202K Mahler Park, East Provi- 
dence, R. I., saying ‘‘I am interested in your method 
of removing hair permanently’’ and enclose 3 stamps 
and you will receive full information in plain wrapper 
—no obligation. 


DON’T BE FAT 


Reduce Quickly -- Easily -- with- 

out Drugs, Diet or Exercise, by 

Method Discoveredin the Orient 
by a Prominent Opera Star 


eae DONNA of international rep- 
utation has a remarkable message 
for fat people. When increasing weight 
threatened her career and health, she 
desperately tried every known remedy 
without success, until in far away Java, 
an old priest showed her how the Java- 
nese women retain their youthful slen- 
derness. She reduced 34 pounds in 30 

days and at once felt stronger, health- 
\ ig and ten years younger. 


Write for This Free Book 


It contains some amazing facts that are vi- 
tally interesting to those who want to reduce. 
You needn’t be fat—and you needn’t drug, 
starve or weaken yourself in reducing. There 
are a limited number of these books. Mail 
the coupon, or if you prefer, just send your 
name and address on a post card. 


J Blanche Arral, Inc., Dept. 936-4 
500 Fifth Avenue, New York City 


Without cost or obligation on my ee send me your 
| booklet ‘“‘MY SECRET OF SELF REDUCING” 


| Name 


I Address 


= 


gowns, period props and expensive sets. 
His fame will ever be upheld by the lines 
of beauty which he put into the mouths 
| of his characters. 


Coming—A Lot of Beautiful Titles 


se get anything like the same effect 
he achieved, the film version of Romeo 
and Juliet will be full of titles, long titles, 
beautiful titles and every one knows what 
will happen then to the action of the film. 
It will be retarded. Many of the beauti- 
ful love speeches will have to be transposed 
into the argot of the day. 

Otherwise there will be many patrons 
' who will be unable to understand what it 
is all about. 

Take the passage in Scene II, in Capu- 
let’s orchard where Juliet soliloquizes, 
as an example: 

Gallop apace, you fiery footed steeds, 
Towards Phoebus’ lodging; such a waggoner 
As Phaethon would whip you to the west— 

What exhibitor would stand for that? 
How many flapper lips would curl in 
derision at such a line? They’d all clamor 
for something like this: 

On your way, bozo, burn it up 

To Little Phoebe’s hang-out; such a shover 

As my man Pat would knock you for a 
loop— 


Romeo and The Censors 


Now I shudder to think what the pro- 
ducers and censors will do to the plot of 
the tragedy. Its against the rules to kill 
off both hero and heroine. Anything like 
suicide is distinctly out. They’ll probably 
‘have Romeo and Juliet go to sleep in 
each other’s arms and dream about the 
nasty medicine they took, waking up for 
the final close-up, happily titled: 
“Why it was nothing but a dream!” 
But I suppose that both Norma and 
Mary will go through with it although in 
the filming they are sure to find— 
—never was a story of more woe 
Than this of Juliet and her Romeo. 
At any rate Shakespeare will have been 
discovered. 


Little Journeys to the 


Homes of Stars 
—From page 71 


me if I like circuses,” he said. “If youdo 
T’ll punch you in the eye. I’m fed up— 
fed up with animals, fed up with all that 
sort of rot. In every picture I ever played 
in they have me running away from home 
with a pig under my arm. I loathe play- 
ing with my pets. I killed a cat once. I 
have a great aversion for my mother and 
father and find it increasingly difficult to 
be civil to my grandmother. I like to 
read—I prefer Freud. My ambition is 


to grow up and murder my press agent.” 


for 
Ay 


ANIA: 
ys 


Think of it! 
Sixty Dandy 
Pictures of the 


.. 2nd a beautiful frame 7 
in. high, for only $1.00. 
Most of the pictures are 
) autographed. A real bargain 
while this special lot lasts. Send 
money crder, or pay when delivered. 
C. O. D. orders 17c. extra. 
PARK PUBLISHING CO., Dept. 21-S 
1819 Park Row Bldg., New York, N. Ye 


No craving for tobacco in 
any form after you begin taking 
Tobacco Redeemer. Don’t try to 
quit the tobacco habit unaided. It’s often 
a losing fight against heavy odds and may 
mean a Serious shock to the nervous sys- 
tem. Let us help the tobacco habit to quit 
YOU. It will quit you, if you will just take 
TobaccoRedeemeraccordingto directions. 
It ismarvelously quick; thoroughly reliable. 


Nota Substitute 


Tobacco Redeemer contains no habit- 
forming drugsof any kind. Itisinnosense 
@ substitute for tobacco. After finishing 


e 
| the treatmentyou have absolutely no desire : 


to use tobacco again or to continue the use 
of the remedy, It makes not a particle of 
difference how long you have been using 
tobacco, how much you use orin what form 
you use it—whether you smoke cigars, 
cigarettes, pipe, chew plug or fine cut or 
use snuff, TobaccoRedeemer will positive- 
ly remove all craving for tobacco in any 
formina very few days. This weabsolutely 
guarantee in every case or money refunded. 

Write today forour free booklet showing 
thedeadly effectof tobacco upon the human 
system and positive proof that Tobacco 
Redeemerwill quickly freeyouof the habit, 

Newell Pharmacal Company, 

Dept-997 St. Louis, Mo. 


is your Zodiac 
What does 
= Lae mean to your future?— 
happiness in marriage?— 
i friends, enemies, 
success in all under- 
' peels ene poner 
important questions 
We tell you FREE. P 

Your future is governed by Astrology, 
wthe science that has foretold events 
with almost unfailing accuracy since 
1200 years before Christ. The de- 
pendability of its truths has been in- 
vestigated. 

Let us give your Astrological interpreta- 
tion. To cover packing, TEN 
CENTS, (stamps or corny your name, ad- 
dress, exact birthdate and receive yours by 
return mail. Learn the truth. A big _sur- 

rise. Write today. DO NOT FORGET TO 
ENCLOSE YOUR BIRTHDATE. ew : 
i 


ZODIAC RESEARCH SOC 
415-58 St. Suite 390 Brooklyn, N. Y. 


Comics, Cartoons, Commercial, Newspaper and M: ii llustrat- 
ing, Pastel Crayon Portraits and Fashions. B mailer Paeanoeeneel 
Easy method. Write for terms and List of sucecraful students” 


ASSOCIATED ART STUDIOS, 85-A Flatiron Building, New Yor 


greatest Moyie Stars — 


SCREENLAND 


Book Reviews 


—From page 95 

A LOST LADY—Willa Cather (Alfred A. 
Knopf, New York). In A Lost Lady, 
Willa Cather gives us a character study 
of a tepid Emma Bovary of the prairies. 
Somewhere between Omaha and Den- 
ver Captain Forrester and Mrs. For- 
rester occupied a position of envied 
prominence in the pioneering town of 
Sweet Water which snuggled up along 
the main line of the Burlington Rail- 
road. The Captain was twenty-five 
years older than his pretty wife; tem- 
peramentally he was that many centur- 
ies removed from her. He was slow, 
heavy and honest; she was swift. 
volatile and weak. Duty and pleasure 
wedded. Many shadowy figures passed 
between these two; not too reputable 
messengers from the world which 
Marian Forrester desired. It is the 
story of the steady retrogression of a 
soul born to be lost. She could not be 
saved because she would not save her- 
self. There is less to admire in her than 
in Emma Bovary, who at least had the 
mad courage of her passions. There is 
a heavy and aching sense of frustration 
about the story. We feel a great soul is 
due to be born, but itisnot. Why could 
Marian Forrester not have been made 
of firmer stuff? The gesture, the man- 
ner of greatness—but behind it all is 
only a weak and ineffectual soul. 

The story is written with a commend- 

~able artistic repression. The story is 
not labored and weighted with detail. 
It moves along swiftly and truly. Both 
background and episode are etched with 
a fine sense of suggestion. 

JANET MARCH—Floyd Dell (Alfred A. 
Knopf). “Sex is the thing,” says 
Floyd Dell, and turns from The Moon- 
Calf to Janet March. But Janet is 
Felix grown healthy, and health divides 
their sex-governed world in two. 

The Marches are the first family of 
St. Pierre, by reason of the great wealth 
accumulated by Andrew March in the 
early days of the Mississippi town’s 
history. Bradford March having grown 
up in awe of his father’s wealth and 
fame resolves to rear his daughter 
Janet more as a friend than an obedient 
follower. As Janet matures she finds 
herself drawn more to her cousin Pat 
and her “‘petting”’ friends than to the 
parents who offer her their companion- 

‘ship. After some adventures Janet 
finally goes to live with Roger Leland, 
for whom she had been working. Here 
at last she finds her happiness 

This treatment by Mr. Dell of the 
problem which interests and intrigues 
both parent and adolescent skulking 
temptress Sex—is interesting both be- 
cause the ease of style, the fearless 
realism with which it is treated and the 
commanding and absorbing importance 
of the subject. 


Rate 25 cents a word 
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AGENTS WANTED 


WRITERS 


$5 TO $15 DAILY EASY—INTRODUCING NEW 

Style Guaranteed Hosiery. Must wear or replaced 
free. No capital or experience required.. Just show 
samples, write orders. Your pay in advance. We 
deliver and collect. Elegant outfit furnished. All 
colors, grades including silks, wool, heathers. Mac-O- 
Chee Mills Company, Room 5782, Cincinnati, Ohio, 


CHALK TALKS 


“LAUGH PRODUCING PROGRAM.” $1.00. 
Circulars Free. Balda Art Service, Dept. 26, 
Oshkosh. Wis. 


FREE TO WRITERS — A WONDERFUL 
_little book of money-making hints, sugges- 
tions, ideas; the A B C of successful Story and 
Photoplay writing. Absolutely Free. Just Ad- 
dress Authors’ Press, Dept. 156, Auburn, N. Y. 


WRITE FOR NATIONAL MAGAZINE.— 

Wanted, stories between 3,000 and 4,000 words in 
length, dealing with actual incidents in your life. 
Your name will not be used unless desired, but 
story must be true and interesting... Good payment 
for accepted manuscripts. Send stories to REAL 
LIFE MAGAZINE, 119 West Fortieth Street, 
New York. 


HEMSTITCHING AND PICOTING 


OUR ATTACHMENT FITS ANY MACHINE. 

Price $2 with instructions. Embroidery needle 
free with attachment. Keytag Co. 2, Cohoes, 
ING NS 


‘HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUES, 

minstrel music, blackface skits, vaudeville acts, 
monologs, dialogs, recitations, entertainments, musi- 
cal readings, stage handhooks, make-up goods. Big 
catalog free. T.S. Denison & Co., 623 South Wabash, 
Dept. 82, Chicago. 


OF INTEREST TO WOMEN 


$6—$18 A DOZEN DECORATING PILLOW TOPS 
at home; experience unnecessary; particulars for 
stamp. Tapestry Paint Co., 132, La Grange, Ind. 


WRITE PHOTOPLA YS—$25-$300 PAID ANYONE 
for suitable ideas. Experience unnecessary. Com- 
plete outline free. Producers’ League, 396, St. Louis. 


WRITERS—ATTENTION! STORIES, POEMS, 

plays, descriptive articles, etc., are wanted for 
publication. Good ideas bring big money. Sub- 
mit manuscripts or write Literary Bureau, 121, 
Hannibal, Mo. 


MISCELLANEOUS 


BEAUTIFUL REPRODUCTION IN FULL 

color, unmarred by lettering, of the front cover of 
this issue will be sent to any reader of SCREEN- 
LAND, upon receipt of twenty-five cents in coin 
or stamps. Address SCREENLAND, Print Depart- 
ment 119 West 40th St., N. Y. 


GET IN THE MOVIES. 

through our work. So can you. 
the way. Enclose 50c. 
Box 2855, Philadelphia. 


MANY ARE IN 
Write today for 
Film Casting Service Co., 


STAMPING NAMES 


MAKE $19 PER 100 STAMPING NAMES ON 
key checks. Send 25c for sample and instructions. 
XK Keytag Co., Cohoes, N. Y. 


WRITERS 
JOURNALISM — PHOTOPLAYS — SHORT 
stories. Plot Chart and Copyright Booklet Free to 


those wishing to enter above professions or to dis- 
pose of their manuscripts on commission. (The 
Service offered is given by Professional Authors and 
Editors of high standing.) Harvard Company, 
412, San Francisco. 


BIG MONEY WRITING  PHOTOPLAYS, 

stories, poems, songs. Send for. free copy 
America’s greatest magazine for writers. Tells 
you how to write and sell. Writer’s Digest, 638 
Butler Bldg., Cincinnati, Ohio. 


SCREENLAND MAGAZINE WILL PAY FOR 

constructive criticism on each and every issue. 
What is wanted is not praise but a just criticism of 
the book from the reader’s angle. List articles in 
the order in which they appeal to you and discuss 
the merits and demerits of the make-up, illustrations 
and text. Send letters to Editor’s Letterbox. 
SCREENLAND MAGAZINE, 119 West 40tk 
Street, New York City. 


EIGHT BEAUTIFUL STAR PORTRAITS IN 

rotogravure—a reproduction of the gallery of this 
issue, will be sent to every reader of SCREENLAND, 
postage paid, upon receipt of twenty-five cents. 
Address SCREENLAND, Print Dept., 119 West 
40th St., New York. 


ART, BOOK AND PICTURE LOVERS. JUST 
mail your name, etc. Send no money. O. W. 
Miller, P 27, Warren Street, New York City. 


BE A DETECTIVE. 
travel. Experience unnecessary. 

Wagner, former Government 

Broadway, New York. 


WORK HOME OR 
Write George 
Detective. 1968 


GENUINE 
and wampum—wholesale. 
Kelseyville, California. 


INDIAN BASKETS, BLANKETS 
Catalog. Gilham 


RAILWAY POSTAL CLERKS—START $133 
month. Railroad pass; expenses paid; questions 


free. Columbus Institute, S-9, Columbus, Ohio. 


ALL MEN. WOMEN, BOYS, GIRLS, 17 TO 65, 

willing to accept Government positions, $117-$250, 
traveling or stationary, write Mr. Ozment, 169, 
St. Louis, Mo., immediately. 


A MESSAGE TO 
SCREENLAND 
READERS 
By 


Afeolenes OU 


I have had so many women ask, 
“How can I destroy superfluous hair 
without any possibility of injuring 


the skin?” that I know the readers) 


of Screenland also are interested in 
an answer to this question. Having 
devoted all my time for the past fif- 
teen years in making a special study 
of superfluous hair—its cause and 
cure—I can frankly and honestly 
tell what I know about it, and enable 
women not only to remove tempor- 
arily, but actually destroy superflu- 
ous hair. The method I recommend 
is inexpensive and absolutely harm- 
less. 

The main thing for you to remem- 
ber is to avoid preparations which 
merely remove the surface hair and 
thus throw the strength back into 
the root. Such is the action of or- 
dinary sulphide depilatories, pumice 
and the razor. 

It is essential that whatever prepa- 
ration you use you be certain that 
you see the roots after taking the 
treatment. A noted physician ad- 
vises that even if a preparation could 
be invented to dry up the secretions 
which nourish the hair, it would 
naturally dry up the secretions which 
nourish the skin. That would de- 
stroy the skin. A drug could not 
have such a selective action. Remem- 
ber, if you attempt to starve the hair 
cells, you necessarily starve the skin 
cells and destroy the skin. 


In using ZIP, however, you use 
no harmful drugs, but you gently lift 
out the roots with the hairs (they 
are there for you to see) and thus 
destroy the growth, at the same time 
leaving the skin soft and smooth, 
really adorable. 


I shall be glad to answer any ques- 
tions any readers of Screenland may 
desire to ask me. 
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“ZIP is delightful, actually 
the growth with 
s, simply and abso- 
lutely without any irritation. 


destroying 
the roots, 


I recommend ZIP” 


IRENE Borpont. 


Showing cross- 
section of hair 
and root. 


Shaving or 


pumice _ takes 
off only _ the 
surface hair, 


leaving the 
roots to thrive. 
Ordinary de- 
pilatories  re- 
move only 
surfers (chem- 
ical shave) 
and throw the 
strength back 
into the roots. 


Tweezers 
force the har 
out and break 
it off above the 
roots, irritating 
the haw duct. 


The electric 
needle often 
fails to strike 
the root and is 
apt to mar the 
skin. 


Your happiness, like every 
woman’s lies in your being at- 


tractively beautiful. 

You may have eyes radiant with 
love; cheeks reflecting the bloom 
of youth; lips simulating the per- 
fection of the rose bud. And yet 
a single unwanted hair will be a 
blemish so prominent that it will 
mar your charm and your happi- 
ness, and be a shock to your 
friends. 


ASK YOUR MIRROR 


Look in your mirror and ask 
yourself whether you can afford 
to ignore these objectionable 
hairs on your face, arms, under- 
arms, back of neck, and limbs, or 
shaggy brows. Can you longer 
Aeolecs to use a method which 
really lifts out the hairs with the 
roots, gently, quickly and pain- 
lessly and thus destroys the 
growth? Such is the action of 
ZIP and it accomplishes its work 
with astounding effectiveness. So 
different from ordinary sulphide 
depilatories which merely burn 


off surface hair and leave the 


roots to thrive. 


Ylealawus Yate 


because 
ITS OUT 


+ THE MODERN WAY 


You want to be modern in 
beauty’s requisites and you will 
profit therefore in learning to dis- 
tinguish between ZIP and earlier 
methods (tweezers, shaving, elec- 
trolysis, depilatories and pumice). 
Your superfluous hair is too seri- 
ous a matter to tamper with. 


SCIENTIFICALLY CORRECT 


_You will economize by paying a 

little more and using a prepara- 
tion which will actually destroy 
the growth; one which is guar- 
anteed absolutely harmless to 
your skin; contains no injurious 
drugs; is easily applied at home 
and delightfully fragrant; leaves 
your skin as soft and smooth as 
a babe’s; and above all is ac- 
knowledged by experts as the 
scientifically correct method. 


FOR SALE EVERYWHERE 
Guaranteed on money back basis. 
Ask for ZIP Treatments at Your 

Beauty Shop 
Treatment or FREE DEMON- 
STRATION at my Salon 

Specialist with 


sor JORDERVC 


562 FIFTH AVE. (Ent, on 46th St. NEW YORK 
ZIP, being ap- FREE BOOK and FREE SAMPLES 
plied warm Massage Cream and Face Powder with 
temporarily My Compliments, Guaranteed not to 


opens the hair grow hair. 

A rhe Gan Madame Berthé, Specialist 

out the roots Dept. 400, 562 Fifth Ave., New York City 
with the hair. Please send me FREE samples of 
your Massage Cream and Face Powder, 
and your FREE book “Beauty’s Great- 
est Secret’? in which leading actresses 


tell how to be beautiful. (Please print 
your name). 


Superfluous HairGONE/ 
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Now! 


cA truly perfect 
aid to your beauty 


At last a really perfect van- 
ity box, a really perfect 
gift, too—the Djer-Kiss 
Two-Fold Compact! It 
contains Djer-Kiss Rouge 
and Face Powder in com- 
pact form—and two 
mirrors. With this new aid 
to beauty, Mademoiselle 
may see her Rouge, her 
Face Powder and herself— 
all at the same time. 

Yes, two mirrors! The 
unique and exclusive Djer- 
Kiss reducing mirror which 
reflects the whole face at a 
glance. A detail mirror, 
too, which reflects any part 
of the face. 


Fim: wisdom 


-< from the 
Continental C lite 


The flower show 
at Cannes—an 
annual festivals 


es HE who would achieve, in the /oz/ette, a harmony 


quite perfect will choose a subtle French odeur and 

permit that single fragrance to grace each need of 
her dressing hour. One fragrance only.”’ That is the Con- 
tinental law of perfume use. 

How, then, may Ja dame Américaine, in the distinction 
of her own foilette, walk hand in hand with the chosen of 
Europe? How, indeed, except that she choose Djer-Kiss; 
Parfum Djer-Kiss—which breathes alluring secrets of 
romance Parisien; except that she employ those many 
Djer-Kiss toiletries which bear, all, the fragrance of this 
same French odeur. 

Her Face Powder, her Rouge, her Creams, gently they 
will carry the French fragrance of Djer-Kiss. So with her 

Talcand her Sachet. Toilet Water and Soap, 
feo too, all will be fragrant of Djer-Kiss—each 
4.) will whisperof charm and gaiety Parisien. To- 
gether they will bring to /atos/lette finie a har- 
mony indeed French and indeed fashionable. 
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Send for Monsieur Kerkoff’s Parisian Paquet Three Parisian aids to Charm 

In return for merely 15¢ Monsieur Kerkoff’s importa- Parfum Djer-Kiss. Perfume Tale Djer-Kiss, 
véeurs will send to Madame their Parisian paquet enn ya ee MEO To know Tale Djer-Kiss is 
containing dainty samples of Djer-Kiss Parfum, Face Koy Nes tovknow the idelehe jolie 
Paw, d Be ; . Djer- Kiss Face Powder. So ex- perfect Talc from France— 

owder and a miniature satin Sachet-pillow. Address acne ; ; j 

d 5 quisite—fragrancedin France fragrant with Parfum Djer- 
Alfred H. Smith Co., 30 West 34th Street, New York. with Parfum Djer-Kiss. Kiss. 


EXTRACT - FACE POWDERS «TALC - TOILET WATER » VEGETALE- SACHET- ROUGE - LIP ROUGE - FACE CREAMS: SOAP~ BRILLIANTINE 


These spécialites—Rouge, Lip Rouge, Compacts and Creams—blended here with pure Djer-Kiss Parfum imported from France. ©1924 AHS Gos 


THE PERIODICAL PRESS, NEW YORK 


